
Bob Chapman explores turning 
a holly Christmas ornament

Kurt Hurtzog 
on gentle 

work holding

Looking 
at the  

AWGB 25 
years on

How to create a sgraffito 
pot by Andy Coates

Turn your own 
traditional nutcracker 
With Colwin Way

WIN £800 WORTH OF ROBERT SORBY EQUIPMENT

Kurt Hurtzog 

work holding



For full details of the brand new range of 
chucks and jaws please visit the Record Power 
website or request your free copy of the  
Spring / Summer 2015 promotional catalogue.

SC3 Geared Scroll 
Chuck Package
Includes:
SC3 Geared Scroll Chuck 
  (Thread options below) 
62313 50 mm Jaw Set
62572 2 Inch (50 mm) Faceplate Ring
10006 Woodworm Screw
61016 Pinion Key

Thread Options:
61064 3/4” x 16 TPI
61062 1” x 8 TPI 
61085 M33 x 3.5

SC4 Professional 
Geared Scroll Chuck 
Package
Includes:
SC4  Professional Geared Scroll Chuck
62313 50 mm Standard Jaw Set
62572 2 Inch (50 mm) Faceplate Ring
62833  Standard Woodworm Screw
3326 8 mm Ball Hex Key
62825 Universal Spanner
  Chuck Insert  

(See website for full range of inserts)

Prices valid until 28.02.2016. E&OE.

See the full range at the 
following stockists:

Brand New 
Jaw Range
Fully compatible with 

Nova brand chucks

Save £20

Autumn-Winter

£99.99

Was £119.99

Off Spring/Summer 
Catalogue

Save £20

Autumn-Winter

£129.99

Was £149.99

Off Spring/Summer 
Catalogue

includes
Now

2”Faceplate

includes
Now

2”Faceplate

62317 130 mm Dovetail 
Jaws £46.99

62321 35 mm Standard 
Jaws £29.99

62313 50 mm Standard 
Jaws £39.99

62329 100 mm Dovetail 
and Deep Gripper Jaws 
£39.99

62322 75 mm Heavy Bowl  
and Gripper Jaws £49.99

62336 Mini Spigot Jaws 
with 13 mm Bore £39.99

62323 Long Nose Jaws 
£46.99

62327 Pin Jaws with 9 mm 
Bore £39.99

62337 Pen Jaws £24.99 62572 2 Inch (50 mm) 
Faceplate Ring £18.99

62356 Remounting Jaws 
Mini - Up to 200 mm Bowl 
£39.99

62574 4 Inch (100 mm) 
Faceplate Ring 19.99

62378 RP Plastic Soft Jaws 
£16.99

62377 Remounting 
Jaws Mega with 
Buffer Kit £59.95

ENGLAND

Westcountry Machinery 4 wood, 
Beacon Kilns, High Street Village, 
St Austell, Cornwall, PL26 7SR 01726 828 388

Jaymac (Derby) Ltd, 852 London Road, 
Derby, Derbyshire, DE24 8WA 01332 755 799

Peter Child Woodturning Supplies, The Old Hyde, 
Little Yeldham, Essex, CO9 4QT 01787 237 291 

Toolite Co, Unit 3/2 The Mews Brook Street, 
Mitcheldean, Gloucestershire, GL17 0SL 01594 544521

John Davis Woodturning,  
The Old Stables, Chilbolton Down Farm,  
Stockbridge, Hampshire, SO20 6BU 01264 811 070

Stiles & Bates, Upper Farm, Church Hill,  
Sutton, Dover, Kent, CT15 5DF 01304 366 360

David Biven Machinery & Tooling,  
53 Grenville Avenue, Lytham St Annes,  
Lancashire, FY8 2RR  01253 724 862

J Carr & Son Ltd, 9-10 Horncastle Road,  
Boston Lincolnshire, PE21 9BN 01205 351 555

D&M Tools, 73-81 Heath Road,  
Twickenham, Middlesex, TW1 4AW 0208 892 3813

Norfolk Saw Services, Dog Lane, Horsford, 
Norwich, Norfolk, NR10 3DH 01603 898 695

Snainton Woodworking Supplies, 
Barker Lane, Snainton, Scarborough, 
North Yorkshire, YO13 9BG 01723 859 545

Toolpost Ltd, Unit 7 Hawksworth,  
Southmead Industrial Park, Didcot,  
Oxfordshire, OX11 7HR 01235 511 101

Yandle & Sons Ltd, Hurst Works, Martock, 
Somerset, TA12 6JU 01935 822 207

Kraftkabin, 248-254 London Road, 
Stoke on Trent, Staffordshire, ST4 5RH 01782 416 102

DJ Evans (Bury) Ltd, St Botolphs Lane,  
Bury St Edmunds, Suffolk, IP33 2AU 01284 754 132

Elmers Hardware Ipswich, 59-61 Edmonton Road, 
Kesgrave, Ipswich, Suffolk, IP5 1EQ 01473 623 381

RS Paskin & Co Ltd, Oldington Trading Estate, 
Stourport Road, Kidderminster,  
Worcestershire, DY11 7QP 01562 829 722

SCOTLAND

MacGregor Industrial Supplies, 
15-17 Henderson Road, Longman Industrial Estate, 
Inverness, Inverness-shire, IV1 1SN 01463 717 999 
Further branches available throughout the highlands.

Brodies Timber, The Old Sawmill,  
Inver, Dunkeld, Perthshire, PH8 0JR 01350 727 723

NORTHERN IRELAND

The Wood Shed, 11 Lowtown Road,  
Templepatrick, Co Antrim, BT39 0HD 0289 443 3833

B McNamee & Co Ltd, Park Road,  
Strabane, Co Tyrone, BT82 8EL  028 7188 2853

IRELAND

EPT (IRL) Ltd, Pollerton Industrial Estate, Hacketstown 
Road, Carlow, Co Carlow  00353 599143300

WH Raitt & Son Ltd, Main Street, 
Stranorlar, Co Donegal 00353 74 913 1028

JJ McQuillan Son & Co, Ltd Unit 10,  
Westend Retail Park, Blanchardstown,  
Dublin 15, Co Dublin 00353 18025 100

Joe McKenna Ltd, 54-56 Parnell Street 
Limerick, Co Limerick 00353 61 413 888

JJ Ronayne Ltd, Dublin Road,Thurles 
Co Tipperary 00353 5042 1033
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Incorporating some of the most famous brands 
in woodworking, Record Power have been 
manufacturing fine tools & machinery for over 
100 years. Built to last we provide support for 
thousands of machines well over 50 years old, 
which are still in daily use. Testimony to the 
sound engineering principles and service support 
that comes with a Record Power product.www.recordpower.co.uk  Tel: 01246 571 020

We are extremely proud to introduce the brand 
new range of Record Power woodturning chucks 
and jaws. This exclusive new range has been 
developed using Record Power’s extensive 
experience and knowledge of woodturning in 
conjunction with a group of highly experienced 
professional and hobby woodturners, to bring 

you the ultimate in quality, versatility and value. 
Incorporating the best elements of our previous 
ranges, we have also listened closely to our 
valued customers over the years and have taken 
note of their feedback, suggestions and requests 
to guide our design approach.

Introducing the Brand New Range of 
Woodturning Chucks and Jaws

Precision Engineered Gears 
Super Geared True-Lock™ technology 
ensures high levels of accuracy to 
provide smooth and solid operation.

Heavy Duty Jaw Slides 
The improved and enlarged jaw slides 
give unsurpassed holding power and 
load bearing ability. They are made 
from high tensile steel, reinforced with 
nickel and copper and heat-treated to 
ensure superior strength.

Jaw Fixing System 
The SC3 and SC4 feature a jaw 
fixing which will not only fit 
the Record Power series of Jaws but 
is also fully compatible with Nova and 
Robert Sorby brand jaws.

Sealed Backing Plate with  
Full Indexing 
The SC4 features a strong backing 
plate to protect the gear mechanism 
from dust and 72-point indexing 
around the full circumference.
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Check out all of our great woodturning products and new lathe videos
www.turnrobust.com • Toll Free US: 866 630 1122 • Interna onal: 608 924 1133

Premium Bowl and Vessel Lathe

Compact Capacity

Because the
making ma ers.

 

SEVEN 
YEARS ?? 
Really ?? 

Robust is the only lathe manufacturer
to o er a full seven year “Head to Tail”
warranty.

That’s right, every nut, bolt, switch,
bearing, you name it, is warranted for
seven years.

When we say everything, we mean
everything.

How can we do that when some lathe
manufacturers won’t even warrant the
spindle bearings?

Easy. We make them to last.

Phil Irons is our exclusive UK agent.
phil@philironswoodturning.co.uk
www.philirons.com
Tel: 01789 751284

Already have a Robust lathe less than seven
years old? You’re covered too !

New Rep: Youtube’s #1 Woodturner,
Carl Jacobson, with wife Robin.
Tel:503 939 4565,
jacobson68@yahoo.com
www.youtube.com,
search for “Carl Jacobson”
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A
s we move towards 
the colder months, 
we see an increase 

in workshop activity. Th e 
reason for this is typically 
twofold. One is that many 
have taken their holidays 

during the warmer months and the other is 
that of people needing or wanting to make 
things for Christmas. Of course, there are 
other reasons too, but whatever the reason, 
the increased activity results in more calls 
and requests for information and output by 
turners. Many have a list of requests from 
people and others have, or are thinking 
about, what to make and for whom.

Some people commented that it was a 
good excuse to buy some tools on their wish 
list and others said that it gave a good excuse 
for a day out and to buy some timber. Th at 
said, they also all added the comment ‘…
and other things’. I think it is important 
that people are able to express their creative 
ability in any way they are comfortable with. 
Woodturning is but one route, but it is a 
fascinating one to explore. 
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Woodworkers Institute website (www.woodworkersinstitute.com) is thriving.

It would be great if you took a look and participated in the various discussions

and competitions in our community, or see us on Facebook & Twitter.

markb@thegmcgroup.com

Making Christmas gifts

Turning a sphere for skittles

Th e increase in productivity in the 
workshop means that people share more 
with their colleagues at the club meetings 
and online. Talking about clubs, some 
people say that there is a decline in 
attendance at this time of year and others 
say that there is an increase. What is your 
experience at your club? Do the colder 
months signal an increase or decrease 
of attendance at mettings?

While we are on the subject of clubs, fewer 
clubs appear to be having a competition or 
show-and-tell table at their events. When 
discussions have happened regarding this, 
many cite a lack of desire on the part of 
people wanting to show or bring things in. 
I can understand this as it is always hard 
placing your work on display where everyone 
can see it and, of course, no doubt pass 
comment on it in some form or other. It is 
a sad thing that this aspect of club events 
has declined somewhat, as people miss out 
on a lot of encouragement and support from 
fellow turners. Let me know if you or your 
club have found a way of encouraging people 
to show their work. 

Anyway, back to the topic of making 
goodies for people. I know someone who has 
already made 50 tree ornaments, another 
who has turned some spinning tops and 
others who have made some beautiful bowls 
and boxes. I know that there are only so 
many ‘turned’ things one can give away and 
that people have only so much storage space 
on which to place them. But, when asking 
friends, they say that thoughtful homemade 
items are always appreciated, so think 
carefully about what you make for people 
and you will be onto a winner. 

I have already started to get the ‘can you 
just make this for me …’ requests. Actually, 
I fi nd it quite fun when people drop hints 
about what they would like to have made 
for them. It means that if I do make it, they 
actually want it and will fi nd it useful. 

Have fun,
Mark
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4 www.woodworkersinstitute.com

NEWS, LATEST PRODUCTS, MAGAZINE UPLOADS & EVENTS 
can all be found on www.woodworkersinstitute.com. These all appear on the magazine 

homepage and you can see a bigger selection by scrolling down the page and clicking

on the individual stories. We also have an extensive online archive for you to browse

Subscribers!
Turn to page 91 for

subscription special offers
and you could save 30%!

 Technical

27  Turning long, thin spindles
Richard Findley looks at the
problems associated with
turning long, thin spindles

45  Sgraffi to pot
Andy Coates experiments with
sgraffi  to on a turned pot

58  Tips for gentler grips
Kurt Hertzog shares his techniques 
for gentler work holding

65  Confessions of a recovering 
bowl snob
Are you a bowl snob? If so, Mark
F Palma is here to help

71  Beefwood re-turn
Andrew Potocnik re-turns an 
Australian beefwood bowl

85  Turned bowl on a bowl
Philip Greenwood turns two
bowls to create this balancing act

 Kit & Tools

94  Kit & tools
A mixture of press releases
showing the latest tools and
products on the market

Contents
Issue 286 Dec 2015

COVER IMAGE BY 
COLWIN WAY.

See page 14 to turn a 
traditional nutcracker

 Projects

14  Toy soldier nutcracker
Colwin Way turns a traditional 
nutcracker that may become a
family heirloom

21  Turning non-ferrous metal 
pens on a wood lathe
Walter Hall uses his woodturning 
lathe to make a pen from an 
aluminium bar

33  Christmas tree
decoration in holly
Bob Chapman looks at holly in his 
local timbers series and explains
how to turn a Christmas decoration 
from this festive wood

39  Dolls’ house treen
Stuart King turns a miniature
wassail bowl

 Features

51  The AWGB – from whence it 
came and where it’s going
As Woodturning magazine
celebrates its 25th anniversary, 
we look back at the history of
the AWGB and fi nd out about
its future plans

77  In the workshop with…
Greg Teter
We go in the workshop with
Greg Teter

104  Featured Artist
Eldon DeHaan explains how
he turned this piece using the
‘lost wood’ process

21 45
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Woodturning is an inherently dangerous pursuit. Readers should not attempt the procedures 
described herein without seeking training and information on the safe use of tools and machines. 
All readers should observe current safety legislation.

HEALTH AND SAFETY

Conversion chart
2mm (5/64in) 

3mm (1/8in) 

4mm (5/32in) 

6mm (1/4in) 

7mm (9/32in) 

8mm (5/16in) 

9mm (11/32in) 

10mm (3/8in) 

11mm (7/16in) 

12mm (1/2in) 

13mm (1/2in) 

14mm (9/16in) 

15mm (9/16in) 

16mm (5/8in) 

17mm (11/16in) 

18mm (23/32in) 

19mm (3/4in) 

20mm (3/4in) 

21mm (13/16in) 

22mm (7/8in) 

23mm (29/32in) 

24mm (15/16in) 

25mm (1in) 

30mm (11/8in) 

32mm (11/4in) 

35mm (13/8in) 

38mm (11/2in) 

40mm (15/8in) 

45mm (13/4in) 

50mm (2in) 

55mm (21/8-21/4in) 

60mm (23/8in) 

63mm (2½in) 

65mm (25/8in) 

70mm (23/4in) 

75mm (3in) 

80mm (31/8in) 

85mm (31/4in) 

90mm (31/2in) 

93mm (32/3in) 

95mm (33/4in) 

100mm (4in) 

105mm (41/8in) 

110mm (41/4-43/8in) 

115mm (4½in) 

120mm (43/4in) 

125mm (5in) 

130mm (51/8in) 

135mm (51/4in) 

140mm (51/2in) 

145mm (53/4in) 

150mm (6in) 

155mm (61/8in) 

160mm (61/4in) 

165mm (61/2in) 

170mm (63/4in) 

178mm (67/8in) 

180mm (7in) 

185mm (71/4in) 

190mm (7½in) 

195mm (73/4in) 

200mm (8in) 

305mm (12in) 

405mm (16in) 

510mm (20in) 

610mm (24in) 

710mm (28in) 

815mm (32in) 

915mm (36in) 

1015mm (40in) 

1120mm (44in) 

1220mm (48in) 

1320mm (52in) 

1420mm (56in) 

1525mm (60in) 

 Community

3  Leader
Mark Baker introduces you to 
this month’s issue with making 
Christmas gift s

7  Round & about
We bring you the latest news
from the world of woodturning
as well as letters from the 
Woodworkers Institute forum
and important dates for your diary 
from the woodturning community

12  Giveaway
To celebrate 25 years of Woodturning 
magazine, during the year-long 
celebration, the leading names in
the industry are giving away items 
from their product ranges. Th is 
month, Robert Sorby is delighted to 
off er this fantastic range of tools 

83  Next issue
  Find out what’s in store for
next month

33

27

65
39

71
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Round & about

Turning to the Future highlights woodturning

at AWFS®Fair

We bring you the latest news from the world of woodturning as well as letters from the

Woodworkers Institute forum and important dates for your diary from the woodturning community

T
he AWFS®Fair is a hub for global 
commerce in the woodworking industry. 
In July, the event brought together the 

home and commercial furnishings industry, 
including manufacturers and distributors 
of machinery, hardware, lumber, plastics, 
construction materials and other suppliers 
to the furniture, cabinet manufacturers 
and custom woodworkers, at the Las Vegas 
Convention Center, Las Vegas, Nevada.

Th e event featured more than 500 
exhibitors and was host to the inaugural 
Turning to the Future competition and 
juried exhibit, a programme that endeavours 
to promote opportunities in woodturning 
and showcase student woodturning talent 
internationally. Th e Turning to the Future 
programme was developed by the American 
Association of Woodturners (AAW), 
a nonprofi t organisation dedicated to 
advancing the art and craft  of woodturning 
worldwide, and Association of Woodworking 
& Furnishings Suppliers® (AWFS), the 
largest national trade association in the U.S. 
representing the interests of the broad array 
of companies that supply the home and 
commercial furnishings industry. 

Recognition
Turning to the Future recognised six students 
with awards for exceptional woodturning 
work during the AWFS®Fair. For the High 
School Division, the fi rst place award was 
presented to Michael Andersen, Chama, New 
Mexico, for Twisting Wings; second place 
went to Kailee Bosch, Fort Collins, Colorado, 
for Discovery; and Honorable Mention was 
awarded to Miguel Ingles, Hillsborough, 
North Carolina, for Triple Helix. For the 
Collegiate Division, the fi rst place award 
was presented to Carrie Etherington, Lehi, 
Utah, for African Box; second place went to 
Taima Krayem, Cambridge, Massachusetts, 
for Rings Bowl; and Honorable Mention was 
awarded to Danielle Heckman, Indiana, 
Pennsylvania, for Candlestick.

The winners
Th e fi rst place award recipient in each 

division received $500 and a RIKON 
7-220VSR midilathe, second place received 
$100, and honorable mention received 
$50. Each winner will also receive a 
complimentary registration for AAW’s 
Annual International Symposium, as well 
as an AAW membership which includes a 
subscription to the American Woodturner 
journal, the foremost publication on the 
art and craft  of woodturning in the world. 
Th e lathes and cash prizes were generously 
donated by RIKON Power Tools.

Th e Turning to the Future booth was 
humming for four days with nonstop activity, 
new ideas, and opportunities to share 
woodturning with the greater woodworking 
world, including E.W. Tinker, of My Dad’s 
Garage, an online workshop puppet show 
geared toward kids aged 7 to 10 years old. 
In addition to showcasing the work of 
competition winners and fi nalists, the Turning 
to the Future exhibition booth off ered live 
lathe-turning demonstrations throughout the 
event. Curious fair goers were invited to stop 
by, watch, and learn more about the dynamic 

and rewarding craft  of woodturning. Th e 
featured demonstrator was Jimmy Clewes, 
an internationally-recognised instructor 
and woodturning expert who demonstrated 
innovative and exciting turning techniques, 
as well as discussed tools, cuts, design and 
ergonomics all while creating stunning pieces 
on the lathe, including a colour rimmed 
platter and bowl. Additional demonstrators 
included Christian Brisepierre, Bob Cranley, 
Eckhard Fadtke, Linda Ferber, and Brent Ross, 
who turned projects including a tea lights, 
weedpots, eggs and egg cups, French rolling 
pins, candleholders, lidded boxes, hollowed 
spheres, stylised fi gures, ornaments, and rings. 

Th e 2016 Turning to the Future 
competition and juried exhibition will 
be held during the AAW’s 30th Annual 
International Symposium, June 9-12, 
2016, at the Atlanta Convention Center 
AmericasMart in Atlanta, Georgia. Watch 
woodturner.org for more details.

Contact: AWFS

Web: awfsfair.org
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The AWFS® Fair is a hub for global commerce in the woodworking industry
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Granadillo
Mexican dish,
at 27cm diameter
with carnauba wax
fi nish, by Masoero.Guido

Autumn Flame from
305mm maple (Acer 
saccharum) and 
spirit dye, by
Jason The
Turner

Three days. Over 120 makers. The ultimate shopping treat
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Handmade in Britain

Wood Workers Workshop Hand Tool Day

T
his Christmas, avoid the 
high street and opt for 
handmade at Handmade 

in Britain 15, the annual 
showcase of the very best of 
contemporary British craft  and 
design at Chelsea Old Town 
Hall. Browse exceptional craft s, 
buy unique and original gift s or 
commission a bespoke piece of 
work directly from over 120 of 
the UK’s fi nest designer-makers, 
each handpicked by a panel of 
industry experts. Th e show is a 
wonderful opportunity to shop 
for exquisite ceramics, glass, 
furniture, textiles, jewellery 
and silverware in a beautiful, 
historic venue. Makers will be on 
hand throughout the weekend 

to talk to you about their work 
and showcase their collections, 
inviting you to learn how your 
favourite pieces are made and 
to discover the story behind 
that perfect gift . On Saturday 
evening headline sponsor Home 
of Artisans will be hosting an 
exclusive late night shopping 
event, giving visitors the 
opportunity to enjoy browsing in 
a relaxed and festive atmosphere 
until 8pm.

When: 13–15 November, 2015

Where: Chelsea Old Town Hall, Kings 

Road, London SW3 5EE

Contact: Handmade in Britain

Tel: +44(0) 207 2865 110

Web: www.handmadeinbritain.co.uk

s
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T

Tony’s Bowl in oak (Quercus robur), 
at 255 x 63mm, by GBF

W
ood Workers Workshop are having 
a Hand Tool Day, so why not visit 
the workshop, meet Peter Seft on and 

see professional demonstrations. Th ere will be 
loads of tools for sale alongside hand tools sourced 
from some of the best English tool makers, plus 
you can get expert advice on buying tools and Peter 
will be demonstrating Hand Tool techniques.

On Saturday 28 November, 10am-4pm, they 
believe they have the best in-house routing 
demonstrations set-up in the UK and can see 
expert demonstrations from quality imported 
US Brands such as WoodRiver – exclusive to 
Wood Workers Workshop – Incra, Woodpecker 
and Easy Wood Tools. 

When: 28 November, 2015

Where: The Threshing Barn, Welland Road, Upton Upon 

Severn, Worcester, Worcestershire, WR8 0SN

Contact: Peter Sefton 

Web: www.peterseftonfurnitureschool.com
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Goblet Competition 
Piece standing at 190 
x 75mm and made 
from ash (Fraxinus 
excelsior), holly (Ilex 
spp.) and sapele 
(Entandrophragma 
cylindricum), by Dalboy

Autumnal Bowl, inspired by Nick Agar and a maple 
tree just outside Mark’s house, by Mark Sutton

Trying something new – an inlaid bowl rim with 
black epoxy surrounding the elements at 280mm in 

diameter, by Peter In Welland

The Japanese birch

A clever and well designed website to help you recycle your unwanted wood
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New website tells you 
exactly how and where 
to recycle wood

WOODWORKING
IN THE NEWS

W
hat happens to wood at the end of its life? Th e American and 
Canadian Wood Councils have answered the question, by 
launching www.reusewood.org. It is a resource that not only 

explains what each item is and what it is good for in a second life, but 
upon entering your postal or zip code, will inform you who will take it 
off  your hands!

Th e website not only provides homes for end-of-life wood, but 
within its ‘all topics’ button, sits a wood encyclopaedia. It looks at 
everything from Architectural Salvage to Woodworking. Th ere is also 
a business directory accessible by map and individual listing pages.

Salvaging and reusing wood and wood-based products ultimately 
reduces waste, therefore lessening the impacts associated with 
extracting and processing resources. A considerable amount of 
wood used in construction – such as formwork and bracing – or in a 
demolition, can be salvaged and reused.

Th e choice of products used to build, renovate and operate 
structures has a signifi cant impact on the environment. When 
specifying any materials, it is important to consider their life cycle 
environmental impacts. Wood products have less embodied energy, 
are responsible for lower air and water pollution, and have a lighter 
carbon footprint than other commonly used building materials. For  
more information, visit: www.reusewood.org
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Saving the endangered Japanese birch

T
he Forestry Commission’s 
experts have successfully 
germinated seeds of 

the Japanese birch (Betula 
chichibuensis) at National 
Pinetum at Bedgebury, near 
Goudhurst in Kent. Th e seeds 
were collected last year from 
one of the world’s most critically 
endangered tree species, so rare 
that only 21 were recored to 
have grown in the wild in 1993. 
Th e Japanese birch is listed as 
critically endangered by the 
International Union for the 
Conservation of Nature (IUCN). 
It is the fi rst time in nearly 30 
years that anyone has succeeded 
in germinating seeds of the 
Japanese birch, and their success 
boosts hopes that the species can 
be saved from extinction.

Dan Luscombe, dendrologist 
at Bedgebury, said: “To be part 
of the team that can make such 
a signifi cant contribution to 
securing the survival of a species 
in the wild is really exciting 
and rewarding.

“Propagation from seed 
collected from trees growing 
in the wild is essential to the 
future of endangered species, 
because this retains their genetic 
diversity. Th is helps make the 
species resilient to threats such 
as pests, diseases and climate 
change. If we only grew plants 
from cuttings from our own 
collections we’d simply produce 
a clone.” Luscombe continues: 

“Th e seedlings will be grown 

on at Bedgebury and, once they 
are strong enough, some will 
be added to the collection at 
Bedgebury Pinetum and others 
will be shared with Oxford 
University. Th e remaining seeds 
will be stored in the Millennium 
Seed Bank at Wakehurst in West 
Sussex. Distributing them to 
diff erent sites minimises the 
risk to the collection and leaves 
open the option of returning 
some seeds or seedlings to Japan 
for planting out in the wild if 
conditions there are right.” 

Contact: Forestry Commission

Web: www.forestry.gov.uk
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a forum expressed his 
opinion that segmented 
work was not pure 
turning. In my younger 
life, in a pattern shop we did 
a lot of segmented turning, 
anywhere up to 8 feet diameter. 
To me this was turning by the seat 
of your pants. All done on Wadkin pattern 
makers lathes – aah memories.

I am quite happy and grateful that I can 
still turn at all as I enjoy it no matter what 
type of turning I do. I hope I have conveyed 

Mark,
Reading your blog brings back my thoughts 
when I hear these discussions about aspects 
of what is turning and critiques of pieces.
It is all about other people’s opinions, which 
some try hard to impose on you. It is a 
learning curve and these opinions can be 
helpful, but can also have a negative eff ect.

My thoughts are that if I take too much 
notice of these opinions I will end up making 
what others think I should make and not 
what I want to make, just to please others 
who think they know better than me. King’s 
new clothes comes to mind. One guy on 

Starting again

Opinions

Dear Mark,
Another thought-provoking editorial,
which identifi es with my situation. I fi rst 
started turning about 25 years ago and found 
it totally absorbing. I had tuition from the 
likes of Reg Slack, Dave Register and Phil 
Irons – lots of good advice and diff erent 
approaches and techniques, all was going
well, more quality tools and up the scale in 
lathes. Ten years ago, I took delivery of my 
beautiful V300.

Now things were going even better I was 
up there with the quality turners, raising

Dear Mr Baker,
Congratulations on the 25th Anniversary of 
Woodturning magazine. Th ank you for the 
monthly input to my knowledge of the craft . 
25 years ago, my interest in woodturning 
began when a friend showed me his lathe and 
some of the work that he was doing –
if I remember correctly, he was making parts 
for a spinning wheel. My enthusiasm was 
fi red, but I was unable to aff ord a lathe or a 
workshop to house it. In 2003,  I was actually 
‘thrown some shavings’, spending a weekend 
with a woodturner in the Welsh hills. Finally, 
in 2010 at the age of 70, I moved to live in 
the Inner Hebrides, built a workshop and 
installed a second-hand lathe. Other than the 
aforementioned weekend I was self taught, 
making mainly simple items for my new 
island home. Since then I have met a number 
of other woodturners and we have formed 
a club – Isle of Mull Wood Turners – on the 
island, which now has 18 members, not bad 

for a small island! So now in my 75 year I am 
woodturning on a regular basis, meeting like-
minded people and continuing to learn new 
skills, including pen making and venturing 
into ‘art forms’!

As a note that may be of interest – in my 
search for woodturners on the Isle of Mull
I have found, to my surprise, about 30 people 
with lathes – some professionals, some no 
longer doing much turning. Not all are 
wanting to be members of a club and some, 
who would join but cannot as they are too 
remote from us – on the neighbouring Isle
of Iona, for example – so woodturners make 
up about 1% of the islands population
with some very talented people here.
So much inspiration!  

 I think that it proves you are never
too late to start! Many thanks for your 
monthly encouragement.

Regards,
Peter Williams

my thoughts in a way that you understand.
Kind regards,

Bill Mooney

a useful amount of money for the local
group of Churches and other good causes, 
giving tuition to others, etc. I had just
retired and plans were in place!

It all fell apart… in the space of seven 
months I had a string of strokes and heart 
surgery. Time to get going again, except
for the fact that I had lost almost all my 
previous skills. I knew what everything
was for, but could not do the job. I was 
making all the usual beginner’s mistakes
and failing to resolve them. I was on the

point of getting rid and giving up, I was 
gutted. Something guided me to calling Phil 
Irons for advice on a simple matter – it wasn’t 
simple to me on that day – I outlined the 
situation and received some valuable advice 
and encouragement.

I am now back on course and pulling 
things together again, hard to believe but the 
simple spindle gouge caused me the most 
heartache – sharpening or using. 

Th anks for listening,
Richard Bennett

Remote woodturning
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Woodturning lathes
Introducing the new Comet II VS

Find your nearest NOVA retailer at brimarc.com/nova or call 03332 406967
North American readers please visit novatoolsusa.com
Use only genuine NOVA accessories on NOVA chucks and lathes.  Using non NOVA products on NOVA products or vice versa may result 
in inaccuracy, be unsafe and will not be covered under product liability or warranty. Prices valid until 31st December 2015.

Comet II VS 
Midi Lathe with Variable Speed

£474.95 Inc.vat 
Code 101637

Order now from your NOVA retailer in time for Christmas 

A portable and compact lathe, precision machined from quality 
materials. This midi sized lathe has a solid cast iron bed making 
it highly durable and stable. Both the head and tailstock spindles 
are 2MT for strength. 

The Comet II VS is powered by a 750W (3/4hp) motor with a variable 
speed control ranging from 250 to 4,000 rpm, allowing the user 
to match the speed to the work. This lathe will handle bowls up to 
300mm in diameter or turn spindles up to 420mm long.

Package Deal
Comet II VS Lathe 

and G3 Reversible Chuck

£529.96 Inc.vat   Code 717854

Precision machined 
from quality materials

Solid cast iron bed for 
durability and stability

2MT head and tailstock 
spindles for strength

Forward and reverse 
function gives superior 

fi nish using reverse 
sanding

750W (3/4hp) motor with 
variable speed control from 

250 to 4,000rpm

011_WTUR_286.indd   11011_WTUR_286.indd   11 10/13/15   10:23 AM10/13/15   10:23 AM
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25th anniversary giveaway
– Robert Sorby
To celebrate 25 years of Woodturning magazine, during the year-long 

celebration, the leading names in the industry are giving away items from 

their product ranges. This month, Robert Sorby is delighted to offer this 

fantastic range of tools to celebrate 25 years of Woodturning magazine

FURTHER INFORMATION
For more information and to see other

products in the Robert Sorby range visit

www.robert-sorby.co.uk

How to enter
Send your details on a postcard with the 

title ‘25th anniversary giveaway 286’ to 

Woodturning Reader Giveaway, 86 High 

Street, Lewes, East Sussex BN7 1XN or send an 

email to karensc@thegmcgroup.com.

The closing date for the competition is

22 January, 2016

Competition rules
The competition is open to UK residents 

only. Only completed entries received by 

the closing date will be eligible. No entries 

received after that date will be considered. No 

cash alternatives will be offered. The judges’ 

decision is fi nal and no correspondence can 

be entered into. The winner will be expected 

to be in possession of a copy of this issue 

of Woodturning magazine. One entry per 

household. Employees of GMC Publications, 

their associated companies and families are not 

eligible to enter. By entering the competition, 

winners agree to their names being used in 

future marketing by GMC Publications, unless 

you mark your entry otherwise

The lucky winner will receive £800 worth of Robert Sorby 
kit that will include our world renowned sharpening system 
the ProEdge, a range of belts and jigs and a deluxe box set 

of essential turning tools featuring the Robert Sorby Sovereign 
handle system.

Th e ProEdge is widely regarded as one the most effi  cient sharpening 
systems available on the market today. Its belt sharpening system 
delivers a fl at grind while the built in pre-set angle guide helps deliver 
faultless results. A wide choice of abrasive materials provides fl exibility 
and choice and off ers a comparatively inexpensive way to deliver the 

sharpening solution for a huge range of edge tools and knives. 
   Th e Sovereign Deluxe Box Set off ers the turner a classic selection 
of tools designed to accomplish a large range of projects. Th e set 
features a handy extension enabling the woodturner to extend the 
handle size from 12 inch to almost 17 inch adding to the system’s 
renowned versatility.

WORTH
£800!
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Precision Accessories
for wood lathes
Compound slides 

Sphere turning
Copy turning

Fluting
Spiralling

Drilling
Routing

Thread routing
Rose engine turning

Lignotec Nävesta 965
S 70591 Örebro Sweden

+46 19-222727
www.lignolathe.com

contact@lignolathe.com

Powerful, Precise, Smooth.Smooth.

2436 LATHE

Superior Design, Legendary Quality

tel +49 2566 905 106
www.onewayeuropa.com

mark@onewayeuropa.com

Superior Design, Legendary Quality

1405 Deborah Herman Rd, 

Conover, NC 28613  

828-322-WOOD (9663) International

WE SHIP ALL OVER THE WORLD!!

VISIT OUR WEBSITE:

www.westpennhardwoods.com

75+ Exotic Species including:
African Blackwood, Bocote, Bubinga (Waterfall), 

Cocobolo, East Indian Rosewood, Ebony,  
Olivewood, Pink Ivory.

Exotic Turning Blanks Pen Blanks

Burls Figured Lumber  

Unique Boards     

Use Coupon Code: GMC10 on your next order to receive 10% OFF 
Coupon cannot be combined with any other offers and excludes the following species: 

Tulipwood, Kingwood, Cocobolo, Amboyna, Waterfall Bubinga and Ebony
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Toy soldier nutcracker

G
erman nutcrackers have been made for 
over 250 years and originate in the Ore 
mountains in eastern Germany. In the 

18th century, the area’s gold, silver and tin mines 
began to dry up so the local miners were forced 
to look for alternative income. Many turned to 
woodworking and began making the wonderful 
toys that the region is now famous for. Th ere 
are several stories about why the nutcrackers 
traditionally take the form of soldiers, my 
favourite story is the fi gures are meant to stand 
guard over the house and to see off  evil spirits, 
hence the snarling face and gnashing teeth! 

With this project I want to be true to the 
original designs and craft smen and create a 
family heirloom that will be treasured and 
brought out every Christmas with the hope 
that when placed on the mantelpiece there may 
be a pause and a thought for the person who 
made it. For this exercise we’re going to make 
a trumpeter, which is a good start to 
your nutcracker collection as it’s 
one of the easier fi gures. I’m 
also going to stick to the 
standard 300mm, 
however the size is 
entirely up to you. 
I feel that each one 
of your nutcrackers 
should be a labour of 
love, it’s going to take 
a lot of workshop hours 
to complete and can have up to 130 operations 
in all. Th e turning itself is fairly basic stuff  and 
uses traditional tools such as the skew, spindle 
gouge, parting tool and roughing gouge. Th e 
fi gure is made from lime (Tilia vulgaris) – due 
to the lack of heavy grain, the timber is easier 
to paint. Th e fi gure is dowel jointed together 
using 6mm beech (Fagus sylvatica) dowel. To 
keep the fi gure accurate some of the parts have 
to be drilled before turning, and for this I use 
lip and spur drill bits. If you include the feet, 
mechanism, trumpet, nose, etc. there can be up 
to 15 pieces to make, but to start with I suggest 
you make the fi gure without the nutcracker 
mechanism, meaning you don’t have to create 
a slot in the body. If you want your fi gure to 
live up to its name and actually crack nuts, 
then you’ll need to strengthen the hinge 
and mouth piece substantially, I always
state that my fi gures are for decoration
only, which means I can put more 
emphasis on design than on functionality.
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Colwin Way turns a traditional nutcracker that may become a family heirloom

Colwin started 

turning aged 13 and 

has since gone on to 

teach the craft and 

wishes to continue 

to give people 

confi dence to try 

the wonderful hobby for themselves. 

Colwin was born and grew up in Lyme 

Regis, a small seaside town in the 

southwest of England and is still living 

in the area with his wife Vicki and two 

sons, Finley and Charlie.

colwinway@btinternet.com

www.axminsterskillcentre.co.uk

COLWIN WAY

ALTERNATIVE FIGURES
Once you’ve made the traditional

soldier fi gure, why not try making

some of these other characters?

•  Drummer boy with snare drum

•  Drummer boy with base drum

•  King 

•  Queen 

•  Father Christmas

•  Marching fi gure with cymbals 

•  Guard with shield and staff
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PLANS & EQUIPMENT

EQUIPMENT USED
Skew

Spindle gouge

Parting tool 

Roughing gouge

Bobbin sander

Lip and spur drill bits

Dividers and calipers

Abrasives

Sanding sealer

Wood PVA glue

Epoxy resin

Paints and decorations

 of your choice

TIMBER REQUIREMENTS
Lime (Tilia vulgaris)

Base: 100 x 100 x 25mm

Feet: 25 x 25 x 30mm

Legs: 25 x 25 x 120mm

Body: 68 x 68 x 100mm

Arms: 25 x 25 x 120mm

Head: 68 x 68 x 43mm

Hat: 68 x 68 x 50mm

68mm (211/16in)

50mm
(2in)

6mm (1/4in)

43mm
(13/4in)

100mm
(4in)

120mm
(43/4in)

25mm
(1in)

25mm
(1in)

25mm
(1in)

120mm
(43/4in)

70mm (23/4in)

85mm
(31/4in)

Peek
6mm (1/4in)

Ply

90
m

m
 (3

1 / 2
in

)

10
0m

m
 (4

in
)

30mm
(11/8in)

Base

25mm
(1in)
Thick

Mechanism

63mm (29/16in)

11
5m

m
 (4

1 / 2
in

)

68mm (211/16in)

82
m

m
 (3

1 / 4
in

)

43mm
(13/4in)
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1 2 3

5

The base
First you need to turn the base, which can be 

either round or square. The process is similar to 

turning a plinth or trophy base: you have a base 

with a recess, a decorative edge and a dead fl at 

top, the latter is very important as if the surface 

isn’t fl at then the legs won’t sit straight on the 

base. A round base needs to be big enough to 

fi t the feet without any overhang. The size of the 

base also depends on the holding method, here 

I’m using a 100mm base in some gripper type 

jaws but there are a variety of jaws that will do 

this job, such as dovetail jaws type M, button 

jaws or wood-plate jaws. Alternatively you could 

use a wooden friction chuck or glue chuck or 

a screw chuck baize could be applied to the 

underside of the base to cover any screw holes.

1 When it’s securely held, clean up the bottom 

of the base and create the recess, which you 

will in turn use as a hold method when you turn 

the base around. I turn the recess to a diameter 

of 70mm and a depth of 5mm, which is the 

correct size for my dovetail jaws to expand

into. Make sure all surfaces are turned clean 

then sand and fi nish with a sanding sealer. 

Sanding sealer is very important for all the 

components you’re going to make as most 

pieces are going to be painted and a good 

surface means a good fi nish to the paint as well

2 Once the underside is fi nished, turn the 

piece around and change jaws to accept

the recess, this now allows you to create

a decorative edge to the plinth and fl atten

the top of the base. Once completed, sand

and seal

3 Before taking the base off the lathe, mark 

the centre lightly with a pencil and use this 

mark to draw a line through the centre of the 

base. We can now position for drilling our fi rst 

holes, which need to be 30mm apart

SQUARE ROUTED BASE
As an alternative to turning 

the base, you may think your 

nutcracker will look better 

on a square base or, if you’re 

making a King and Queen, 

you might want to stand them 

together on one base. I use 

20mm thick tulip (Liriodendron 

tulipifera) for my routed bases, 

which I cut slightly oblong and 

use a router table and various 

ogee cutters to give me the 

profi les I require. 
4

Feet
We’re going to turn the feet using a technique 

called split turning. This requires a small amount 

of preparation and drying time before turning. 

Split turning involves two pieces of timber 

being cut and glued together with a piece of 

newspaper between the pieces. Once the pieces 

have been turned to the desired shape you can 

gently split them down the paper line leaving 

two identical pieces. I tend to glue up a few 

pieces at a time and in lengths, which makes it a 

lot easier to hold when turning.

4 Start by cutting two blanks to the following 

dimensions: 25 x 12.5 x 100mm. This 

should allow enough for three sets of feet. Glue 

together with a wood PVA glue and a piece of 

newspaper between the long length leaving 

a glued section measuring 25mm x 25mm x 

100mm and allow for the glue to dry. Once dry, 

the blank can be mounted between centres in 

the lathe and the feet turned

5 You have two choices of foot here, one being 

the straightforward foot, which simply has a 

slight concave sanded with a bobbin sander on 

the lathe to fi t in front of the leg, as shown here. 

The second has a shoe-like shape where you 

drill into the top of the shoe the same size as 

the bottom of the leg and fi t the leg over it
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6 7

10

12 13

Legs
The legs need to be drilled fi rst to ensure 

the hole remains in the dead centre of the 

workpiece and that the legs stand upright. 

6 I drill my leg blanks on a pillar drill using a 

pen blank vice to hold them straight but you 

can use the lathe to centre the blanks, which 

works equally as well. Lip and spur drill bits 

work the best for this and need to be drilled to a 

depth of no less than 10mm and in both ends

7 Once drilled, hold the blank between centres 

using a friction drive such as a light pull drive 

and a regular tailstock centre. This means you 

have a tapered centre in the head and tailstock 

and all your turning will be centred around the 

hole you’ve drilled. The shape of the leg is down 

to you but I have provided a template. I tend to 

shape the leg with a knee turned in the form of 

a bead halfway along the length of the leg and 

then a very fi nely tapered shin from the knee 

down toward the foot. Alternatively you can 

leave out the bead and just shape the taper, 

then paint a pair of boots on at the end. Check 

carefully, measuring with dividers and callipers 

to ensure you keep both legs the same and be 

extra careful to trim both the legs to the same 

length otherwise your nutcracker will have a 

tilt when assembled. When the legs are to the 

shape you want they can be sanded and sealed

   

Body

8 The body is a very simple piece of turning 

and consists of a straight cylinder broken 

one-third up with the belt recess 

9 The top side where the body meets the 

head needs to be chamfered to 45° starting 

6mm from the upper edge; this will allow for the 

curve of the head to join the body nicely

10 Ensure both top and bottom have been 

trimmed dead fl at or the legs will bow. 

Once you have the body to the correct shape, 

sand and seal

Arms

11 Again, see the line drawings for a guide 

to turning the shape of the arms, but 

essentially your options are to have straight or 

bent arms

12 The arms have to be drilled to 6mm 

diameter and a depth of 10mm after 

they’ve been turned to allow for the fi xing 

dowels and joining to the body. I use a V block 

to hold the turned arm securely under the drill 

and again a lip and spur bit is the best option

13 To bend an arm, simply take one of the 

arms and halfway along, cut it into two at 

45°, then turn a full 90° and glue back together. 

Use a V block to hold the arm steady

8 9

11

WT_286_14_19_NUTCRACKER_COLWIN_WAYbdJRSDCW.indd   17WT_286_14_19_NUTCRACKER_COLWIN_WAYbdJRSDCW.indd   17 07/10/2015   15:1207/10/2015   15:12



18 www.woodworkersinstitute.com

14

16

15

17

20 21

14 Use an epoxy resin to glue the two 

sections together as this gives a very 

strong joint and has a quick set time. This joint 

will need to be sanded and any sharp edges 

taken away before sealing

 

Head
The design of the head can also be tweaked 

slightly to match the character you’re making, 

Father Christmas would have big rosy cheeks for 

example, but a Queen would be slightly more 

slender

15 Here I’ve drawn a line on the high point of 

the head to show how this point is slightly 

biased towards the bottom of the head, giving 

the soldier big cheeks

16 The head is turned between centres with 

the high point on the curve biased to one 

side; this gives the suggestion of cheeks and 

so should be toward the bottom of the head 

and beaded down to match the diameter of the 

body, which you’ve already chamfered to 45°. 

For the nose, simply carve a piece of lime and 

put a very slight concave on the join to match 

the curve on the head

Hat
Hats and crowns are great fun and will obviously 

change depending on what you’re making. For 

our soldier, we will make a peaked hat, which is 

one of the more common designs.

17 The hat is made in two parts and only 

the top part is turned very simply to a 

slight concave profi le tapering smaller toward 

the peak. Try to make sure that at this point the 

taper isn’t smaller than the top of the head or 

it will look slightly strange. The peak is made 

from 6mm ply cut to shape (see template). Drill 

a central hole through the peak and 10mm into 

the hat and top of the head to join all parts 

together

18 Once all the parts have been turned, 

they need to be drilled. Measurements 

explaining positions can be found in the 

diagrams  

Assembly
You can now dry fi t all the pieces.

19 Start the dry assembly from the bottom 

up. Cut a series of 6mm dowels to 15mm 

lengths and start by knocking two into the base 

ready to accept the legs

20 Work your way up to the top and tap in 

the last dowel to accept the hat

21 Once the dry fi t is complete, you can 

disassemble the pieces and start the 

painting and decorating. At this point, I bent the 

soldier’s left arm to take the trumpet

18 19
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23

22

Painting and decorating 
This stage can be the most fun, but can also 

take the most time. I paint mixed batches of 

nutcrackers, so quite a few at at time. Painting 

takes patience and time; refer to the face 

template for guidance and don’t rush it.

22 I use a number of different paints 

ranging from model maker’s paints, 

airbrushing, spray tins, dyes and also a number 

of decorations from upholstery pins to ribbon 

and cord, stick-on gems and fabrics

23 The fi nished nutcracker should look 

something like this 

ROUTER BOX
If you want to create the mechanism for your nutcracker then you will need to make a router 

box. Router boxes are used commonly in woodturning for fl uting projects such as table legs, 

staircase spindles and even bowls for decoration. 

HANDY HINTS
1.  If you’re giving your nutcracker to someone, 

try to capture something unique about 

them in your fi gure to make it personal 

2.  I use masking tape to keep lines clean and 

draw faint lines before painting over them

3. Take your time with the painting and make  

     sure your lighting is bright

4.  There are some great source images of 

nutcrackers on the web, which can inspire 

you and get your artistic juices fl owing

5.  Be bold with the accessories. Nutcrackers 

have no fashion sense, so use beads, chain, 

ribbons or upholstery pins to create a really 

colourful statement •

1

3

5

2

4

6

The box is made specifi cally for the nutcracker 

in two parts. First the main box, which is a 

simple box construction with a securely fi tting 

lid central slot running through the length 

allowing for a router template guide to pass 

through. I’ve used high-density fi breboard 

laminate fl ooring

Once the body of the nutcracker is secured 

into the cradle, the cradle is inserted into the 

router box accurately between the router box 

runners, ensuring the bodies are routed in 

exactly the same position each time

I use a 12mm kitchen worktop cutter through 

a 30mm template guide, which in turn runs 

through the slot on the router box

This box houses a cradle in which the body 

of the nutcracker fi ts, this cradle also acts as 

a drilling jig for the body so I can accurately 

rout and drill while the body is held securely 

in the cradle

Now the lid is placed onto the box ready 

for routing

Use the router to rout out the slot in the body, 

making sure the router box is secured onto 

the bench. 
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T
his month’s article was inspired by the 
work of Bill Mooney who is registered 
blind and makes pens to raise funds 

for the charity Blind Veterans. I saw a pair 
of beautiful aluminium pens that Bill had 
made using simple Slimline kits displayed on 
the Woodworkers Institute forum and this 
reminded me that I had not covered the use 
of non-ferrous metals for pen making either 
in my book or in this series of articles.

I must make it clear at the outset that a 
woodturning lathe is not designed for
turning metals and the methods I am 
recommending here would be scorned by 
engineers and serious metalworkers who
have access to machinery that is better
suited to the purpose. I make no apology 
for this as most pen makers are amateur 
woodturners who must work within the 
constraints of the equipment available to 

Walter Hall is a woodturner 

who has specialised in making 

pens and pencils for more 

than 20 years. Based on the 

beautiful Northumberland 

coast in the UK, Walter sells 

his bespoke pens and pencils 

through local craft centres and via his website.

walter@walterspens.co.uk

www.walterspens.co.uk

WALTER HALLWalter Hall uses his 

woodturning lathe to

make a pen from an 

aluminium bar
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EQUIPMENT USED
Hacksaw

Range of drill bits

Brass brush

30-minute epoxy

HSS end mill

HSS roughing gouge, fl at scraper or TCT-tipped     

 cutting tool

Swept-back fi ngernail profi le bowl or spindle  

 gouge

Aluminium oxide abrasives

Metal polish or burnishing cream

Safety cloth

SUPPLIERS

Beaufort Ink
Web: www.beaufortink.co.uk

Streamline pen kits
Web: www.turners-retreat.co.uk

Turning non-ferrous 
metal pens on a 
wood lathe

them and there is much satisfaction to be 
gained from the challenge of making pens 
from diff erent materials.

As ever, I will prioritise health and safety 
issues. To begin with, a metalworking lathe 
is not only generally more heavily built and 
employs a lower speed range than a wood 
lathe, but its operation is also fundamentally 
diff erent in that it has a cutter fi xed in a tool 
post that is in turn attached to a cross slide 
and moved against the work by mechanical 
means, whereas a wood lathe relies upon 
the use of hand tools manipulated by the 
operator. Th is gives the metalworking 
machine the capacity to turn hard materials 
such as steel, which should not under any 
circumstances be attempted on a wood lathe. 

Machining soft er metals such as brass, 
aluminium and copper with a wood lathe is 
however perfectly possible but metals that 
have been annealed or hardened should be 
avoided. Normal HSS scrapers and gouges 
may be used and the newer TCT tipped tools 
are very eff ective but whatever tools are used 
light cuts should be taken and lower speeds 
used than would be appropriate for wood or 
acrylic materials. You should aim to use just 
suffi  cient pressure to produce curls of swarf 
rather than fi ne dust or chips. Appropriate 
PPE is essential, full face protection is 
recommended.

Turning metals will produce swarf, which 
conducts electricity, so bear this in mind if 
your lathe has a motor that is located beneath 
the bed where waste from the cutting may 

fi nd its way into the casing causing a short 
circuit or mechanical damage. Depending 
upon how you dispose of your waste, you may 
wish to take care to keep wood and metal 
shavings separate. I give my wood waste to a 
local organic farmer who uses it for poultry 
bedding and then composts it. I don’t think 
he would thank me if it was contaminated 
with aluminium or brass swarf. 

Cutting metal will blunt woodturning 
tools very quickly and as we all know blunt 
tools are much more dangerous to use than 
sharp ones, so make sure to start with sharp 
tools and resharpen regularly as soon as the 
cutting eff ort increases.

When sanding metals, extraction and 
respiratory protection should be used, metal 
dust and lungs do not go well together. 
Finally remember that metal swarf can be 
sharp and careless handling can cause injury. 

If these H&S caveats have not put you off , 
then the rest of this article demonstrates step-
by-step how I went about making a pen from 
round aluminium bar using the components 
from a gold-plated Streamline kit. Th e kit was 
upgraded with a refi ll from Beaufort Ink.
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1

2

4

6

3

5

7

1 Begin by marking the aluminium bar to length 

using the brass tubes from the pen kit as a 

guide and leaving a few millimetres over length 

to allow for squaring off the ends. Then cut to 

size using a hacksaw

2 If you have suffi cient confi dence in the 

accuracy of your drilling equipment and a 

wide range of drill bits in 0.1mm increments, it is 

possible to drill brass or aluminium bar to accept 

the kit components directly without using the 

brass tubes from the kit. For those of us who 

are not precision engineers, it is better to do as 

I have done here and treat the aluminium blank 

as you would any other and drill it out to accept 

the brass tube. Accuracy is still important, so 

begin by using a centre drill to start the hole 

accurately. I used pen blank jaws on the lathe 

but a pillar drill is just as good

3 Next use jobber drill bits to drill to size for 

the tube. I found that greater accuracy could 

be achieved by drilling with a smaller diameter 

bit fi rst and then opening out the hole with 

the correct size bit. I used a 6mm bit followed 

by a 6.9mm bit, which gave a good sliding fi t. 

The brass tubes are nominally 7mm so if you 

don’t have a 6.9mm bit then 7mm will be fi ne. 

Apologies to the engineers among you, please 

don’t have a conniption over 0.1mm!

4 As with any drilling operation, it is important 

to keep the fl utes of the drill bit free 

from swarf by withdrawing regularly. An old 

toothbrush or small brass brush is useful for 

removing any stubborn particles

5 Careless drilling, excessive speed, failing to 

clear the waste and poor quality machinery 

or tooling can result in a bore that is too large, 

out of true or larger at one end than the other, 

so take your time, set up your machine properly 

and work with care and you should end up with 

a perfect fi t, as shown here

6 For reasons that escape me – probably the 

lack of patience to wait for other adhesives 

to set – most pen makers choose to use CA 

glue to fi x their pen blanks to the brass tubes. 

While this generally works OK for wooden or 

acrylic blanks I really cannot recommend it for 

gluing metal to metal. I used a 30-minute epoxy 

and left it overnight to be absolutely certain it 

was fully cured. Turning metal will place a lot of 

stress on the glue joint

7 Once the adhesive is set, the ends of the 

blanks can be trimmed and squared to the 

tubes using a normal HSS end mill as used for 

wooden blanks. I did this by holding the blanks 

in a vice and using the end mill in a cordless drill
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8

10

11

13 14

9

12

8 Mill away the aluminium until it is just 

fl ush with the brass tube, taking care not 

to reduce the length of the tube by overzealous 

trimming or you may have problems with the fi t 

of the components or the operation of the pen 

mechanism

9 If you have a suitably sized collet chuck and 

the bore is drilled true to the sides of the 

blank or has been turned true before trimming 

then you could hold the blank in the collet chuck 

and trim the end square with a scraper or with 

the end mill fi tted in a tailstock chuck

10 With the blank mounted on a mandrel 

fi tted with suitably sized bushes, you 

can use an HSS roughing gouge to begin turning 

down to size. I prefer to mount the blanks 

separately and turn them one at a time for 

greater accuracy

11 An alternative and arguably better option 

than the roughing gouge is a fl at scraper, 

which is a more robust tool and more suited to 

the scraping action of cutting metal

12 Perhaps the best choice of all, however, is 

a TCT tipped cutting tool, which not only 

lasts longer before needing resharpening but 

also gives a cleaner cut on the hard material

13 Turning metal will produce lots of curly 

swarf that should be cleared away 

regularly to avoid it catching on the revolving 

work. You do not want strings of sharp 

aluminium swarf spinning at 1,000 rpm

14 Fine shaping can be done with a swept-

back fi ngernail profi le bowl or spindle 

gouge, but this should be restricted to the fi nal 

stages as the delicate edges of the tool will not 

stay sharp for long when used in this way. A 

round TCT tipped tool could also be used and 

would need resharpening less frequently
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15

16

18

19

17

15 Once the material is turned down to 

match the bushes and you are happy with 

the shape, sand through the grits of aluminium 

oxide abrasive to about 600 or 800 grit. 

Which grit to start with will depend upon the 

quality of the surface you have produced with 

the tools. You should aim to produce an even 

scratch pattern with each grit, ensuring that at 

each stage you remove any scratches from the 

previous grit

16 Once you have achieved an even matte 

surface with 600 or 800 grit, apply metal 

polish or burnishing cream to achieve a polished 

surface. You should use a non-woven fabric or 

safety cloth for polishing on the lathe

17 A fi nal polish on a buffi ng wheel will 

remove any trace of annular marks from 

the polishing on the lathe

18 All that then remains is to assemble the 

components using a pen press or vice … 

19… and you will have an all-metal pen

that you can be proud of. I did not apply 

a fi nish to the aluminium blanks as this pen 

will be for my personal use and can be kept in 

tip-top condition with the occasional application 

of some metal polish. If you want to protect the 

shine you can spray the polished blanks with

a clear cellulose or acrylic lacquer •
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Turning long, 
thin spindles
Richard Findley looks at the problems 

associated with turning long, thin spindles

Richard is a registered UK 

professional woodturner 

living and working in 

Leicestershire.

He discovered 

woodturning while 

working for his father 

as a joiner. Richard makes all kinds of 

work to commission, from replacement 

antique components, walking canes and 

stair spindles, to decorative bowls. It is 

the variety of work that he loves. He also 

offers demonstrations and a range of 

woodturning supplies.

richard@turnersworkshop.co.uk

www.turnersworkshop.co.uk

Follow on Instagram: richard_fi ndley

RICHARD FINDLEY

L
ast month, I looked at turning tall, 
elegant fi nials for boxes. It made sense 
to me to follow this up with a look at 

the problems faced when turning long, thin 
spindles. Th e problems are similar to those 
that I looked at last month with the fi nials, 
but there are a number of solutions available 
on these larger scale turnings that weren’t 
possible on the fi nials.

Th e most common long, thin spindles that 
I make are stair spindles or walking canes. 
Both pose similar problems, although the 
stair spindles, which contain various turned 
details along their length, can be the most 
troublesome. Th e main problem faced with 
this sort of turning is vibration and chatter. 
Because you are working so far away from
the support of the head or tailstock and
the timber is only relatively thin, vibration
is a real problem. Trying to turn crisp and
well formed details on a piece of wood that
is fi ghting you at every turn is really no
fun at all. 

Vibration, vibration, 
vibration
When turning these spindles, there is really 
only one main problem: vibration. Th ere are 
other issues such as turning good shapes, 
controlling your tools, achieving a clean 
fi nish and successfully making multiple 
copies of the same spindle, but I have already 
covered these in recent articles, so shan’t 
repeat myself here.

Vibration is caused because the spinning 
wood has no real support. Th e tool is cutting 
perhaps 400-500mm away from the head or 
tailstock support, and the timber is oft en less 
than 40mm in diameter, which means that 
the pressure of a tool cutting is enough to 
cause the wood to fl ex away from its proper 
path, which causes the dreaded vibration.

Th ere are a number of options available 
that can help to reduce vibration, and by 
combining these solutions, it can be almost 
completely eliminated.
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HANDY HINTS: TOOLREST

HANDY HINTS: TOOLREST POSITION

Solution no. 1 – timber selection Solution no. 2 –
work holding

My collection of toolrests

Straight grained tulip, ideal for stair spindles

My setup, using the long wooden toolrest and 
homemade banjo

My homemade banjo alongside the original 
Wadkin version

While your toolrest is not connected to the 
vibration problem, the standard 150mm 
or 300mm toolrest is frustratingly short 
for long, repetitive spindle work like stair 
spindles. I have made a long wooden rest, 
and wooden secondary banjo to support 
it, which speeds up the turning process 
considerably. 

Th e toolrest itself is made of oak
(Quercus robur), but any strong, straight 
grained hardwood would do the job.

Mine is roughly 50 x 25mm in section,
with an angle planed on the top edge.
Th e two tool posts are set in around
150mm from the ends, and are fi xed in 
place. One fi ts in the lathe’s own banjo,
the second fi ts in a homemade banjo.
If I could fi nd an original Wadkin RS8 
banjo I would love to use this, but until 
then, my wooden one will do the job.
It consists of a base with a slot cut in, 
allowing it to be positioned on the bed,

and an under lathe bed fi tting, which 
connects to the banjo with a nut and bolt. 
Th ere is a square of hardwood glued and 
screwed to the base, with a hole drilled
in to take the tool post, and two screws 
driven through this, into the tool post, 
once set at a suitable height. Perhaps
a little ‘Heath Robinson’ but it seems to 
work well. A future improvement would
be to add an M8 insert with a Bristol 
locking lever, to improve usability.

Th e normal rule of thumb is that the toolrest should sit 
just below the centre line of the spindle, allowing the tool 
to cut at around the centre mark. On long thin work, 
I have found it can be benefi cial to slightly raise the 
toolrest, so you are cutting a little above the centre line. 

Because of the fl exibility of the work, it can tend to want 
to climb up the tool as you make certain cuts, which can 
lead to heavy chatter marks and even a catch. Lift ing the 
toolrest puts the tool in a better position to stop the wood 
from doing this.

All turning begins with the selection of the 
timber. While soft wood is commonly used 
for stair spindles, I have found the quality 

to be a little hit and miss. Th e wastage on 
a board, once knots and splits have been 
cut around is frightening. As a result of 
this, for painted stair spindles I usually 
use tulip (Liriodendron tulipifera), as this 
hardwood naturally contains almost no faults 
and fi nishes to a far superior level, which 
outweighs the additional cost. If a ‘pine’ 
look is required, I will use hemlock (Tsuga 
heterophylla), which is a soft wood, but is a 
superior timber to standard redwood (Pinus 
sylvestris), again having almost no natural 
faults, but costing a similar amount to tulip. 

You will notice that the piece of tulip I am 
using for these spindles is clear of faults and 
is quite straight grained – a combination 
that will greatly reduce the problems of 
vibration. Diff erences in density, diffi  cult 
or ‘interesting’ curly grain and weaknesses 
caused by splits and shakes will all cause the 
wood to rebel against being cut cleanly. So 
while ‘clean and straight grained’ sounds dull 
and boring, it can save a lot of eff ort in the 
turning process.

When you think of spindle turning, you 
automatically think of driving work between 
centres. Th e problem with this is that it 
means applying pressure between centres 
to give a positive drive. When you apply too 
much pressure to a long thin piece of wood, it 
oft en encourages it to defl ect from spinning 
in a true path. Sometimes not enough to see, 
but again, when the pressure of the tool is 
applied to the spinning wood, it can cause 
vibration. Th e answer is to not hold between 
centres, but in a chuck. 

Most stair spindles have a square section 
at each end, known as a pommel, and this 
is ideal to grip with a chuck. Any jaws will 
do the job, but if you have long or deep jaws, 
these will give the best support. I tend to use 
my internal engineer-style jaws, as they have 
three gripping options, depending upon the 
size of the work. Because the drive from the 
chuck is positive, the live centre only needs to 
be tightened to a point where it gives support, 
without applying too much pressure. 
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Solution no. 3 – speed Solution no. 4 –
support with your handSpeed selection is important for long thin spindles. For the vast 

majority of spindle work, I run the lathe at one of the top two speeds 
available on my lathe: 2,800rpm or 1,850rpm. Th e faster you can 
safely run the lathe, the cleaner and more effi  cient your cuts will 
be, but on long thin work, too much speed will once again cause 
vibration. Th e centrifugal force of spinning a thin piece of wood can 
cause ‘whip’ like a skipping rope in the worst case, or just excessive 
vibration in the best. Neither is desirable!

It is always best practice to start at a low speed and build up, 
experience will guide you with what is the best speed for each job, but 
I fi nd that the next step down, 1,440rpm, is best for most stair spindles 
on my lathe, giving the right combination of speed and stability.

Th e type of lathe you have and the speed ranges available are both 
important considerations when setting the speed. My Wadkin is a 
large, solid lump of cast iron and so is incredibly stable. I also have 
a choice of 8 speeds, from 200rpm to 2,800rpm. If your lathe is on 
a fl imsy stand or wobbly bench, and perhaps only has three pulley 
speeds, you will most likely need to turn at a lower speed.

Your front hand, whether it be the left  for a right hander, or the right 
for a left  hander, is an invaluable tool for the turner. Not only does 
it stabilise the tool on the toolrest and give guidance to the tool, but 
it can also support the work as it spins. Th ere are a number of ways 
to do this, from a little light fi ngertip support for delicate items 
like fi nials, to whole hand support for things like stair spindles and 
walking canes.

Th e fi rst type of support you can give to the work with your front 
hand is light overhand support. Th is is ideal for the early roughing 
stages and for detailed work. Th e thumb rests on the tool, giving 
downward pressure, tool to toolrest, while the fi ngers can off er the 
necessary amount of support, from just the fi ngertips, to curling your 
fi ngers around the work to give a more sturdy type of support. 

When turning my walking canes, a chuck isn’t an ideal option as 
it restricts access to the top of the cane, but a screw chuck does off er 
a similar level of drive and support, while also leaving a convenient 

central hole in the top of the cane for fi xing the handle. Screw 
chucks come in all sorts of sizes and if you can’t fi nd one to suit your 
requirement, you can always make your own.

Gripping a stair spindle blank with my engineer’s jaws in my chuck A selection of screw chucks

The speed control lever on my Wadkin lathe

Light overhand support in 
the roughing out stages

Light overhand support 
for detail work
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Underhand support Safety note for front hand supporting grips

Mechanical support – centre steady

Steps of using a steady

Heavy overhand support

Underhand support is mostly for detail
work and depends on the style of toolrest
that you have, as to how easy it is to do. A 
deep toolrest will make it diffi  cult to reach 
the work and off er support. I used this type
of support in last month’s article on tall 
fi nials. Using a short toolrest, I reached 
around the end of the toolrest, rather than 
under it, to support the fi ne end of the fi nial 
while turning.

It is quite safe to support the spinning 
work like this, as long as a few basic safety 
principles are followed. Th e main potential 
risk is trapping fi ngers between the toolrest 
and the spinning work. Th e fi rst and most 
obvious thing to say is to make sure your 
hand doesn’t get into a position where this 
can happen. To fully avoid this, especially 
in the case of the heavy overhand support, 
where the hand almost fully encircles the 
work, move the toolrest so that the distance 
between the work and the rest is enough to 

comfortably fi t your fi ngers without
it trapping them. It should also be clearly 
stated that the fi ngers should be below the 
work at this point, rather than above it, so 
there is no chance of fi ngers being pulled in 
and trapped. 

Another basic of health and safety is to 
ensure that you have no loose clothing, 
especially the cuff s and sleeves of your top, 
which could get caught and pulled into the 
work. A well-fi tted turning smock almost 
totally eliminates this risk though.

Sometimes it simply isn’t possible to off er 
enough continuous support to the work 
with your hand, in which case a centre 
steady is required. Th ere are a number of 
these commercially available, but most are 
designed to support large hollow forms, being 
a large ring with adjustable wheeled supports. 
Th ese are great for their intended purpose, 
but are impractical for spindle work as they 
would restrict access to the work. A more 
traditional design is called for and there are 
many variations out there. My preference is 
for a hardwood base plate – as for the wooden 
banjo – with a solid hardwood vertical 
section. Fixed into this vertical section is a 
removable piece of birch (Betula pendula) 
ply. Th is piece of ply has a semi-circle cut 
from it to suit the diameter of the work, and 
off ers excellent support, in much the same 
way as the heavy overhand method does, but 
without the burning sensation to the palm of 
your hand.

Th e beauty of a steady is that, by 
supporting the centre – or near the centre 
– of the work, it is like working a piece of 
wood half the length of that you are actually 
working. Th e fact that you are so far from the 
head and tail support is now barely an issue 
and work can continue with just a little hand 
support for the detail work.

1.  Th e fi rst thing I do is to round off  the area 
identifi ed as the most suitable to fi t the 
steady. Sometimes there is a detail in the 
very centre of a stair spindle, so the steady 
needs fi tting slightly to one side. 

2.  As I cut the section that the steady will 
support, I gently off er up the steady,
much like measuring the spinning
work with callipers. Remember that the 
steady is loosely fi xed to the lathe bed at 
this stage, so this is quite safe. Once it 
snugly sits around the work I lock it
down fi rmly to the lathe bed, tightening 
the nut with a spanner.

Th is is used mostly when a long smooth 
shape is required, for example on a walking 
cane, or a straight section in the centre of 
a stair spindle. Th e whole of the front hand 
wraps around the work, giving maximum 
support, the thumb, like in the other 
hand supporting grips, continues to off er 
downward pressure, tool to toolrest.

Light underhand support on a tall fi nial

Heavy overhand support in use on a walking cane

Th e ply section does burn the wood a 
little, so it is important to leave the work 
oversized in this area and to add a little wax 
to assist in its smooth running, but this is 
all that is needed. I have a number of the ply 
inserts, cut to various diameters and can 
change them as necessary. 

The steady in position

Turning the area where the steady will fi t
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3.  I then touch a candle – or any wax will do 
– to help it  run smoothly.

4.  Turning can then proceed as normal.
5.  Once all other areas of turning are 

complete, the fi nal job is to turn down
the area supported by the steady. Light
cuts are the order of the day here, the 
steady can be loosened and slid backwards 
out of the way and the shape can be gently 
blended before sanding.

MYTH BUSTERS:

YOU DON’T GET VIBRATION 

ON BIGGER WORK

Turning a 1,600 x 100mm diameter newel post, 
vibration happens even on large diameter work 
at this length

A set of turned stair spindle and newel posts Gothic walking canes

Th e thing to bear in mind is that it is all 
about ratios and proportion. Oft en, when 
comparing the length to the thickness, a 
newel post will have a similar proportion, 
or ratio of length to thickness, to a stair 
spindle. Just because they appear thicker, 
doesn’t mean they don’t suff er from the 
same vibration problems. It is fair to say 
that I have never had to use a steady on 
a newel post, but hand support is a vital 
tool in successfully turning even chunky 
newel posts, because of their length. •

Order of work
Th e main thing to bear in mind when 
working a long spindle like this, is to shape 
all of the thicker areas fi rst – usually the 
beads and rounded shapes – leaving the 
coves, hollows and the very thinnest parts 
until the end. Cutting the coves too early 
will reduce the thickness of the work and 
introduce yet more chatter and vibration. 
When using a steady, the coves are the 
penultimate thing to cut, just before blending 
in the area where the steady was running.

Coves are one of the last details to turn, to maintain 
strength and stability for as long as possible

Locking the steady in place The fi nal job is turning away the area where the 
steady was supporting and blending in this part

With the turning complete and the steady moved 
back, sanding is all that is left to do

A touch of wax will help it run smoothly Ready to turn, with steady in place

WT_286_27_31_THIN_SPINDLES_RICHARD_FINDLEYbdJRmbSD.indd   31WT_286_27_31_THIN_SPINDLES_RICHARD_FINDLEYbdJRmbSD.indd   31 07/10/2015   15:2207/10/2015   15:22



View and order from our online catalog at: 

www.BearToothWoods.com
Colorado Springs, Colorado | (719) 532-1756

Wide Variety of Amalgam-Mutt Blanks
▶ 2.5 Inch Box Blanks
▶ 1.5 Inch Bottle Stopper Blanks
▶ 1.5 Inch Brush Head Blanks
▶ Pen Blanks

Quality Pen Making Kits & Accessories

Color Explosion Blanks
▶ Wide Range of Colors from Subtle to Wild
▶ From Pen Blanks to Box Blanks

Pens and Photos by Don & Donna Ryktarsyk of RazorPenWerks

The NEW MIDI ‘Revolution’ joins the competitively priced versatile hollowing
family. Produced by Crown Hand Tools it joins the trusted Sheffield pedigree
synonymous with the Crown Hand Tools range.

Ideal for medium sized projects for those wanting to start out in the craft of
hollow form turning without purchasing a larger system.

The NEW MIDI Revolution includes a 19 mm diameter shaft with an overall
tool length of 575 mm. The modular design gives full flexibility for turning a
wide variety of vessels including bowls, boxes, vases and hollow forms,
accessing those hard to reach places is easy with the Midi Revolution.

 Includes fully adjustable ‘Super Ring’ cutter for ultra efficient material removal
—without  clogging.

 Includes  scraping cutter for general hollowing or finishing cuts.

Compatible with all other cutters from the ‘Revolution’ series.

Slim-line articulated design for unrestricted access to those hard to reach cuts.

 For the turning of end grain and cross grain woods both seasoned and  unseasoned.

Hand made in Sheffield, England.

SEE THE REVOLUTION IN ACTION- www.marksanger.co.uk
AVAILABLE FROM ALL CROWN TOOL DEALERS WORLDWIDE
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Tel. 0114 261 2300
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Christmas
tree decoration 
in holly
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After teaching chemistry

for many years, Bob 

took early retirement 

to become a professional 

woodturner, and is a 

member of the Register 

of Professional Turners. 

He was a demonstrator at the 2009 AWGB 

Woodturning Seminar and is available 

for commissions.

bob@bobchapman.co.uk

www.bobchapman.co.uk

BOB CHAPMAN

Bob Chapman looks at holly 

in his local timbers series and 

explains how to turn a Christmas 

decoration from this festive wood

H
olly (Ilex aquifolium) is a lovely 
wood to work with. It is dense with 
a tight grain and it turns beautifully 

smoothly but, in my opinion, it has a single 
drawback; it is almost featureless. Despite 
being described as a very white wood, in my 
experience it is almost always stained with 
patches of pale grey. Th is, and the lack of 
any pronounced grain structure or fi gure, 
make it visually quite uninteresting and 
dull. It begs for some kind of enhancement.

Out for a walk one day at Scampston 
Hall in North Yorkshire, my wife and I 
came upon a holly tree that at some time 
had been blown over, or knocked down in 
some other way, but had continued to grow 
horizontally and appeared to thrive in its 
parkland habitat. Th e unusual view made 
the fallen tree seem more interesting than 

its upright cousins.
Generally speaking I fi nd hollies rather 

scruff y, straggly looking trees, but not this 
huge variegated example which we found in 
front of one of the ‘huts’ at Bletchley Park in 

Buckinghamshire, in which the famous 
code-breakers worked during World War II.

Christmas brings out the best in the 
holly. Th ere are few trees that bear berries 
at that time of year and there is a rich 
folklore surrounding hollies and their 
bright red berries. Its leaves have been 
likened to Christ’s crown of thorns and 
the berries to droplets of His blood. Th e 
Christmas carol ‘Th e Holly and the Ivy’ 
is a well-known favourite that ties many 
of these legends together. What could be 
more appropriate than to use holly to make 
a Christmas tree decoration? However, 
Christmas tree baubles are usually brightly 
coloured, not greyish-white, and so I 
decided to paint it. If the idea of colouring 
wood is anathema to you, well...of course 
you don’t have to use holly.
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PLANS & EQUIPMENT 

EQUIPMENT USED
13mm bowl gouge

6mm bowl gouge

25mm skew chisel

3mm parting tool

25mm Forstner bit

8mm and 2mm twist drills

PPE: facemask, respirator/dust mask  

 and extraction

10mm (3/8in)

10mm (3/8in)

4mm dia.50mm
(2in)

48mm (115/16in)

to fit
each other

25mm (1in)

3mm (1/8in)

8mm
(5/16in)
2mm
(5/64in)

35mm
(13/8in)

35mm (13/8in)

Holly tree at Scampston Hall, North Yorkshire Variegated holly tree at Bletchley Park, Buckinghamshire Holly is one of the few trees to bear berries in the winter

When Dale Nish died in May 2013, Mark Baker wrote a tribute
to him which, at the time of writing, is still available on the 
Woodworkers Institute website. One of the photographs in this 
feature showed more than a dozen small bird houses Dale had
made and perhaps it was a memory of them that inspired me to
make this little birdhouse ornament. 

35 years ago, when I was just beginning to learn turning, someone 
loaned me a book by Dale Nish. I think it was Creative Woodturning 
but can’t remember exactly. I do remember the photographs were 
entirely in black and white. His book showed the most wonderful ideas 
– possibilities that had never even crossed my mind at that time. When 
it comes to inspiration, I owe more than birdhouses to Dale Nish.

Christmas tree decoration
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The birdhouse body

1 Cut two blocks of holly, each approximately 

50 x 50 x 50mm and mount one of them in 

the four-jaw chuck with the grain in line with 

the bed. With the corners of the block caught 

between the jaws, this is perfectly safe. Turn the 

exposed portion to round and use the long point 

of a skew chisel to cut a small dovetail spigot 

on the end. Reverse the block in the chuck and 

remove the remaining corners to form a cylinder 

approximately 35mm diameter

2 Using a 25mm Forstner bit, drill a hole 

approximately 25mm deep. Alternatively use 

a 10mm spindle gouge to form a hole of similar 

diameter and depth

3 With a 3mm parting tool, form a shoulder 

on the open end, taking it down until the 

remaining wall thickness is about 1mm or so

4 Measure 10mm from the shoulder down 

the side of the cylinder and drill an 8mm 

diameter hole in the wall. From the lower edge 

of this hole measure another 4mm and drill a 

2mm diameter hole for the perch

5 Begin to turn the cylinder into the required 

shape. I use a 6mm bowl gouge for this, but 

a small spindle gouge would do the job equally 

well. I like to shape the top down a little, making 

the widest point just below the hole

6 Holding the workpiece with the left hand, 

part it off holding the tool in your right hand, 

or vice-versa if you are left-handed. Be sure to 

leave enough wood at the bottom to enable the 

shape to be completed

1 2

3

6

4 5

HANDY HINTS
1.  Before gluing the two parts together, 

paint inside the box with matt black 

paint. This makes it almost impossible 

to see inside the box under normal 

conditions. It’s a useful tip for hollow 

forms too

2.  Leaving the box body in the jam chuck 

while it is painted gives something 

to hold it by and keeps the joint area 

clean and paint free

3.  Buying a trial pack of Jo Sonja iridescent 

colours is an economical way of trying 

them out. A pack of six different colours 

cost £14.95 when I bought them a couple 

of years ago

4.  These colours don’t show against a 

pale background. When squeezed 

from the tube they all look more or 

less white. Only when applied very 

thinly to a black background do the 

colours show
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7 Use the parting tool to cut a jam-chuck in the 

waste wood still in the chuck. This must be a 

tight fi t on the shoulder of the bird box.

8 With the box held in the jam chuck, 

complete the closed end, shaping it to 

your chosen shape. I like a slightly pointed 

design, but you may prefer to make a small 

hole to insert a fi nial

9 Cut in with the parting tool to improve 

access to the entire surface of the box. 

Sand the surface to 400 grit. If you do not 

intend to colour the box, then seal and polish it 

at this point, but otherwise leave the wood bare 

10 Leave the box in its jam chuck and 

remove the whole assembly from the 

chuck. Spray it with a matt black paint. In this 

instance I used Chestnut ebonising lacquer, 

which is excellent, but I also look out for matt 

black automotive paint which sometimes 

appears in my local pound shop

11 When the black paint is thoroughly dry

it can be overpainted with Jo Sonja acrylic 

iridescent colours. I squeeze out a pea-sized 

‘blob’ onto a small plate and apply it to the

work with my fi ngertip in short strokes.

The paint looks white on the plate, but

the colour appears as if by magic when

it is applied to the black background

12 Leave the paint to dry thoroughly before 

spraying with a gloss fi nish. I use several 

coats of thinned melamine lacquer, applied with 

an airbrush, but Chestnut acrylic lacquer will do 

equally well. Once dry, this section is completed 

and can be detached from the jam chuck

The birdhouse roof

13 Mount the second block of holly and

turn to a cylinder as before. Make this 

cylinder as large a diameter as the wood will 

allow and use a bowl or spindle gouge to dish 

the end slightly

14 Use the parting tool to make a recess 

to take the bottom part of the box. This 

will eventually be glued in so it need not be an 

especially tight fi t

HANDY HINTS
5.  To overspray the roof with silver, direct 

the can to the side of the roof so that only 

the edges of the spray land on the roof

6.  To use the melamine lacquer in my 

airbrush I thinned it, two parts lacquer to 

one part cellulose thinners

7 8

9 10

13 14

11 12
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15 Reverse the workpiece and if you have 

pin jaws for your chuck use them in 

expansion mode to grip the recess you have 

just made. If not, turn a spigot on a piece of 

scrap wood to hold the workpiece securely

16 Using the 6mm bowl gouge, turn the roof 

down to a pleasing shape, drawing it out 

to a fi nial with a small bead on top. Sand down 

to 400 grit and remove from the lathe

17 Holding the roof fi rmly with the left hand, 

drill a 2mm hole through the bead. Take 

care to get the hole vertical and in the centre 

of the bead

18 I decided to paint the top of the 

birdhouse red and silver. Crimson

acrylic paint was applied direct from the tube 

to the bare wood and left to dry before over-

spraying it with melamine lacquer and then 

silver spray paint

19 The perch was made from a section 

of a cocktail stick, but to give it a good 

rounded end it was held in the pillar drill and 

a drop of cyanoacrylate glue added to the 

end. This formed a tiny droplet that gradually 

hardened to the required rounded shape. This 

perch was painted red and glued into the small 

hole in the box

20 The two main parts were glued together 

but, just when it should have been 

fi nished, I decided it just didn’t look quite right. 

The roof seemed dull in comparison with the 

body. The solution was to fall back on that 

essential of all Christmas baubles – glitter. After 

painting PVA glue over part of the roof, the box 

was held and a mixture of red and silver glitter 

was sprinkled from above, sticking where it 

landed. I thought it a great improvement

21 Of course it doesn’t have to be holly. 

These boxes are made from a variety 

of different timbers and look just as good. The 

secret is to get a good fi nish and polish to a 

high gloss. Oh yes, I borrowed the idea for the 

stand from Dale Nish as well  •

15 16

17 18

20 21

19

HANDY HINTS
7.  If you like a really high gloss fi nish, leave 

the melamine to harden for a few days 

and then work it over with burnishing 

cream, fi nally buffi ng to a glassy shine

8.  I used wire coat hangers to make the 

stand. Don’t glue them into the base – it’s 

useful to be able to move them about and 

rotate them to show the birdhouses off to 

best advantage
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Elmer’s Glue-All is the perfect choice for all kinds of 
repairs. Versatile, easy to clean up and non-toxic, 

Glue-All delivers a solid bond every time.

POWERFUL BONDING SOLUTION
GO AHHEEAD, GGLLUE ALL

Find your nearest stockist 
elmersglue.eu
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Dolls’ house 
treen
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Stuart King turns a 

miniature wassail bowl

Stuart has spent a lifetime 

researching, recording and 

collecting anything about 

the rural past and today is a 

well-known artist craftsman, 

demonstrator, international 

lecturer and photo-journalist. 

He still actively records traditional crafts, and 

history via photography and video.

stuart@stuartking.co.uk

www.stuartking.co.uk

STUART KING

WT_286_39_43_MINITURE_TREEN_STUART_KINGbdJRmbSD.indd   39WT_286_39_43_MINITURE_TREEN_STUART_KINGbdJRmbSD.indd   39 07/10/2015   15:2907/10/2015   15:29



40 www.woodworkersinstitute.com

PLANS & EQUIPMENT

EQUIPMENT USED
O’Donnell jaws

6mm skew

6mm round nose tool

Parting tool

5mm bowl gouge 

8mm gouge

15mm
(19/32in)

7mm
(9/32in)

9mm
(11/32in)

10mm
(3/8in)

22mm (7/8in)

15mm
(19/32in)

32mm
(11/4in)

20mm
(3/4in)

10mm (3/8in)

22mm (7/8in)
5mm (7/32in)

D
olls’ houses and their contents have 
delighted young children and adults 
alike for over 300 years. Th ere is a 

curious admiration for a diminutive copy
of the full size be it an exquisite Inuit 
rendition of a polar bear in walrus ivory, the 
fi ne detail of an 18th-century cabinetmaker’s 
apprentice piece or a facsimile of our own 
living space in miniature. Th e scale of early 
dolls’ houses and contents varied but by the 
20th century had more or less settled down to 
1⁄12th scale based on ‘one inch to the foot’, this 
was consolidated with the creation of Queen 
Mary’s Dolls’ House in the early 1920s, 

completed in 1924, and still on show
at Windsor Castle today.

During the 1970s, 80s and 90s a lot of my 
working life involved making miniature 
furniture for collectors, and turning was
very much part of that. Th ere are some
small-scale commercial turning tools 
available on the market but it may be
diffi  cult to fi nd examples that are suitable
for very small work. Much of my small
scale tooling was made from masonry nails 
ground to the required profi les on a bench 
grinder, more recent examples are ground 
from HSS ⅛   and ¼ inch round and square 

bar, and all mounted in short, hand turned 
handles. Some tools are also adapted from 
old broken carving chisels.

I have chosen a 17th-century-style wassail 
bowl for this project; these communal
vessels contained a punch-like concoction 
that was shared at special gatherings. Th e 
techniques described here can be used to 
turn a large variety of objects, and if you 
don’t have the right tool to hand then grind 
another masonry nail to suit! For such
small-scale work only dense, fi ne grained 
wood will do, I have chosen English
boxwood (Buxus sempervirens).
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3 4

1 Starting with a cylinder of boxwood mounted 

in the extended O’Donnell jaws, reduce a 

short section down to about 8mm from which 

the spice cup will be turned

2 I used an old carving chisel ground to a 

‘round nose’ profi le to remove the interior 

of the cup 

3 My handmade 6mm skew was ideal for 

forming the underside of the cup

4 Another custom tool, a 6mm HSS ‘round 

nose’ profi le was ideal for creating coves and 

undercutting, sometimes at an angle to perform 

a light sheer cut to fi nish1 2

Miniature one-twelfth scale Windsor chair in yew wood, 1976 Examples of some of my early dolls’ house treen in boxwood

Small-scale turning tools made from a mixture of 
metals from various sources. Just remember to use 
good quality steel that is not likely to shatter if 
subject to a catch
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5 The same tool was used to shape and 

complete the top of the lid

6 After inscribing some decorative lines and 

fi ne sanding, buff with shavings

7 A spigot is cut on the reverse of the lid, 

which is then parted-off. My parting tool 

is made from the blade of a Sheffi eld-made 

desert knife

8 After parting-off, a section of the spigot 

remains on the blank as a ‘witness mark’ 

to the internal diameter of the bowl

9 Use a 5mm bowl gouge to remove the initial 

waste and then complete the inside using a 

6mm ‘round nose’ tool

10 Several attempts may be required to 

achieve a good fi t

11 Pencil a line 3mm below the internal bowl 

depth and make a cut approximately 

6mm deep

12 Working from the outer edge and using 

an 8mm gouge, shape the fi rst portion as 

shown here

HANDY HINTS

1.  Although I have included a scale drawing 

with some measurements, because of 

its small scale you will need to use your 

judgement regarding the fi ner detail

2.  It can be very satisfying to make your 

own miniature tools and then go on to 

create a turned piece using them

3.  Turning miniature treen and other 

miniatures does not require much 

material, so do not be afraid to 

experiment, cost is minimal while the 

experience gained is priceless

4.  Consult books and magazines on 

antiques. Use ‘Google images’ for 

inspiration – search for treen

5.  Sometimes we turners have a general 

perception of a large project, but trial 

and error could result in the waste of a 

decent turning blank. Turning a miniature  

– maquette – of your vision could save a 

lot of time and money

6.  A few mm difference may not be noticed 

on large turnings, but this is not true with 

miniatures. Form and detail are much 

more critical for those with good vision

7.  Avoid thick fi nishes, sometimes a thin oil 

and wipe may suffi ce, sometimes just a 

burnish with fi ne shavings while still in 

the lathe will be all that is required

8.  Colouring and staining rarely enhance 

miniature treen. An exception to this is 

when trying to achieve an antique fi nish
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13 Repeat the process and complete the 

outer form of the bowl, then use the 6mm 

round nose tool to shape and consolidate the 

stem and bowl base

14 Use the 8mm gouge to shape the foot 

into the stem 

15 Create two incised lines using the 

long point of the 6mm skew, then 

sand and part-off  

16 The cup on the lid now requires a lid 

of its own. After reducing a section of 

the remaining blank to a smaller diameter turn 

a tiny spigot to fi t the internal cup diameter. 

Continue to complete the lid and fi nial using 

the same tooling used for the rest of the project

17 I decided to reverse turn and decorate 

the underside of the main lid. To do this, 

turn a jam chuck from waste wood and then 

‘jam’ the lid tightly 

18 Use a combination of the 6mm skew 

and round nose tool to complete the job

19 As an alternative to using a woodturning 

chuck, small work can be held in a 

‘Jacobs’ type chuck, this can also prove to 

be more materially economical  

20 The fi nished wassail bowl should look 

something like this •

DEFINITION OF TREEN
Usually small wooden – occasionally bone, 

horn or ivory – objects in daily domestic, 

farm, trade or professional use, it can also 

be applied to gaming pieces such as chess 

men. The word is not normally associated 

with objects larger, than say, a spinning 

wheel, certainly not a chair, but it would 

cover a small apprentice piece.
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Multi-MAXX Multi-Function Tool - 
Includes 10 Accessories  XMS15MTMAX

• Slim body for extra user control

• Supplied with 1 x plunge cut saw blade for wood and 1 x scraper

• Triangle sanding disc

• 6 x triangular sanding sheets

• 1 x metal saw blade

• 2 year guarantee
£49.99
RRP £89.99
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Quick-Grip 30cm/12” XP One-Handed 
Clamp   XMS15XPGRIP

• Up to 250kg clamping pressure

• Non-marking pads

• Clamping capacity 300mm (12”)

• Spreading capacity 570mm (22”)

• Supplied with heavy-duty holster

13 Piece 4X Flat Bit Set with Wall Hanger   
XMS15FLATBIT

• Sizes: 8,10,12,13,14,16,17,18, 20, 22, 25, 

30 and 32mm

• Cut four times faster than standard Irwin 

 at bits

• Handy wall hanger

1500 Piece Screw Assortment in Organiser   
XMS15FORGE

• Professional multi-purpose Pozi 

headed screws

• Popular single threaded screws for 

greater holding in a variety of materials

• Durable professional organiser

• Five No.2 Pozi screwdriver bits included

Stealth Hammer with Free Bear Claw Bar    
XMS15HAMMER

• Oversized striking head

• Magnetic nail starter

• Curved claw and side nail puller

• Bear claw double-ended nail bar included

£14.99
RRP £30.99

£14.99
RRP £49.99

£19.99
RRP £34.99

£19.99
RRP £39.99

£35

£15
HALF
PRICE
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HALF PRICEHALF PRICE
WHY NOT BUY 2
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SGRAFFITO TECHNICAL

Sgraffi to 
pot
Andy Coates experiments 

with sgraffi to on a turned pot

begun. You might also use diff erent colours 
for base and top coat. Th e options are wide 
open with this kind of decoration.

Th e base coat I am using is white gesso, 
which can be bought from any good art 
supplies company. Th ere is a truism I’ve 
discovered in relation to art materials: you get 
what you pay for. Cheap gesso is not worth 
buying. Choose a good quality brand, and if 
you have an option opt for a medium-thick 
consistency. Th e same applies to the acrylic 
paints you choose. Cheaper brands use poorer 
quality pigments and they oft en disappoint. 
Choose good quality brands and the colour, 
hold, durability and light fastness will be 
signifi cantly improved. One thing to keep in 
mind though is that we’ll be using these in 
a manner not described on the label. So we 
take a chance that the results are suitable. My 
experience indicates that the results are fi ne. 
So if you’re happy to stretch your creative 
muscles and take a risk, let’s get to it.

B
y now you will no doubt have noticed that 
I enjoy playing with surface treatments on 
woodturning. Th is month’s project is no 

diff erent. I am going to turn a simple pot/vase 
form and decorate it using a technique called 
sgraffi  to. Sgraffi  to is a form of decoration made 
by scratching through a surface to reveal a 
lower layer of a contrasting colour, it is more 
usually done on plaster or stucco on walls, or 
in slip on ceramics before fi ring, but is also 
used in fi ne art painting.

Using this technique on woodturning is 
not a new evolution; Al Stirt has been using 
the technique to glorious ends for quite some 
time. Al uses the wood as his substrate to be 
‘scratched’ through to, whereas I will use a 
slightly diff erent technique, closer to the way it 
might have been achieved historically. Either 
approach is fi ne, and you may decide to use 
one over the other.

Sgaffi  to has been used to great eff ect by 
many potters and ceramicists, and a similar 
process has also been used in fi ne glassware. 
Look around for examples to use as inspiration 
for your own work. Tim Christensen, an 
American potter who uses sgraffi  to on his 
porcelain forms uses the technique to stunning 
eff ect, and his work is well worth looking at. 
Try to use references like this as inspiration, 
rather than simply copying them; the real 
sense of fun and achievement is in developing 
your own style.

Rather than using the wood as the base 
coat, I prefer to apply gesso, as this provides a 
pleasing pure white relief. You could of course, 
simply colour the wood with acrylic and cut 
through the paint to the wood. Th e choice is 
yours. Th e beauty of the technique is that it 
provides an eff ective and striking contrast 
without being technically diffi  cult; it is, aft er 
all, simply scratching away paint. Before 
anybody says ‘but I’m not artistic’ (again!), you 
don’t need to be. Look at it as doodling. You’ve 
all doodled. Th is is no diff erent. You can start 
with simple repeated patterns and shapes, 
develop ideas and themes, or perhaps use the 
vessel as the canvas for a story told through 
sgraffi  to. For the purposes of this project I 
made mine as part of a series I had already 
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Andy is on the Register of 

Professional Turners (RPT) 

and is Chairman of the 

AWGB. He is a professional 

woodturner and has a 

workshop and gallery in 

Suffolk. He mostly makes 

one-off pieces, but like any jobbing woodturner, 

is just as likely to be found doing small batch 

runs, antique restorations or any number of 

strange commissions. He also demonstrates 

and teaches turning.

cobwebcrafts@btinternet.com

www.cobwebcrafts.co.uk

ANDY COATES

‘Tidal Rip’ by Al Stirt

‘Hard Work Ahead’ by Tim Christensen
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 DRAWING & INFORMATION

TOOLS REQUIRED
¾in spindle roughing gouge

½in long grind bowl gouge

3mm parting tool

6mm parting and beading tool

Forstner bit on extension bar

6mm carbide hollowing tool

Rolly Monroe mini hollowing tool

Little Sister hollowing tool

Various tools for ‘scratching’

ADDITIONAL TOOLS
End grain sycamore block

 (Acer pseudoplatanus) 200 x 200 

 x 100

White gesso

Black acrylic paint

Brushes

UV sealer

INFORMATION & PLANS

1 2

32mm (11/4in)

152mm
(61/8in)

95mm (33/4in)

3mm (1/8in)
Wall Thickness

1 Mount the workpiece between centres 

and using a spindle roughing gouge, rough 

down to a true cylinder. Take care to work off 

the ends of the blank, reversing the direction 

of the cut when you get to the headstock end

2 Use a small parting and beading tool to 

cut a tenon to the size appropriate for your 

particular scroll chuck. Make the face surface 

slightly concave to provide a good seating in 

the chuck. Mount the blank on the chuck
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3

8

5

4

6

7

3 Using a long-ground bowl gouge, or 

spindle gouge if you prefer, begin to put 

the shape in to the blank. As this is a decorative 

object the base can be smaller than for a utility 

piece, but remember you need some support 

for hollowing, so you may prefer to do the 

shaping in two stages, the second stage after 

hollowing out

4 To make the hollowing process easier, 

and to help prevent going too deep, it 

helps to bore out the slower turning wood 

at the centre. You can achieve this in a number 

of ways. A hand-held twist drill, an engineer’s 

twist drill on a Morse taper holder, or with a 

Forstner bit on an extension bar in a Jacobs 

chuck. Whichever method you choose, make 

sure you withdraw the drill frequently and 

remove the swarf to prevent binding

5 Mark the depth you wish to drill to on the 

bar, and here you will notice that I have 

also marked the internal depth on the outside 

of the form. I have also marked the diameter of 

the Forstner bit to provide a reference later if I 

decide to adjust the external shape later

6 With the lathe running at 400–500 RPM 

slowly drill down to depth, withdrawing 

at regular intervals to remove the swarf. Once 

this is done you are ready to hollow the form out

7 Usually I would hollow out with one 

tool, but here I chose to use a new tool, 

the Little Sister from Hamlet tools. To provide 

a comparison I also used two other hollowing 

tools

8 When using tipped hollowing tools 

ensure that the shaft of the tool is properly 

supported. This may require the toolrest to be 

sited further away than for a conventional gouge

9 With the cutter shield set to a medium 

cut, address the wood at about the eight 

o’clock point, and, using the cutter shield as a 

bevel, feather the cutting edge onto the wood. 

If you have not used this type of tool before 

you may need to practise this cut. You can 

adjust the depth of cut by gently rotating the 

tool one way or the other. It will cut equally 

well forwards or backwards

10 Once mastered, you will fi nd it cuts 

easily and produces long streamers

of shavings. Continue hollowing, aiming to 

keep the wall thickness even throughout. Set 

the thickness near the rim and then work 

down adjusting as you go. The cleaner the 

surface you leave the less work you will 

have to do later with scrapers or abrasives. 

During hollowing I used all three types of tool 

at various stages

9 10
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17 18

11

13

15

12

14

16

11 When you get close to the bottom 

you may fi nd the tool vibrates, which 

leads to chattering and a poor fi nished surface. 

Take fi ner cuts and make sure the tool is well 

supported on the rest. Once the hollowing 

is completed you may need to use a curved 

scraper to clean the surface. Abrading down 

a deep narrow vessel is best done on a bar with 

abrasive attached. Work through the grades as 

usual and then seal and wax the interior

12 Before we can begin decorating the 

vessel we need to fi nalise the exterior 

shape, and once this is done we also need to 

make a shallow parting cut to give us the base 

to work to. Abrade the surface to 240 grit and 

use a tack cloth to remove the dust

13 Clear the lathe of shavings and cover 

the lathe bed and any exposed electrical 

equipment with paper or a dust sheet. The white 

gesso is applied with a brush. Don’t apply it too 

thin, nor too thickly. For a more uniform surface 

you can run the lathe at its slowest speed and 

drag the brush slowly up the form. Be careful of 

spraying gesso!

14 You can either leave the gesso to cure, or 

speed up the drying time with a hair dryer 

or a heat gun. Don’t let the wood get too hot and 

take your time

15 At this stage you can gently abrade the 

surface to provide a smooth uniform 

base for the second coat. The dust produced 

is very fi ne so use a mask and dust extraction. 

Apply a further coat of gesso and repeat the 

appropriate steps above. If you want to you can 

repeat this step one more time. This provides a 

good thick base coat

16 Once the last coat of gesso is cured 

and gently abraded we are ready to apply 

the colour. I use a good quality acrylic paint and 

decant some into a small pot to avoid mishaps

17 Cover the whole pot and try to keep 

the brush strokes even and fl owing. You 

could rotate the lathe again at its slowest speed 

and use the brush to draw the paint along the 

form. The acrylic now needs to cure and dry. 

Once again, you may choose to speed up this 

process with gentle heat. Do not overheat the 

paint or it will bubble

18 Once dry we can begin to think about 

the sgraffi to. I prefer to have areas 

delineated within which I can apply decoration. 

Here I am using a sharpened stick of hardwood 

to scratch lines in the paint. Rotate the form by 

hand and aim to only scratch through the black 

paint to reveal the pure white gesso beneath. 

Once my ‘frames’ are marked in I part the piece 

off the lathe
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23

20 21
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19 The sgraffi to can be applied with any 

number of implements or tools, even 

the odd thing that isn’t a tool – if it will scratch 

it can be used. Here are a selection of things I 

regularly use. You will fi nd additions to this list 

as you progress

20 For simple, geometric patterns I fi nd 

a small ‘V’ carving tool works well 

and produces nice clean lines. Remember 

... you are only aiming to cut through the 

paint, not into the wood

21 Other shapes, such as curves, can 

be diffi cult and may require marking 

out fi rst. A white chinagraph pencil is ideal 

for this. Any uncut lines can be wiped off with 

a damp cloth later

22 I like to include text in this type of 

work, and there are a number of ways 

to achieve this. ‘Blocking’ is one; you will 

no doubt fi nd others. You could use text 

to personalise the item if giving it as a gift. 

Otherwise just have fun with it. There are no 

rights and wrongs, and what you decide you 

want is fi ne. Don’t get too hung up on accuracy 

or neatness. Look at examples from other craft/

art forms and you’ll note the ‘hand-drawn’ look 

is acceptable

23 Once fi nished I treat the surface with 

a UV protecting matt lacquer to ensure 

the colours last as long as possible. Make sure 

any lacquer is compatible with acrylic paint. 

Your art supplies shop should be able to advise 

you on the best type •

This was a new tool to me, although I did 

already have the Big Brother system in 

various confi gurations, but the smaller size 

was appealing because it makes it usable 

where the larger version could not be used.

I had the un-handled tool so used a 

multi-handle to hold it in. It fi ts snugly and 

securely and feels like a balanced tool in the 

hand. The cutter shield was familiar being 

only a smaller version of the larger stable 

mates, so it was simple to dress the cutting 

edge and set the shield for a medium cut. 

The Little Sister has one difference to the 

larger versions, in that it has a tapered end, 

which is a useful modifi cation providing for 

the small cutter at the end and full support 

and rigidity at the handle end.

In use it was, unsurprisingly, a dream. 

It cuts cleanly and easily, producing long 

streamers of shavings. The cut can be

as coarse and aggressive as you want,

or as fi ne and gentle as you want. Roughing 

or fi nishing cuts are simply a matter of 

shield adjustment or presentation angle. 

I used it with a long handle and found it 

worked well even at 150mm deep.

I compared the ease and quality of cut, 

setup and honing with the two other tools 

and it performs just as well as the others. In 

all honesty I wasn’t surprised. I’ve used the 

Big Brother system for 10 years and it does 

what its supposed to do. The Little Sister 

though is a welcome addition to the range 

as it means I can use it on small vessels 

where the Big Brother can’t go. And if you 

have a smaller lathe it’s the perfect tool for 

some gentle, not too deep, hollowing that 

won’t strain your lathe or your pocket.

HAMLET LITTLE SISTER: A REVIEW

Adjustable handled 
or unhandled, with 
an optional extra of 
a teardrop cutter

FROM £52.87
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As Woodturning magazine celebrates its

25th anniversary, we look back at the history

of the AWGB and fi nd out about its future plans

I
t’s not every day you get a call off ering you 
a £10,000 donation to help disadvantaged 
prospective and existing turners, young 

and old alike. But that is what happened 
in June 2015 to our Treasurer, and that 
was a direct result of the AWGB achieving 
charitable status… but I get ahead of myself. 
Let’s start at the beginning...

It is an unquestioned truism, particularly 
to woodturners, that mighty oaks from little 
acorns grow. So it has been with the AWGB. 
In the mid-1980s the Arrowmont School 
of Arts and Craft s in America, which still 
functions today, hosted a Woodturning 
Conference and Symposium, and an 
Exhibition entitled ‘Vision and Concept’. 
For Ray Key, later to become a founding 
member of the AWGB and its President, 
this was a ‘must attend’ event. Turners 
from many countries attended, and there 

was much discussion about the formation 
of an international woodturning group. 
Th is was never fulfi lled. On his return from 
Arrowmont, Ray was determined that a 
similar seminar/exhibition should happen 
in the UK. He set about contacting British 
woodturners, and raised fi nancial backing 
from the Craft s Council, Craft  Supplies and 
Rolston Timber. With the help of many others 
the fi rst International Woodturning Seminar 
in the UK was held at what was then called 
Loughborough College of Art and Design in 
August 1987, at which the draft  constitution 
for an AWGB was presented to the 150 
attendees. Th us was born the AWGB. Th e 
acorn had grown into a sapling. Over the next 
25 years or so that sapling has grown into a 
full-grown oak tree with over 60 branches and 
60 clubs comprising around 3,500 members. 
But I’m getting ahead of myself again!  

The AWGB – from whence
it came and where it’s going

What is the AWGB?
Th e AWGB is an international non-profi t 
making organisation dedicated to the 
advancement and promotion of woodturning. 
It consists of individual members, with 
many belonging to affi  liated branches and 
associated clubs throughout the country. 
It exists to provide education, information 
and organisation to those interested in 
woodturning. Members include hobbyists, 
professionals, gallery owners, collectors 
and wood and tool suppliers. For most of 
the AWGB’s life it has had, at national level, 
an elected committee of both amateur and 
professional turners. In 2012 we transformed 
into a Company and a Charity; but more of 
that anon. At branch level it is organised by 
local members.

What the AWGB is and stands for is clear 
from its aims and objectives, which have 
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remained almost constant since its formation. 
Some provide an ambitious challenge; that 
said a great many of them have been achieved 
while others are ever ongoing. Th ey are:
•  To foster a greater awareness, nationally 

and internationally, of the woodturners’
art and craft .

•  To provide a forum to encourage the 
communication and exchange of views 
between woodturners of all nations.

•  To make collectors, galleries, 
architects, suppliers and 
manufacturers of turners’ 
equipment and other interested 
parties aware of the turners’ 
work and turners’ needs.

•  To encourage and participate 
in the development of training 
standards and educational 
facilities for turning.

•  To act as the body that 
represents the interests of turners 
nationally and internationally.

•  To provide a Members’ newsletter 
at regular intervals – quarterly – 
with relevant news.

•  To arrange national and international 
seminars and exhibitions that 
encourage all to aim for and achieve high 
quality turnery.

•  To act as the national body to advise and 
communicate with publications and other 
parts of the media to foster a greater public 
awareness of the turners’ art and craft .

•  To communicate with government and 
other bodies relevant to the arts and
craft s movements.

•  To encourage the formation of local
area woodturning branches by
providing advice, practical assistance
and fi nancial help.

Affi  liated Branches benefi t from a number
of services and facilities, for example:
•  Public and products liability insurance.
•  An annual grant towards demonstrations 

of woodturning.
•  Th e AWGB Handbook, which contains

a wealth of information. 
•  All Branches are provided with an 

Affi  liation Certifi cate to confi rm
their status.

Th e AWGB has divided the UK into fi ve 
regions – formerly four – and the Branches in 
those Regions elect Regional Representatives 
to represent them in the AWGB Committee.

Amongst the Members’ benefi ts are the 
Biennial AWGB International Seminars. 
Th ese engage world-class turners from 
within and without the UK providing 
two-and-a-half days of presentations. Th e 
event is further enhanced by the presence 
of many craft -related traders, the ‘instant 
gallery’ of pieces entered by delegates, an 
auction of donated pieces to aid the AWGB A shot of a busy time in the AWGB 2013 Seminar gallery

Mondriale by Paul Hannaby, AWGB seminar 2015
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Training and Development programme and 
a fi ne banquet on the Saturday evening. All 
this is reported in the AWGB newsletter 
– Revolutions – and on our website www.
awgb.co.uk – which merits more than a little 
mention. 

Th e AWGB website has undergone a 
number of changes over the years and the 
version you see today is due to the eff orts 
of one of our Trustees, Paul Hannaby. It 
contains a wealth of information about the 
AWGB, its activities and events.

Encouraging young 
turners
Th e majority of the AWGB membership is at 
the ‘upper end of the age spectrum’, to put 
it kindly! Th us we invest considerable eff ort 
to encourage young people to engage with 
woodturning. We run YT – Young Turners 
– weekends in various locations around the 
country where young people – under 19 – are 
taught the fundamentals of turning. Th ese 
are run in conjunction with the Worshipful 
Company of Turners – WCT – with whom 
we have a close, but informal, association. 
Th e tutors are very experienced turners, some 
are members of the Register of Professional 
Turners – RPT. At the close of such a 
weekend the Master or another senior offi  cial 
of the WCT usually presents the certifi cates 
of attendance to the young turners. To 
witness the gallery of bowls, hollow forms, 
pens and other articles that have been 
achieved in two days is truly a testament to 
both the professionalism of the tutors and the 
aptitude of the young students.

Another way in which we seek to engage 
the young is by attending Scout Jamboree 
events. Members of local AWGB Branches 
take along a lathe and give ‘taster’ sessions 
to the scouts where they, under the strict 
supervision of a tutor, turn something simple. 
Th ese eff orts to engage young people are
not about trying to produce ‘instant turners’, 
but to ‘sow the seed’ of interest so that later 
on, maybe much later on, they may return
to the craft .

Shows and events
Th roughout all these past years the AWGB 
has actively attended more shows and events 
then it is possible to relate here. Th ese events 
are usually devoted to the many forms of 
transforming wood into both useful and 
artistic pieces, and attract many traders 
providing the raw materials and equipment 
appropriate to the craft . Our presence helps 
promote the craft , exhibits pieces of fi ne work 
made by our members for the public to see 
what can be achieved and usually helps to 
recruit new members to our ranks.

In more recent years the AWGB has been 
intimately involved with the WCT in

A proud Scout at Gilwell 2013

A young disabled Scout proving that disability needn’t hold you back

Opening address at the 2013 AWGB Seminar
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 AWGB Founder – Mr Ray Key BEM

When sewing seeds a dibber is a handy tool

AWGB news item in issue 2 of Woodturning magazine

putting on their ‘Wizardry in Wood’ 
exhibitions at one of the Livery Company’s 
headquarters in London. Th ese are open 
to the public, and attract many visitors to 
peruse, and to buy, the absolute ‘top-of-the-
range’ of British woodturning.

Charitable status
During 2011 we were encouraged to become 
a Company Limited by Guarantee and a 
Registered Charity. Robert Craig, a member 
from North London, and our Treasurer at 
the time, Adrian Needham, worked tirelessly 
to develop the Articles of Association and 
organised a vote of the membership to take 
us forward to a new era. Th e membership 
voted overwhelmingly in favour of becoming 
a Company and a Charity. Charitable status 
was achieved in December 2012.

We now have a number of Trustees that 
take joint responsibility for managing
the aff airs of the AWGB. Th is has entailed 
setting up a separate Trading Company 
called AWGB Trading Ltd, which enables

us to run our trading activities such as
selling promotional merchandise and 
running the Seminar.

Th e transition into Charitable status
and understanding what it means has been 
a challenge for all those involved, but the 
benefi ts more than outweigh the eff ort.
It has enabled us:
•  To raise our status within the community 

at large.
•  To benefi t from additional income 

generated through Gift  Aid.
•  To negotiate an excellent insurance deal 

underwritten by Zurich Insurance who 
specialise in providing insurance to the 
charity sector.

•  To benefi t from donations from other 
trusts, which brings me back to where
I started!

Th e additional funds will help us to 
provide grants to turners of all abilities from 
all backgrounds who fi nd themselves at a 
fi nancial disadvantage. We are expanding 

our Member Development programme 
where we provide free training courses to our 
members. Other major initiatives over the 
last two years are the development and issue 
of ‘Let’s Teach Turning’ a course designed 
to train individuals to teach the basics of 
woodturning safely, which we hope will raise 
the standards not only in the UK but overseas 
as well. It is freely available to download from 
our website.

The future of the AWGB
What’s next? A good question. We are 
working on the development of a programme 
for the next International Seminar, 
upgrading our Development Activities 
including promotion of the Certifi cate in 
Woodturning, which is co-sponsored by the 
WCT, and promoting the new Grant Fund.

Exciting times past – and more excitement 
to come. If you have ideas about what we 
could do, let us know – all ideas are welcome 
and if you’re not already a member we’d 
encourage you to join – you won’t regret it!
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25 YEARS OF THE AWGB: AN AWGB CHAIRMAN’S PERSPECTIVE BY ANDY COATES

In 1990, when Woodturning magazine fi rst hit 

the newsstands, the AWGB was barely three 

years old. I suspect there is a direct correlation 

between these two facts. The AWGB was 

formed from a number of meetings of like-

minded individuals, turners, who had a desire 

to promote woodturning in its reborn state. 

The founding group – Ray Key, Mike Cripps, 

Cecil Jordan, Tobias Kaye, Steven Marchant, 

Bert Marsh, Dave Regester, Mike Scott, Reg 

Sherwin and Don White – set the AWGB on 

its way, and everything it has achieved over 

28 years owes something to each of them, 

and a number of others without whose help 

it wouldn’t have been possible, not least of 

whom is Liz Key, who supported the AWGB

for many years in a number of ways. 

Woodturning in the UK would not be what it 

is today without the passion, dedication and 

drive of each of these people. We owe them a 

debt of thanks. We also owe a debt of thanks 

to Woodturning magazine, which has been 

there quietly supporting both us and the craft 

throughout this time.

I became an AWGB Committee member 

in 2006, and at that time I was relatively 

new to turning, let alone the rarefi ed heights 

of the national body. Almost everything 

was new to me back then: the procedures, 

policies, practices, history, associations and 

relationships, aspirations, everything. It was 

a steep learning curve, but people like Lionel 

Pringle, Ray Key and Tony Witham were on 

hand to offer guidance and support and fi ll in 

the gaps when needed. I saw the AWGB as 

being an organisation worth putting something 

back in to. I had joined a local branch, Waveney 

& District, and found the camaraderie, advice 

and support valuable and refreshing, and 

wanted to offer something back. So I was 

co-opted onto the Committee and that’s where 

I’ve been ever since. It has only been nine 

years, but during those nine years there have 

been some big changes. 

After a meeting in 2007 the AWGB 

underwent something of a reboot. Just as 

in any organisation of its size problems 

had come to light, personality clashes and 

differing opinions on the future direction of the 

association had all played a role in making the 

day-to-day activities fraught with diffi culties. 

The meeting put all these diffi culties to bed 

and we breathed a collective sigh of relief and 

got on with the job of driving things forward. 

At the core of everything we have done 

since has been an assumption, largely 

unspoken, and perhaps based upon nothing 

more than previous assumptions and a scant 

sentence in our old constitution that the AWGB 

is, ‘all about promoting the craft’. This aim has 

been at the heart of everything the association 

has done over the past 28 years. We may not 

always have got things right, but the aspiration 

has never wavered.

Since its inception the AWGB has developed 

individual members – the very root of the 

AWGB – the burgeoning branch movement 

of fully affi liated clubs, and latterly a growing 

number of associated clubs. We now have 

over 4,000 members, and 120 associated 

and affi liated clubs, and there are over 50 

independent clubs in the UK. In 1987, the

year the AWGB was formed, there was one 

club known.

So where are we now? Where does the 

AWGB go in the future? For the Executive, 

the board of 15 trustees who govern the 

charity, this is a perennial question. Stasis is 

neither sensible nor appealing. As the AWGB 

has developed over the past 28 years it has 

done so with the great advantage of the 

experience and knowledge of the founders 

to guide it. Time, however, has a great knack 

of withdrawing that knowledge base from 

use, old associations become fractured or 

pass on the way things and people sadly do, 

and we are left almost bereft of its benefi t. 

It is the job of the Executive to ensure that 

these strands are maintained and further 

developed wherever possible. We not only 

need to progress and develop our activities 

to the benefi t of woodturning as a whole, but 

also to remember where we came from; to 

honour what and who has gone before and 

incorporate these elements in what we do in 

the future.

Training and development, I believe, will be 

the key areas that we will devote our efforts 

to, most notably where young turners are 

concerned. In this time of the burgeoning 

artistic movement ‘technique’ is a word that is 

often spat out like a profanity, but as I always 

tell students, once you have mastered the 

correct techniques you can do things the way 

you want to from a foundation of knowledge, 

understanding and safety. 

As you read this, the AWGB will have just 

held an exhibition at Trowbridge Town Hall of 

work drawn from the Instant Gallery of the 

2015 International Seminar. This exhibition 

is the fi rst of its kind in over two decades: 

an exhibition of purely woodturned art and 

craft exhibited in a dedicated space for a 

largely non-woodturning audience. It’s a step 

forward. It is not enough to simply develop 

woodturners and ensure the continuation of 

the craft if there is no appreciation of the skill 

and artistry involved in the production of the 

work we make; we need to educate the public 

at the same time. What use are woodturners if 

there is no demand for their output?

I have no doubt that the AWGB will be here 

when Woodturning magazine celebrates 50 

years of publication. I suspect that if I’m still 

around by then that I won’t recognise it, that I’ll 

be forever saying, ‘when I was involved we...’, 

but that’s the thing ... time marches on. Things 

change. We might not always like or agree with 

it, but change is inevitable. My hope is that the 

Executive at the time keep fi rmly in mind that 

it’s ‘all about promoting the craft’. Here’s to 25 

more years of making shavings. •

Bert Marsh, Ray Key and Don White judging at the fi rst AWGB Exhibition Some of the work on display at the fi rst AWGB exhibition

Pic By David W
oodw

ard
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WHERE QUALITY 
COSTS LESS

SUPERSTORES 
NATIONWIDE

NOW

 SHEET 
SANDERS

CON300
EXC.VAT

£16.79
INC.VAT

FROM ONLY
£13.99

*110V in stock 
 MODEL SHEET SIZE MOTOR EXC.VAT INC.VAT
COS200 190X90mm 150W £13.99 £16.79
C0N300 230X115mm 330W £32.99 £39.59
Makita  112X102mm 200W £54.99 £65.99
BO455*

DISC SANDER 
(305MM)

 Powerful, bench mounted 
disc sander  900W
 No load 

disc speed: 
1490rpm 
 305mm 

Disc Dia. (1 x 
60 grit sanding 
disc included) 
 Dimensions 

(LWH): 
440x437
x386mm

EXC.VAT
£143.98

INC.VAT

£119.98

CDS300B

BLADE TENSIONING 
CONTROL

 6" BELT/
9" DISC 
SANDER 

 4" BELT/
6" DISC 
SANDER

 • Dust extraction  
facility 
• 4" x 36" belt 
tilts & locks 
0-90° 
• 225mm x 
160mm   
table, tilts 0-90° 
• 370w, 230v 
motor

 • Includes stand 
• 1 Hp/ 230v/ 
1ph motor

 • Includes two 
tables  • 550w 
230v motor. 

CS6-9C

 • Simple fast assembly 
in minutes using only a 
hammer

 ALSO 
EXTRA WIDE 
INDUSTRIAL 

UNITS 
AVAILABLEPER SHELF

 (evenly 
distributed) 
Strong 9mm 
fi breboard 
shelves

CHOICE OF 5 COLOURS

RED, BLUE, BLACK, 
SILVER & GALVANISED 

STEEL

  BOLTLESS 
SHELVING BENCHES

CS4-6D

 RANDOM ORBITAL 
SANDER

 • For sanding 
 & polishing 
• 125mm
 diameter 
 sanding discs 
• 4000-11000 opm  INC 5 DISCS

CROS1
EX.VAT

£35.98
INC.VAT

£29.98

SAVE 
10%

WHEN YOU BUY 
ANY MIX OF 5 

FROM THIS RANGE
SAVE AT LEAST
£17.99 INC.VAT

MULTI FUNCTION 
TOOL WITH 
ACCESSORY KIT

•  Great for sawing, cutting, sanding, polishing, 
chiselling & much more
• 250w motor
• Variable speed

CMFT250

EXC.VAT
£44.39

INC.VAT

£36.99

 £84.99

INC.VAT

EX.VAT
 £101.99

EXC.VAT
£250.80

INC.VAT

£209.00

.98
EX.VAT

£29
.98
INC.VAT

£35

FROM ONLY
PLANERS & 
THICKNESSERS
 • Ideal for 
DIY & 
Hobby use
• Dual purpose, 
for both fi nishing 
& sizing of 
timber

CPT800

Top Quality Bandsaws - ideal for professional workshop use. Strong 
steel body with solid cast iron table featuring induction motors 
• Table tilts 45° • Adjustable blade guide • Supplied with 4 TPI wood cutting 
blade, rip fence, mitre guide and push stick

MAGNIFIED 
MITRE 
GUIDE

SOLID 
GROUND 

CAST 
IRON 
TABLE

MULTI-
STEP DUST 

EXTRACTION 
OUTLET

QUICK 
RELEASE 
FENCE

DRIVE-BELT 
TENSIONING

FLEXIBLE 
LED 

WORKLIGHT

REMOVABLE 
DUST TRAY

ONLY
  

EXC.VAT

INC.VAT419.98£ 
349.98£ 

ONLY
  

EXC.VAT

INC.VAT538.80£ 
449.00£ 

BANDSAWS

OSCILLATING 
BOBBIN SANDER

Provides exceptional fi nishes for deep 
& wide work pieces, front 
edges & narrow inner curves 
• Dust collection port 
• Inc. 5 sanding 
sleeves/ bobbins 
• 330mm table 
height

COBS1

 TABLE
SAWS

 INCLUDES LEFT 
& RIGHT TABLE 

EXTENSION

CTS10D

 *Moulded base

.98
EX.VAT

£69
.98
INC.VAT

£83

FROM ONLY

 (evenly 
distributed) 
Strong 12 mm 
fi breboard 
shelves

350
KG

PER SHELF

 MODEL  DIMS   
 WxDxH(mm) EXC.VAT INC.VAT
150kg 800x300x1500 £29.98 £35.98
350kg 900x400x1800 £49.98 £59.98

 MODEL MOTOR BLADE EXC.VAT INC.VAT
CTS800B 600w 200mm £69.98 £83.98
CTS11* 1500w 254mm £139.98 £167.98
CTS10D 1500w 254mm £159.98 £191.98

 BELT 
SANDERS

BS1

.98
EX.VAT

£29
.98
INC.VAT

£35

FROM ONLY

 • Ideal for surface removal, 
sanding and fi nishing

ABRASIVE SANDING 
BELTS IN STOCK

 MODEL WATT M/MIN EXC.VAT  INC.VAT
Clarke BS1 900W 380 £29.98 £35.98
Clarke CBS2 1200W  480 £69.98 £83.98
Makita 9911 650W  75-270 £94.99 £113.99

 POWER 
PLANERS

 MODEL INPUT DEPTH EXC.VAT INC.VAT
 POWER OF CUT 
Clarke CEP1 650W 2mm £23.99 £28.79
Einhell RT-PL82 850W 3mm £49.98 £59.98
B&D KW750K - GB 750W 2mm £57.99 £69.59

 MODEL  MOTOR MAX THICK. EXC. INC.
  CAPACITY VAT VAT
CPT600 1250W 120mm £169.98 £203.98
CPT800 1250W 120mm £199.98 £239.98
CPT1000 1500W 120mm £269.98  £323.98NEW

 STATIC PHASE 
CONVERTERS

 ROTARY 
PHASE 

CONVERTERS 
ALSO AVAILABLE

 • Run big 3 phase 
woodworking 
machines 
from 1 phase 
supply 
• Variable 
output power 
to match HP 
of motor to 
be run

 CONVERT 230V 
1PH TO 400V 3PH

PC60

 MODEL MAX.  FUSE EXC.VAT INC.VAT
 MOTOR HP   
PC20‡ 2HP 10Amps £209.00 £250.80
PC40# 3.5HP 20Amps £249.00 £298.80
PC60 † 5.5HP 32Amps £299.00 £358.80

‡ was £274.80 inc.VAT 
# was £322.80 inc.VAT 
† was £382.80 inc.VAT 

EXC.VAT

250.80
INC.VAT

PRICE CUT
NOW FROM

WAS £382.80 inc.VAT

209.00

£

£

EXC.VAT
£203.98

INC.VAT

FROM ONLY
£169.98

EXC.VAT
£143.98

INC.VAT

ONLY
£119.98

CBS300

CBS350

MODEL THROAT MAX CUT MAX CUT
 DEPTH 90° 45° EXC.VAT INC.VAT 
CBS300 305mm/12" 165mm 115mm £349.98 £419.98
CBS350 340mm/14" 225mm 160mm £449.00 £538.80

TABLE SAW WITH 
EXTENSION 
TABLES (250mm)

 Ideal for cross cutting, 
ripping, angle and 

mitre cutting 
 Easy release 

/locking mechanism 
for table extensions 
 0-45° tilting blade 

 Cutting depth: 
72mm at 90° / 

65mm at 45° 
 230V/50Hz, 

Motor: 1800W,  
 Shown with 

optional leg kit 
CLK5 £22.99 exc.VAT 

£27.59 inc.VAT

CTS14

EXC.VAT
£143.98

INC.VAT

£119.98

1" BELT & 5" 
DISC SANDER

• Inc. 2 tilt/lock 
tables and mitre 

gauge 
• 300w 

motor

EXC.VAT
£77.99

INC.VAT

£64.99

CBS1-5

4" BELT/
8" DISC SANDER 

EXC.VAT
£167.98

INC.VAT

£139.98

CS4-8 

CIRCULAR SAWS
 Great range of DIY 

and professional 
saws  Ideal 
for bevel 
cutting 
(0-45°) 

*Includes 
laser guide 

CON185

EXC.VAT
£41.99

INC.VAT

FROM ONLY
£34.99

MODEL MOTOR MAX CUT  
  90/45  
  (mm) EXC.VAT INC.VAT
 CCS185B 1200W 65/44 £34.99 £41.99
 CON185*# 1600W 60/40 £56.99 £68.39
 CCS2 1300W 60/45 £59.98 £71.98

# was £71.98 inc.VAT

NEW

*FURY power: 1500w (110V available)
‡RAGE power: 1800w/230V (110V available) 
table extensions included

255mm 
MULTI-
PURPOSE 
TABLE 
SAWS

 MODEL MAX  TABLE  EXC.  INC. 
 DEPTH CUT SIZE (mm) VAT VAT
 45° 90°  
FURY5* 54mm 73mm 625x444 £149.98 £179.98
RAGE5‡ 55mm 79mm 868x444 £269.00 £322.80 

EXC.VAT
£179.98

INC.VAT

FROM ONLY
£149.98

NEW

NEW
RANGE

• 82mm 
cutting 
width

EXC.VAT
£28.79

INC.VAT

FROM ONLY
£23.99

 QUALITY CAST 
IRON STOVES

OVER 20 GREAT
STYLES IN STOCK

 FLUES, COWLS & 
ACCESSORIES IN STOCK

LARGE & XL MODELS 
IN STOCK

6.9kW

11.8kW

EXC.VAT
£298.80

INC.VAT

£249.00

EXC.VAT
£107.98

INC.VAT

£89.98

BARREL
EXC.VAT

£250.80
INC.VAT

£209.00

6kW

POT 
BELLY

BUCKINGHAM

CEP1

ELECTRIC 
POWER 
FILE

CPF13

*Black & Decker
EXC.VAT

£53.99
INC.VAT

FROM ONLY
£44.99

MODEL MOTOR EXC.VAT  INC.VAT
CPF13 400W/230V £44.99 £53.99
KA900E*  350W/230V £49.98 £59.98

• Variable 
belt speed 
• Tilting head 

CLK3 LEG STAND KIT FOR 
CTS10D - £29.99 INC VAT. 

LEG STAND KIT FOR 
CTS11 - £27.59 INC VAT

 WET 
& DRY 
VACUUM 
CLEANERS
 • Compact, high 
performance wet 
& dry vacuum 
cleaners for 
use around the 
home, workshop, 
garage etc.

EX.VAT
£57.59

INC.VAT

FROM ONLY
£47.99

   CAPACITY EXC.  INC. 
 MODEL MOTOR WET/DRY  VAT VAT
CVAC20P 1250W 16/12ltr £47.99 £57.59
CVAC20SS* 1400W 16/12ltr £59.98 £71.98
CVAC25SS* 1400W 19/17ltr £64.99 £77.99
CVAC30SSR* 1400W 24/21ltr £86.99 £104.39

* SS = Stainless Steel

ELECTRIC 
HEATERS

• Adjustable 
heat output 
with thermostat

Rugged fan heaters 
with tough steel 
cabinets 

DEVIL 
6003

MODEL OUTPUT EXC.VAT INC.VAT
Devil 6002 0.7 – 2kW £39.98 £47.98
Devil 6003 1.5 – 3kW £49.98 £59.98
Devil 6005 2.5 – 5kW £74.99 £89.99
Devil 6009* 4.5 – 9kW £119.00 £142.80
Devil 6015# 5-10-15kW £179.00 £214.80
Devil 6025 0 – 22kW £289.00 £346.80

FULL RANGE OF 
ELECTRIC MODELS IN 
STOCK FROM ONLY 

£27.59 INC VAT

EXC.VAT
£47.98

INC.VAT

FROM ONLY
£39.98

STAPLE/
NAIL GUNS

 All models include 
nail/staple pack 
and tough moulded 
case

CONSN118LI

SPARE NAILS / 
STAPLES IN STOCK

ELECTRIC AND CORDLESS 
MODELS IN STOCK

  STAPLE/NAIL EXC. INC.
MODEL TYPE GAUGE VAT VAT
CESNG1 Electric 22/18 £19.98 £23.98
CCT48 Cordless
 4.8v Ni-MH 22/18 £29.98 £35.98
CESNG2 Electric 18/18 £39.98 £47.98
CONSN18Li Cordless
 18v Lithium-Ion 18/18 £109.98 £131.98

EXC.VAT
£ 23.98

INC.VAT

FROM ONLY
£19.98

*was £155.98 inc.VAT #was £227.98 inc.VAT 

21457LH
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GET 
YOUR 
FREE 
COPY
NOW!
• IN-STORE
• ONLINE
• PHONE
0844 880 1265

NEW

PRICE CUTS & 
NEW PRODUCTS

1100

500 
PAGE

CATALOGUE

FOR OVER 

15,000
PRODUCTS

INCLUDING
NEW

WOODWORKING MACHINES
visit machinemart.co.uk

Calls to the catalogue request number above (0844 880 1265) cost 7p per minute plus your telephone company’s network access charge
For security reasons, calls may be monitored. All prices correct at time of going to press. We reserve the right to change products and prices at any time. All offers subject to availability, E&OE.

21457RH

4 EASY WAYS TO BUY...
IN-STORE
65 SUPERSTORES

ONLINE
www.machinemart.co.uk

MAIL ORDER
0115 956 5555

CLICK & 
COLLECT

 OPEN 7 DAYS
V

  BARNSLEY Pontefract Rd, Barnsley, S71 1EZ 01226 732297
B’HAM GREAT BARR 4 Birmingham Rd. 0121 358 7977
B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills  0121 7713433
BOLTON 1 Thynne St. BL3 6BD 01204 365799
BRADFORD 105-107 Manningham Lane. BD1 3BN 01274 390962
BRIGHTON 123 Lewes Rd, BN2 3QB 01273 915999
BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ 0117 935 1060
BURTON UPON TRENT 12a Lichfi eld St. DE14 3QZ 01283 564 708
CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675
CARDIFF 44-46 City Rd. CF24 3DN 029 2046 5424
CARLISLE 85 London Rd. CA1 2LG 01228 591666
CHELTENHAM 84 Fairview Road. GL52 2EH 01242 514 402
CHESTER 43-45 St. James Street. CH1 3EY 01244 311258
COLCHESTER 4 North Station Rd. CO1 1RE 01206 762831
COVENTRY Bishop St. CV1 1HT 024 7622 4227
CROYDON 423-427 Brighton Rd, Sth Croydon 020 8763 0640
DARLINGTON 214 Northgate. DL1 1RB 01325 380 841
DEAL (KENT) 182-186 High St. CT14 6BQ 01304 373 434
DERBY Derwent St. DE1 2ED 01332 290 931
DONCASTER Wheatley Hall Road  01302 245 999
DUNDEE 24-26 Trades Lane. DD1 3ET 01382 225 140
EDINBURGH 163-171 Piersfi eld Terrace  0131 659 5919

EXETER 16 Trusham Rd. EX2 8QG 01392 256 744
GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 0191 493 2520
GLASGOW 280 Gt Western Rd. G4 9EJ 0141 332 9231
GLOUCESTER 221A Barton St. GL1 4HY 01452 417 948
GRIMSBY ELLIS WAY, DN32 9BD 01472 354435
HULL 8-10 Holderness Rd. HU9 1EG 01482 223161
ILFORD 746-748 Eastern Ave. IG2 7HU 0208 518 4286
IPSWICH Unit 1 Ipswich Trade Centre, Commercial Road 01473 221253
LEEDS 227-229 Kirkstall Rd. LS4 2AS 0113 231 0400
LEICESTER 69 Melton Rd. LE4 6PN 0116 261 0688
LINCOLN Unit 5. The Pelham Centre. LN5 8HG 01522 543 036
LIVERPOOL 80-88 London Rd. L3 5NF 0151 709 4484
LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684   
LONDON 6 Kendal Parade, Edmonton N18 020 8803 0861
LONDON 503-507 Lea Bridge Rd. Leyton, E10 020 8558 8284
LONDON 100 The Highway, Docklands 020 7488 2129
LUTON Unit 1, 326 Dunstable Rd, Luton LU4 8JS 01582 728 063
MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572         
MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666
MANCHESTER CENTRAL 209 Bury New Road M8 8DU 0161 241 1851   
MANCHESTER OPENSHAW Unit 5, Tower Mill, Ashton Old Rd 0161 223 8376   
MANSFIELD 169 Chesterfi eld Rd. South 01623 622160

MIDDLESBROUGH Mandale Triangle, Thornaby 01642 677881
NORWICH 282a Heigham St. NR2 4LZ 01603 766402
NOTTINGHAM 211 Lower Parliament St. 0115 956 1811
PETERBOROUGH 417 Lincoln Rd. Millfi eld 01733 311770
PLYMOUTH 58-64 Embankment Rd. PL4 9HY 01752 254050
POOLE 137-139 Bournemouth Rd. Parkstone 01202 717913
PORTSMOUTH 277-283 Copnor Rd. Copnor 023 9265 4777
PRESTON 53 Blackpool Rd. PR2 6BU 01772 703263
SHEFFIELD 453 London Rd. Heeley. S2 4HJ 0114 258 0831
SIDCUP 13 Blackfen Parade, Blackfen Rd  0208 3042069
SOUTHAMPTON 516-518 Portswood Rd. 023 8055 7788
SOUTHEND 1139-1141 London Rd. Leigh on Sea  01702 483 742
STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley 01782 287321
SUNDERLAND 13-15 Ryhope Rd. Grangetown 0191 510 8773
SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG 01792 792969
SWINDON 21 Victoria Rd. SN1 3AW 01793 491717
TWICKENHAM 83-85 Heath Rd.TW1 4AW 020 8892 9117
WARRINGTON Unit 3, Hawley’s Trade Pk.  01925 630 937
WIGAN 2 Harrison Street, WN5 9AU 01942 323 785  
WOLVERHAMPTON Parkfi eld Rd. Bilston 01902 494186
WORCESTER 48a Upper Tything. WR1 1JZ 01905 723451

 VISIT YOUR LOCAL SUPERSTORE OPEN MON-FRI 8.30-6.00, 
SAT 8.30-5.30, SUN 10.00-4.00

 DRILL 
PRESSES

CDP5EB

EX.VAT
£71.98

INC.VAT

ONLY
£59.98

Drill not 
included

EX.VAT
£23.98

INC.VAT

ONLY
£19.98

 DRILL 
STANDS

CDS3

 MORTISING 
MACHINE
 Accurately creates deep square 

recesses  Table size 150 x 340mm 
 Maximum chisel cap.76mm  Robust 

cast iron base & column ensures 
stability & accuracy  95mm depth 
of cut

 CHISELS AVAILABLE FROM 
£6.99 EX VAT £8.39 INC VAT

CBM1B

“It is fast and accurate with a 
good solid feel...Excellent value for 
money, I’m really pleased with it.”
See www.machinemart.co.uk

 ROUTER TABLE

 • Converts your router 
into a stationary router 
table • Suitable for most 
routers (up to 155mm dia. Base plate)

 Router not 
included

CRT-1

EX.VAT
£71.98

INC.VAT

£59.98

 Kit includes: 
• Height adjustable stand with clamp • Rotary tool  

• 1m fl exible drive  • 40x accessories/consumables

CRT40
EX.VAT

£35.98
INC.VAT

£29.98

 ROTARY TOOL
KIT

 • Powerful heavy 
duty machine 
ideal for 
trade use 
• Variable 
speed control from 
7,400-21, 600 rpm • 2100W motor • 0-60mm 
plunge depth.

.98
EX.VAT

£109
.98
INC.VAT

£131

 CR2 ROUTER

INCLUDES 15 
PIECE SET WORTH 

OVER £20

 DUST EXTRACTOR/
CHIP COLLECTORS

 METABO
ALSO 

AVAILABLE
EXC.VAT

£155.98
INC.VAT

£129.98

5PCE FORSTNER 
BIT SET

 Contains 15, 20,  25, 30 & 
35mm bits  Titanium 
nitride coated for 
improved 
cutting fi nish

EXC.VAT
£

£
9.98

11.98
INC.VAT CHT365 

10" SLIDING 
COMPOUND 
MITRE SAW• For fast, accurate 

cross, bevel & 
mitre cutting in 
most hard & soft 
woods
• 1800W 
motor
• Laser guide

CMS10S2

EXC.VAT
£155.98

INC.VAT

£129.98

 • For sanding/shaping 
wood, plastic 
& metal

• Supplied 
with coarse
grinding 
wheel 
& sanding belt

 6" BENCH GRINDER 
WITH SANDING BELT

.98
EX.VAT

£49
.98
INC.VAT

£59
CBG6SB

EXC.VAT
£179.98

INC.VAT

£149.98

13" MINI 
WOOD LATHE

• Ideal for enthusiasts/
hobbyists with small workshops 
• 325mm distance between centres • 200mm 
max. turning capacity (dia) • 0.2HP motor

CWL325V

EX.VAT
£161.99

INC.VAT

£134.99

 
 BENCH GRINDERS 
& STANDS 

 • Stands come 
complete with 
bolt mountings 
and feet 
anchor holes

 CBG8W 
features 
8" whetstone & 
6"drystone.
 # With sanding belt

 6" & 8" 
AVAILABLE
WITH LIGHT

EX.VAT
£35.98

INC.VAT

FROM ONLY
£29.98

 STAND AVAILABLE FROM 
ONLY £39.98 EX.VAT 

£47.98 INC.VAT

 MODEL DUTY WHEEL 
  DIA.  EXC.VAT INC.VAT
CBG6RP DIY 150mm £29.98 £35.98
CBG6RZ PRO 150mm £39.98 £47.98
CBG6RSC HD 150mm £49.98 £59.98 
CBG6SB# PRO 150mm £49.98 £59.98
CBG6RWC HD 150mm £54.99 £65.99
CBG8W (wet) HD 150/200mm £55.99 £67.19

 MITRE SAWS

TH-SM 2534
 • Quality Range of Mitre saws and blades available

EXC.VAT
£68.39

INC.VAT

FROM ONLY
£56.99

 MODEL BLADE DIA MAX CUT  EXC.  INC. 
 BORE (mm) DEPTH/CROSS VAT  VAT
Einhell  210/30 55/120mm £56.99  £68.39
TH-MS 2112
Fury 3  210/25.4 60/220mm £119.98  £143.98
Einhell  250/30 75/340mm £159.98  £191.98 
TH-SM2534 
Makita 260/30 95/130mm £199.98  £239.98
LS1040

 SCROLL SAWS

 •120w, 230v 
motor • 50mm
max cut thickness 
• 400-1,700rpm variable 
speed • Air-blower removes 
dust from cutting area  CSS16V

* Includes fl exible drive kit for grinding/polishing/sanding 

EXC.VAT
£83.98

INC.VAT

FROM ONLY
£69.98

   SPEED EXC. INC.
MODEL MOTOR RPM VAT  VAT
CSS400B 85W 1450 £69.98 £83.98
CSS16V  120W 400-1700 £79.98 £95.98
CSS400C* 90W 550-1600 £99.98 £119.98

 ROUTERS

*DIY 

.98
EX.VAT

£39
.98
INC.VAT

£47

FROM ONLY

ACCESSORIES
IN STOCK

CR1C

 MODEL MOTOR PLUNGE EXC.VAT INC.VAT
 (W) (mm)
CR1C* 1200 0-50 £39.98 £47.98
Bosch 1400 0-55 £79.98 £95.98
POF1400ACE 

   FLOW BAG 
MODEL MOTOR RATE CAP. EXC.VAT INC.VAT
CDE35B 750W 850 M3/h 56Ltrs £129.98 £155.98
CDE7B 750W 850 M3/h 114Ltrs £149.98 £179.98

 WOODWORKING   
         VICES

.49
EX.VAT

£13
.19
INC.VAT

£16

FROM ONLY

WV7

 MODEL MOUNTING JAW 
  (WIDTH/OPENING
  /DEPTH)mm EXC.VAT INC.VAT
Clarke  Bolted 150/152/61  £13.49 £16.19
CHT152 
Stanley  Clamped 72/60/40  £16.99 £20.39
Multi Angle
Record V75B Clamped 75/50/32 £19.98 £23.98
Clarke WV7 Bolted 180/205/78  £24.99 £29.99

 • Powerful
750W motor

 • 56 litre bag capacity 
 • Flow rate of 850M3/h

BISCUIT JOINTER

BJ900

 860W Motor 
 11000rpm Operating Speed 

 14mm Cutting Depth

EXC.VAT
£59.98

INC.VAT

£49.98

 PORTABLE 
THICKNESSER

 • Max thickness 
capacity 130mm
 • Planing depths 
adjustable 
from 0-2.5mm
 • Powerful 
1250W motor
 • 8000rpm 
no-load speed

CPT250
EXC.VAT

£227.98
INC.VAT

£189.98

JIGSAWS

 *DIY #Professional

 MODEL POWER DEPTH  
 (W) OF CUT  EXC. INC
  (WOOD/STEEL) VAT VAT
Clarke CJS380*  420W 55/6mm £12.99 £15.59
Clarke CON750# 750W 80/10mm £24.99 £29.99
Bosch PST700E*‡ 500W 70/4mm £44.99 £53.99
B & D KSTR8K-GB# 600W 85/5mm £66.99 £80.39

 ‡ was £59.98 inc.VAT CJS380

EXC.VAT
£15.59

INC.VAT

FROM ONLY
£12.99

 MITRE SAW 
STAND 

• Suitable for most 
sizes/makes of saw 
• Inc. outriggers & rollers

EXC.VAT
£77.99

INC.VAT

£64.99

CFMSS1

 FOLDING MITRE SAW 
STAND IN STOCK – CONMW1 

ONLY £119.98 INC VAT

NEW

HARDWOOD 
WORKBENCH

 Includes bench dogs and guide holes for 
variable work positioning  2 Heavy Duty Vices 

 Large storage draw  Sunken tool trough 
 LxWxH 1520x620x855mm

EXC.VAT
£155.98 

INC.VAT

£129.98

CHB1500

 CORDLESS 
DRILL/ DRIVERS

PSR18

EXC.VAT
£44.39

INC.VAT

FROM ONLY
£36.99

 MODEL VOLTS BATTS EXC. VAT INC.VAT
CCD180  18V 1 £36.99 £44.39
CDD240 24V 1 £39.98 £47.98
Bosch PSR18  18V 1 £54.99 £65.99
CON18Ni*  18V 2 x Ni-Cd £59.98 £71.98
CON18Li  18V 2 x Li-Ion £84.99 £101.99

CON18Li

 * was £77.99 inc.VAT 

DOVETAIL JIG 
• Simple, easy to set up & use for producing 
a variety of joints • Cuts work pieces with a 
thickness of 8-32mm • Includes a 1/2" comb 
template guide & holes for bench mounting

CDTJ12
Router not 

included

EXC.VAT
£59.98

INC.VAT

PRICE CUT

WAS £65.99 inc.VAT

£49.98

TURBO AIR 
COMPRESSORS

 • Superb 
range ideal for DIY, 
hobby & semi-professional use

8/250

HUGE 
RANGE OF 
AIR TOOLS 
IN STOCK

EXC.VAT
£95.98

INC.VAT

FROM ONLY
£79.98

 MODEL MOTOR CFM TANK EXC.VAT INC.VAT
Tiger 8/250  2HP 7.5 24ltr £79.98 £95.98
Tiger 7/250 2 HP 7 24ltr £89.98 £107.98
Tiger 11/250 2.5HP 9.5 24ltr £119.98 £143.98
Tiger 8/510 2HP 7.5 50ltr £129.98 £155.98
Tiger 11/510  2.5HP 9.5 50ltr £149.98 £179.98
Tiger 16/510* 3 HP 14.5 50ltr £219.98 £263.98
Tiger 16/1010* 3 HP 14.5 100ltr £269.98 £323.98

* V-Twin
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Tips for gentler 
grips

F
or the most part, our work holding is 
planned and executed to be as safe and 
as fi rm as possible. Th e purpose is to 

allow for whatever speeds and feeds are best 
for that aspect of turning being done at that 
moment. Much of it is pretty stressful on 
the work and, therefore, the work holding. 
For most of us, putting a tenon on the work 
and reefi ng down the chuck jaws is pretty 

PH
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RT H
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simple. However, there are times when a 
gentler touch is in order. Th at might be a bit 
diff erent from the usual for some turners. 
Don’t mistake the term ‘gentler’ for unsafe. 
All work mounting needs to be safe for the 
user, but oft en the speeds and feeds at various 
points of the project are far less demanding, 
allowing for less of a death grip. At that 
point, sometimes it is simply sanding or 
removing the nubbin from the bottom of a 
bowl or other turning. At other times it is not 
even under power, but a method to hold the 
work for aft er turning decoration or spray 
fi nishing. In some of these instances, the 
work holding needs only support the weight 
of the turning and oft en doesn’t even need to 
be truly centred. Th is month, I’d like to share 
a few of the very simple things and methods 
that I use when the gentler touch is in order. 
Th is article isn’t intended to be simplistic or 
condescending, but rather to off er these ideas 
on the chance you haven’t tried them or given 
them a fair shake. Th ese are very low cost, 
other than vacuum systems, and very fl exible 
in use. Of course, it isn’t all-inclusive but 

Kurt is a professional 

woodturner, demonstrator 

and teacher and writes for 

various woodturning and 

woodworking publications 

in the United States as well 

as writing for Woodturning 

magazine. He is on the Pen Makers’ Guild 

Council and is currently president of the 

American Association of Woodturners (AAW). 

kurt@kurthertzog.com   www.kurthertzog.com

KURT HERTZOG

Kurt Hertzog shares his techniques for gentler work holding

meant to be a thought starter for you as you 
sort through any special needs you have in 
your work. Don’t reserve these ideas only for 
light work holding. Coupled with standard 
work holding, they can add value at those 
times by preventing marring and adding the 
safety net should things come loose.

Safety
As always, safety is the fi rst priority. Do 
not use ideas presented here or similar 
information if you have concerns about 
your safety using them. Get additional 
information, assistance from someone with 
more experience or fi nd another way that 
allays your concerns. No project is worth 
putting your wellbeing at risk. As noted 
above, these methods add value for low speed 
and low demand holding when a light touch 
or no power is needed. Please keep that in 
mind as you plan. Please follow my long given 
advice to keep the tailcentre engaged until 
you are forced to remove it. It is about as wise 
advice as can be given.
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Tape

Adhesives

In my shop there is a roll of low tack painter’s 
tape available within reach throughout the 
shop. I use tape extensively for everything, 
from masking the chucks to prevent fi nish 
hitting them to helping hold work in place. 
Th e reason for the low tack aspect is simple. It 
can be applied to anything with little concern 
about leaving adhesive residue or removing 
fi nish. Using this tape to help pad the grip 
of a chuck works quite nicely. Easily applied 
and when done in the quantity needed, you 
can use the jaw compression to hold things 

with little fear of marring the wood. It 
works equally as well whether applied to the 
chuck jaws or the turning. On occasion it is 
necessary to keep your tape wrap start and 
fi nish even, in order to maintain centring. 
Th is is rare but depending on the accuracy 
required, this simple attention to detail will 
pay dividends. Using the tape to prevent 
marring on surfaces where your turning will 
contact metal is always a good practice. Th at 
prevents the damage to fi nished turnings 
even if unnecessary for work in the early 

stages. Should your hold require a safety 
margin, not for force but for insurance 
should your primary grip slip, I use my low 
tack tape underneath a high strength tape, 
such as fi breglass reinforced tape. Th at allows 
for the high strength, high tack tape to be 
used while protecting the surface of delicate 
parts or already fi nished turnings. Could you 
use other tapes? Double-sided, carpet tape, 
duct tape or other? Perhaps, but I don’t fi nd 
them conducive to no residue, no damage 
kind of assistance in this mode.

I don’t typically use adhesives in these light 
grip applications, but one that lends itself well 
is hot melt glue. Hot melt glue is available in 
a variety of strengths from the low strength 
craft er’s glue to the industrial strength 
versions. For these applications, I use the 
craft er’s version. I use the glue sparingly to 
tack my turning or other holding mechanism 
in place. When applied to clean surfaces, the 
hot melt glue provides surprising strength. 
You can apply dots of glue at various 
locations or continuous runs depending 

on your needs. I fi nd that a few dots 
strategically placed work well. 

For removal, a simple push from the side 
will break the blob of glue free. Another 
easy removal method is application of 
denatured alcohol. Th at will undermine the 
attachment of the glue to the surfaces and 
let the glue fl eck right off . A concern when 
using denatured alcohol as a release agent 
is any potential damage to your turning. 
An unfi nished turning won’t care but any 
alcohol sensitive fi nish already applied 

might be aff ected. Th e chemical is used 
sparingly but this potential still needs to be 
considered. Th e more common concern is 
the heat from the glue damaging your work. 
For unfi nished pieces it is rarely any issue but 
for fi nished pieces, be cautious. My method 
for preventing heat damage is to protect the 
area receiving the glue with low tack painter’s 
tape. With the tape protecting the surface 
from heat, I can apply the glue achieving 
a higher strength attachment than the tape 
would have provided alone.

Make it a habit to put tape in areas where the wood 
will contact. Easily done and removes the worries

Tape for anti-marring will work nicely, whether taped around the turning or on the jaws

Some tape on the jaws prevents marring of my turned 
roof. For size reference, the drill is a No.62

Tape can be padding or just protection from sharp 
corners. My ornament assembly press

Not really for preventing marring, but just for softening the edges and providing 
some grip
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Some hot melt glue dots will fasten your turning to 
your wooden faceplate, just a few dots will do

The beauty of hot melt glue is the easy removal. 
Pushing from the side usually breaks it free

If protection of the wood or fi nish from the heat is 
needed, some low tack tape will assist

Stretch wrap packing tape works well for low stress 
mounts and for ‘insurance’

Padding can be nearly anything from paper towels to craft foam to old mouse pads

A foam pad over the jaws of the chuck is all that is needed along with the tailstock

Packing stretch wrap

Padding

You can buy packing stretch wrap in most 
home supply stores or in the shipping 
products area of the mass marketers. Failing 
that, you can always use the clingfi lm 
intended for kitchen use to accomplish the 
same thing although it’s not as convenient 
when applying or as strong. Using stretch 
wrap has so many advantages over other 
methods. It is a mechanical attachment 
with no adhesive involved. It is safe over 
any material or fi nish. Being lightweight 
and having a modest cost, it can be used as 
extensively as needed and discarded aft er 
use. Th e biggest advantages I fi nd are it is 
see-through and it can be easily cut. With 
coverage in the additional areas to provide 

support, you can see where you want to cut 
and then cut right through the wrap into the 
desired area. Th e other wrap holds things 
in place while you work. Th e stretch wrap 
is very strong when stretched in place and 
can be wrapped as many times as you feel 
necessary. Even when I do not intend it to be 
a light touch attachment method, I oft en use 
wrap as extra insurance with my standard 
work holding. I will wrap turnings being held 
in a chuck so any incident when the turning 
could come loose contains the turning right 
there. Preventing a turning from being 
damaged by contacting the bed of the lathe 
or adjacent walls, not to mention myself, 
is the goal.

Creating a friction drive to hold and drive your work presents many 
opportunities. Not only can you cut your friction drive to any shape 
needed to support your turning but you can also get very creative 
with padding. Whether you use the adhesive back foam products or 
just folded-up tissue or anti-slip matting, you can adjust the amount, 
placement, thickness and compression to suit your needs. Th ere are 
occasions where you don’t even need to create a friction drive. I oft en use 
a chuck with the jaws covered with padding as a friction drive. Proper 
padding of the right durometer allows for the tailstock to create a safe 
and workable drive system that will not deface the turning. I have a bag 
in the shop with scraps of foam rubber, anti-slip place mats, styrofoam 
bits and pieces of neoprene. Th ese are pressed into service as needed to 
create the padding for a project. If they need to be attached to a faceplate 
or the like, a bit of artist’s spray adhesive will do the trick. For the most 
part, they are used loose and just placed as needed. Th ese bits of padding 
used with a friction drive turned to fi t will solve nearly any problem 
I’ve run across. My friction drive selection is simply a faceplate with a 
scrap of wood screwed on or a block in a chuck turned to suit. Turned as 
needed, it can be adapted to nearly anything. Need something diff erent 
or bigger? Just change the scrap wood screwed on to meet the needs. 
You’ll fi nd that you’ll create a few of these that are keepers to be used 
for the common holding problems you’ll face in the shop. Don’t forget 
that padding can also be used on the tailcentre. Th e removal of the point 
or covering it, allows for padding to be a soft  push from that side of the 
lathe. You can get as creative with tailcentre padding as you wish.
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Last but not least, I’ll off er the idea of 
vacuum chucking. Some turners may not 
have vacuum systems available for their 
lathes. With the advent of lower cost systems 
whether vacuum pump or venturi, vacuum 
systems are becoming more common as 
time goes on. Th e beauty of a vacuum system 
is that it is infi nitely fl exible, especially if 
you are willing to create your own chucks. 
Even if you rely on the commercially 
available chucks, you’ll have a very versatile 
work mounting system that allows for 
everything from huge holding forces to 
the minimal. If you are unfamiliar with 
vacuum systems or need a refresher, you 
can refer to Woodturning 240 – June 2012, 
‘Work holding Aids and Chucking – Part 
4’ – for an in-depth discussion of the basics 
of implementation and use. Th e keys to 
gentle holding with vacuum are selection 
or creation of the proper sized and shaped 
chuck and the proper selection of vacuum 
amount. Th e interaction of these two factors 
will either let you gingerly hold the part for 
work or, at the other extreme, will crush it 
into pieces. Obviously in our context here 
we’ll opt for the light-touch hold allowing 
for work to be done. Th e simple rule for 
vacuum is both cross sectional areas of your 
turning UNDER vacuum interacting with 
the amount of vacuum controls the holding 
force. You can control either one or both 

but be aware the resulting holding force is 
aff ected by both. Rounding to keep the maths 
very simple, assume you’ve got full vacuum 
available at sea level. 

If you use full vacuum, you can multiply 
about 15 pounds per square inch by the 
number of square inches you’ve got in 
eff ect on your piece. Your platter is reverse 
mounted for sanding on a 75mm vacuum 
chuck. At full vacuum, that creates 425 
pounds per square inch force on your platter 
in the vacuum area. With area being a radius 
squared, using the 150mm chuck jumps that 
to force on your platter to 1,700 psi. 

Twice the chuck diameter increases the 
holding force four fold. Both are incredible 
amounts and far from the light touch we are 
discussing. Be aware of things like this or 
you’ll pull a large section of that platter right 
into the vacuum chuck! In my experience, 
I favour using a larger chuck to give me the 
mechanical support out near the rim but 
use the vacuum supply sparingly to keep the 
holding forces in reasonable ranges. I don’t 
run the maths to determine the amount of 
vacuum or watch the vacuum gauge. I put my 
turning in place and then control the vacuum 
applied to my chosen chuck from zero up 
to the amount needed to securely hold my 
turning but nothing more. Always using 
the tailstock, properly padded if needed, in 
conjunction with the vacuum head allows for 

a very safe and functional work mount with 
nominal vacuum applied. You also have the 
option of using the vacuum chuck without 
vacuum if the friction drive provided by the 
seal material is suffi  cient for your needs. Of 
course, all of the holding forces you bring 
to bear are tempered with the work being 
done and the thickness and strength of your 
workpiece. For porous woods, some stretch 
wrap or painter’s tape will help with sealing 
those vacuum leaks. 

Changing from a 90mm to a 200mm vacuum chuck 
will magnify the force by a factor of fi ve for the 
same vacuum

Making the jamb chuck fi t loose and using tissue helps with easy removal, 
avoiding marks on the fi nish

Very thin wall turnings are susceptible to breakage when used with a snap tight 
jamb chuck fi t

Jamb chucks

Vacuum

Jamb chucks fi nd their uses throughout the turning process. You can 
create a jamb chuck for the smallest through the largest items whether 
a lidded box top or a large bowl. With the use of the tailcentre, a jamb 
chuck can do heavy duty work but also lends itself to the light touch. 
When I use a jamb chuck for light duty, I intentionally cut it loose. I’m 
sure you’ve had the occasion to have a loose fi t that you’ve tightened 
with a bit of tissue or paper towel. You can do that intentionally to 
present a lighter grip on your work. Rather than snap locking your 
turning into the jamb chuck, plan and cut it to be a loose fi t to be 

tightened with a bit of tissue. Now you can tailor the grip from loose 
to snug by how many folds of tissue you use. Items that have already 
had fi nish applied can be safely and easily held in this manner. Use of 
the tailstock, padded as appropriate, will allow for additional work as 
needed but with little fear of damage to the piece. Th e not so apparent 
advantage is the easy removal of fragile parts. When I am fi nishing 
the top surface of my blackwood (Dalbergia melanoxylon) fi nial 
pieces, any fi rm grip puts the very thin walled turning at risk when 
I remove it. Th is method makes for a secure fi t but easy removal. 
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For the shop handy, vacuum chucks are easily made. 
Here from 1½ to 15 inches

With the larger chuck, the vacuum was 1/7th of the 
maximum to very safely hold that platter

Depending on your chuck size and grip, care needs to 
be taken to avoid crushing your work

Most small vacuum leaks can be fi xed with low tack 
tape or stretch wrap covering

This platter could have easily been held with the 
90mm chuck but wouldn’t have been supported well

Regardless of your mounting method, use of the 
tailcentre is wise for as long as you can

A light but secure mount allows for cutting the ends from an eggshell If you can do eggshells, you should not have any issues with wood

Conclusions
Work holding can be the tricky aspect of
your turning project on occasion. Depending 
on the size, timber species and design you 
are creating, work holding can be straight 
forward or present an added challenge.
Oft en, there are several ways to solve the 
problem but not always clearly a ‘right’ way. 
Th e ideas presented here are just some of the
ways I secure and protect my work when 
I need the light touch. Of course, these 

methods also have application for standard 
work holding, but lend themselves to use 
for light holding. It may appear to be belt 
and braces in some cases, when applied to 
the fi rm grip work holding, but for little 
cost in time or money the added eff ort is 
worthwhile, in my opinion. Simple items
like tape, stretch wrap, hot glue, rubber 
bumpers, foam padding and others can
make your work holding more robust.

Safety is paramount whether running at
low speed or higher speed so never forget
to err on the side of caution. While some 
work holding challenges are diffi  cult, I’m a 
fi rm believer in there is always a safe work 
holding solution available. Are these ideas
all there is? Certainly not. Th ese are just a
few ideas I use. I off er them to you to be
used, improved and expanded upon to
give you a few more tricks in your bag. •
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Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR  +44 1235 511101  www.toolpost.co.uk
sharing expertise

The ToolPost

Here at The ToolPost we are pleased to receive visitors 
from all around the globe and the most frequent reaction 
of visitors coming to our shop in Didcot for the first time 
is to liken it to an Aladdin’s Cave for Woodturners. We’re 
hopeful - indeed we’re pretty sure - that their references to 
Aladdin  and that treasury of a cave relate to the wide range 
of woodturning exotica that we stock in our modern, clean 
and comfortable showrooms.

Happily we’ve yet to be accused of being a pantomime, 
except perhaps when we undertake our annual seasonal 
photo-shoot. That can get a little out of hand but you need 
to have a bit of fun sometime don’t you? Anyway we are 
not above proving what warm and friendly (crazy?) people 
we really are. We’d hope that the accompanying photo 
proves that we don’t always take ourselves too seriously.

Our aim is to provide an environment in which we 
have everything that the woodturner is likely to need 
available under one roof.  A most important part of that, 
is the availability of advice, guidance, direction, opinion, 
expertise - call it what you will - freely given.  We extend 
that to our willingness to let you try sample products 
wherever possible, using one of our range of high-end 
woodturning lathes. We make this facility available not 
only to intending lathe purchasers but to any of our 
customers who needs to gain a better understanding of a 
tool before purchasing.

Now, we have even more to offer. We are very pleased to 
have been selected to present the range of M42 turning 
tools from Carter & Son Toolworks to the market: super 
durable and super sharp, these tools must be seen to be 
believed. We are also now suppliers of the Steinert lathe 

range, Record lathes & chucks and Teknatool lathes & 
chucks in addition to our more long-established brands.

Most woodturners already know that we are the sole 
importers and distributors of WivaMac lathes and carving 
machines, the VB36+ Master Bowlturner lathe, Kelton 
products, Beall Tool Co. buffing systems and turning 
accessories, Hunter carbide tools, Wiedemann tools, 
O’Donnell grinding equipment, Oneway lathes and 
accessories, Tim Skilton power sanding equipment, Saburr 
burrs, Primo branding irons, DVDs from Mike Mahoney 
and Katia TV, both Steinert and D & M finishing products, 
and Optigrind CBN wheels.  

We manufacture too, under the Versachuck, BCT and 
Pyrotte brands.  And of course we also stock tools and 
accessories from your favourite manufacturers including, 
Henry Taylor, Robert Sorby, Crown Hand Tools, Hamlet, 
Planet, Record Power, Tormek, Proxxon, Ashley Iles, 
Trend, Chestnut Products, Liberon, General Finishes, 
Antex pyrographs, CamVac and many more.  So many, 
in fact, that we have a total of more than twelve hundred 
different woodturning tools in stock (and that’s different 
product lines, not just an inventory count) - which 
we believe is more than anyone else in the world.  Not 
bragging: just explaining, as one tool junkie to another.

So, if you ever wondered what The ToolPost is all about 
then here’s our one-word answer: woodturning.  We 
believe that is an interest we share with you.  You’re more 
than welcome to come along and share your interest with 
us.  Come, take a browse around the shelves in our three 
thousand square foot showroom: we look forward to 
meeting you, or talking to you - soon.
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E
very club has them. Many are very 
accomplished turners, but sometimes 
they are not the best turner in the 

club. When show and tell comes around 
or when they see a bowl for sale they pick 
it up, use their critical eye, calliper fi ngers 
and molecular scale to judge the bowl.  

Are you a bowl snob? If so, Mark F Palma is here to help
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Some bowl snobs outwardly criticise the 
bowl for all within earshot. Well at least they 
are open and honest. No, I was the worst type 
of bowl snob of all. I would say ‘nice bowl’. 
What I really thought was:
•  ‘Could they have picked an uglier blank, 

or cut the blank more unbalanced from 
the board or tree?’

•  ‘Are they too cheap to use a decent piece of 
timber – or species of wood?’

•  ‘Look at that tear-out. Was their fi nal pass 
with a sharp gouge or a chain saw?’

•  ‘Th e bottom is thicker than my Aunt 
Millie’s!’ – my mother says I will rot in 
purgatory for this comment as I did have 
an Aunt Millie, god rest her soul, who came 
from sturdy middle European stock.

•  ‘Is that lump in the side a design feature?’
•  ‘Have they ever seen a bowl calliper?’
•  ‘Do they own sand paper fi ner than 60 grit?’
•  ‘What is this fi nish, motor oil?’
•  And on, and on….

Shame on me, a Catholic and former altar 
boy to boot. What caused me to see the light? 

Confessions of a 
recovering bowl snob

Mark is a self-taught turner 

who began turning over nine 

years ago for fun. Mark is a 

tax lawyer with a national law 

fi rm who also has a CPA and 

MBA. When he is not working 

in his professional life, being 

a spouse, parent or volunteer, he can often be 

found in his workshop. Mark is a member of 

AAW and the Chippewa Valley Woodturners 

Guild AAW Chapter. 

marksworkshop@gmail.com

MARK F PALMA

Thou shall not judge thy neighbour’s bowl... ... with callipers!
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Recovery plan
I could confess my moment of revelation, but 
I would be lying as there was no moment of 
revelation. Instead, it came over time. So here 
is my plan to recover from my snobbery that 
I share with any bowl snobs that seek to 
amend their ways:

1.  Look back. Go fi nd the oldest turning you 
personally did. It may be at your mother’s 
house, buried on a shelf, in a box or maybe 
with an ex-spouse – my mother, Ludwina, 
grew up in the Great Depression so she 
keeps everything. It’s like having your 
own private National Gallery! Take a hard 
look at your own work. Rather than being 
critical of your work, which aft er all is the 
central trait of a bowl snob, recall how 
proud you were that day when it came off  
the lathe. Remember all the people you 
showed it to, and how it was magical to 
hold. Oddly, at the time there were no 
mistakes that were self-evident.

2.  Watch a new turner. Go volunteer at a 
‘Learn to Turn’ event. Stand behind a 
lathe for three or more hours with fi rst-
time turners and see them light up with 
pride when they turn their fi rst pen. I was 
recently stopped on the street by someone 
who looked vaguely familiar. Th ey pulled 
their wood pen out of their pocket and 
reminded me of the day they turned it. Th e 
shine in his eyes told me to step back and 
admire what a basic 7mm slimline pen kit 
can bring to a person.

3.  Go back to the beginning. Go down to your 
shop and turn a 7mm pen kit. Nothing 
fancy, just spin a basic pen. Put a simple 
friction polish on it. If you fi nd yourself 
either using an acrylic pen blank, adding 
a design feature or putting on a CA fi nish 
you are in need of some serious help, as 
you have missed the point of the exercise! 
Use the pen for a week and just enjoy the 
simplicity of the exercise.

4.  Go to a craft  show. No, not a juried event, 
or art fair, a craft  fair. Many turners started 
with craft  fairs and ‘moved up’ to more 
exclusive higher profi t venues. Go look 
at how the public views wooden objects. 
Surprisingly, I have watched people marvel 
at items made out of barn wood or tongue 
depressors. Look at their perspective of 
the craft , not your technical assessment of 
the underlying work. Listen to their praise 
and comments. You may be surprised to 
learn that bowl snobs have their compass 
pointed in the wrong direction.

5.  Give back. Donate some ‘ugly’ work to a 
silent auction. Buy a ticket to the event, 
and go listen to others critique your own 
work. Oddly, a non-bowl snob – or fully 
recovered one – may fi nd your work is not 
ugly at all! However, if you fi nd yourself 
slipping back into bowl snob mode, put 
a £500 bid on your ugly bowl, and take it 
home with bragging rights that it sold for 

£500. I do not view buying it back as a cure, 
nor are the bragging rights. I fi nd most 
bowl snobs too cheap to buy someone else’s 
work so think of it as a tax on your bad 
behaviour that evening.  

6.  Give of yourself. Help a new turner turn their 
fi rst bowl. Step back to take time to teach 
the process to them. You may learn more 
than they do from the experience. I recently 
taught a 7- and 9-year-old how to turn and 
still chuckle about the time we spent.  

7.  Put it to work. Use one of your bowls in 
your kitchen every day for a month. Bowl 
snobs forget that bowls can be functional. 
Live with your work, knock it around the 
kitchen, mess it up with food and snobbery 
will take a back seat to family conversation.

8.  Attend a club meeting. Get connected, or 
reconnected, to amateur turners. Look at 
what they bring to ‘show and tell’. Listen to 
their presentation of their pieces and see    

  how special it is to them.
9.    Meds if all else fails. If you are a hardcore    

  bowl snob, just grow up! It’s wood. Wood  
  isn’t ‘perfect’. If that doesn’t work, take up  
  pottery and don’t poison the water hole  
  for the rest of us.

10.  Last call. If you are still not catching on, 
take drastic action. Follow the example 
of Garry Knox Bennett. In 1979, Garry 
made the infamous ‘Nail’ cabinet. He 
took a nail and pounded it into one of the 
doors of this cabinet to prove a point that 
‘precious things should be less precious’. 
Take a bowl that meets your ultimate 
‘bowl snob’ standards and hit it with 
a big hammer. Smash it and realise it 
is just a thing. 

So the bottom line is Shrek is beautiful and 
loved. Bowl snobs need to stop and smell the 
roses. •

Just pick a hammer, any hammer and you will be cured!

A sow’s ear or a silk purse?
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0808 168 28 28 IronmongeryDirect.com
CALL 7am-8pm 7 days a week ONLINE Shop 24/7!

ORDER BY 8PM 
GET IT NEXT DAY

FREE DELIVERY 
OVER £45*

FREE RETURNS 
WITHIN 30 DAYS

MINIMUM 
5 YEAR GUARANTEE

CHECK OUT 
OUR MOBILE 
WEBSITE

*Ex VAT

FIND US ON

LOCKED DOWN 
PRICES

CALL 
0808 168 28 28 
OR GO ONLINE 
TO GET YOUR 

FREE CATALOGUE
Text: ZY4628Z to 80800 

FOR FREE! 
Followed by your name, 

address and email.

UK’S BIGGEST

RANGE
14,000 PRODUCTS IN STOCK FOR NEXT DAY DELIVERY
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JET MACHINERY & TOOLING   
CMT TOOLING

ROBERT SORBY
BRIMARC TOOLS

CAMVAC EXTRACTORS

WOODTURNING SUPPLIES

PROUD TO BE MAIN SUPPLIERS OF MANY  WOODTURNING CLUBS

VISITORS WELCOME TO OUR SHOWROOM

FIRST CLASS SERVICE

BEST PRICES

NEW WEBSITE NOW LIVE

VISIT US AT 
www.bivenmachinerysales.co.uk

GIVE US A CALL
01253 724 862

info@bivenmachinerysales.co.uk

53 GRENVILLE AVENUE
LYTHAM ST ANNES
FY8 2RR

SUPERNOVA 
RECORD POWER

SCHEPPACH
CHESTNUT PRODUCTS

CHARNWOOD

PLANET PLUS
NAREX CARVERS

ABRANET
MICROPLANE

DURAGRIT
PROXXON

SUPPLIERS OF;

alpha-optimo - Steinert’s Top Seller - Made in Germany
High Performance - Zero Emissions - Guaranteed!

steinert® alpha-optimo and the whole Steinert lathe family available at:
The ToolPost · www.toolpost.co.uk · phone (UK) 01235 511101
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A shear scraper was used to clean up the surface

Skimming across the surface with a gouge showed how much movement occurred

A scraper is used to clean up the inside

Beefwood re-turn

W
hen a gallery I had once supplied 
closed and returned work, I found 
it included a bowl made by an 

unidentifi ed maker, who I could not trace. I 
felt the wood, Australian beefwood (Grevillea 
robusta) deserved greater refi nement and 
fi nish. Here is the journey of re-chucking and 
re-turning a completed bowl, not to ignore 
the dangers involved in turning a roughly 
rectangular piece of branch wood.

Inspired by the wonderful medullary rays 
and deep red colour of the existing bowl 
I couldn’t resist the urge to ‘clean’ it up – 
remove tool marks and add detail where 
needed and give the wood the respect it 
deserves. Beefwood of this size is becoming 
hard to fi nd, so it needs to be worked to the 
best of one’s skills and abilities.

Starting work
Th e bowl had originally been held in 

the expansion mode of a scroll chuck, so 
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remounting it was easy, however the wood 
had moved over time and new cuts were 
clearly obvious as I trimmed the timber down 
to a uniform surface.

Originally, there was a bead on the lip with
a rather thick bowl wall, so I opted to trim 
the full bead in half, undercutting it and 
reducing the wall thickness as the curve 
swept down to the base of the bowl. I like to 
create defi nition lines that make it obvious 

Andrew Potocnik re-turns an Australian beefwood bowl

where one shape fi nishes and the next 
begins, rather than having one surface slide 
into another and losing the overall form in
the process. Cutting the outer surfaces of 
the bowl was diffi  cult to control due to the 
intermittent contact of tool on wood, air 
and wood again. I opted to use a shear 
scraper, which was not just easy to control, 
but left  a much cleaner surface than other 
tools reducing sanding.

Andrew sees inspiration 

around him every day.

He ‘arrived’ on the 

Australian woodworking 

scene in 1983, and since 

then, his work has developed

into areas of sculpture,

furniture making and the odd bit of 

cabinetwork.

andrewpotocnik@telstra.com

ANDREW POTOCNIK
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Re-working
To re-work the underside I mounted the 

bowl on a jam-fi t carrier, but to ensure it was 
secure I pushed the tailstock into place with a 
small piece of wood as a buff er and to prevent 
the live centre from marking the bowl. Th e 
reason for the extra support was due to 
the impact of cuts as the tool touched and 
missed the bowl – I didn’t want the bowl to 
come loose and fl y off  the lathe. Imagine the 
possible damage the sharp corners could do 
if that were to happen!

It’s quite easy to see how the edges of the 

spinning wood ‘disappear’ and become a real 
risk in this type of work, so it is especially 
important that you ensure edges will not 
hit your toolrest or saddle before hitting 
the start switch. Rotate the bowl by hand 
checking to see that there is ample clearance 
for the bowl to rotate safely.

Th e original design had a clumsy looking 
bead which I fi rst considered removing, but 
I changed my mind as things progressed, 
so I made it far more prominent and added 
defi nition in the form of ‘v’ grooves on both 

sides which help to make it stand proud of 
adjoining surfaces. It’s a small detail, but it 
makes a big diff erence to the completed piece.

Using a skew chisel to cut defi nition lines, 
defi nitely a long point job! I like to point the 
skew up so just the tip cuts and ride it along
the bead until contact is made and the one
side of the ‘v’ is cut cleanly.

Th e bowl was ready for sanding. I did not 
re-work the recess, which I would have liked 
to; there wasn’t enough wood left  in the base 
and I didn’t want to ruin the bowl.

I used an inertia rotary sander on the inside 
of the bowl and this worked fi ne. On the 
irregular wings the sander ensured my 
fi ngers were well clear of the nasty sharp 
spinning edges and the rubber pad also 
helped to absorb the defl ection of touching 
and missing wood as the bowl rotated. 
However, I had a mishap – a nasty catch 
– due to incorrectly presenting the pad 
more-or-less fl at to the work. Aft er a bit of 
self-administered First Aid, I opted for the 
slower but safer process of hand sanding the 
outer wings with the lathe stationary, using 
a block with abrasive wrapped around it.

WHAT NOT TO DO

Wrong tool and wrong presentation on the wings...

Multiple light cuts will be required

A jam chuck is used to mount the work

A skew is used to create clean incised detail

The tailstock holds everything securely

The fi nished outside looks like this

A gouge cleans up the surface easily

... resulted in a nasty catch
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Finishing
I’d learnt my lesson while sanding the top 

outer wings of the bowl using inertia rotary 
sanders – due to incorrectly presenting the
pad fl at to the work rather than at a trailing 
angle cutting in the lower 4-8 o’clock position. 
You can use power or inertia sanders easily
on the solid underneath of the bowl, but 
the wings are a diff erent matter. You can, of 
course, use either hand held inertia or power 
drill sanders using the trailing angle method 
descibed above, using two hands and body 
support and then gently presenting rotary 
sanders up to the spinning wood. However,
the risk of a catch is high so the safer method 
is to use a cork block and elbow grease on the 
outer edges with the lathe stopped. Th is is a 
simple and painless solution. 

A couple of coats of Rustin’s Scandinavian 
oil brought up a nice lustre, but there was still 
one more matter to deal with – ownership. 
I did not sign the bowl, because it wasn’t my 
creation and as I don’t know who the original 
maker was, it will head off  into the big wide 
world as something made by ‘anon’! Sanding the wings with abrasive wrapped around a cork block is easy and effective 

The fi nished beefwood bowl

HANDY HINTS
1.  Whenever possible, glue extra sacrifi cial 

material to your work so it can be turned 

down to a round form, free of nasty sharp 

edges simply inviting horrible mishaps 

which leave wounds that may prevent 

you from turning for weeks as the healing 

process takes its time.

2.  Always beware of sharp edges spinning 

at a high speed, however, I would not 

recommend wearing gloves for protection 

as, in my opinion, they add another layer of 

material that can catch, and take away the 

tactile elements required in turning.

3.  You can simply switch the lathe off and hand 

sand with a cork sanding block – no catching 

issues here, but it will take a few moments 

more, and save on your power bill!

4.  Re-working an existing item may call

for some lateral thinking about how to 

chuck and re-chuck it, especially if the

wood has distorted over time. And then

you need to be clear on how much

wood you have to work with. Maybe

your re-worked design may not be

possible with the wood you have available.

5.  Working with another person’s design 

aesthetics can challenge what your eye

sees as a pleasant form.

6.  Never impose poor work on a beautiful 

piece of wood; each piece needs to be 

celebrated to its full potential.

7.  Small cracks, as are evident on some

parts of this bowl, can easily be fi lled

and stabilised with some Cyanoacrylate 

glue, and maybe a bit of dust from the 

sanding process. •
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DRILL PRECISE 
POCKET HOLES  
IN A FRACTION OF 
THE USUAL TIME!

A tool-free adjustable fence 
allows complete control over 
pockets, allowing superior 
accuracy and consistency 
with every use. 

GET INSPIRED

kregtool.eu
Find your nearest stockist DB210

Large work table area 

Adjustable 
fence for precise 
pocket depth 
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20 November 2015 10am - 5pm
21 November 2015 10am - 5pm
22 November 2015 10am - 4pm

Make life easy and pre-book your tickets.
Telephone 01749 813899 or write to SK Promotions, 
The Old Sun, Crete Hall Road, Northfleet Kent, DA11 9AA

Name:

Address:

Post Code:

No of adult tickets £10.00 @ £8.50

No of concession tickets £9.00 @ £7.50

Cheque / P.O. to SK Promotions     £

PLEASE ENCLOSE A STAMPED ADDRESSED ENVELOPE.
For show details either visit www.skpromotions.co.uk
or phone 01474 536535. 
Should you not wish to receive further information 
on our woodworking shows please tick
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G&S SPECIALIST TIMBER
The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 0ES.
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk

WE ARE EASY TO FIND:
11/2 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to
The Alpaca Centre.

Open 8am to 5pm daily.
10am to 5pm Saturday.

Closed Sunday.

* Terms & Conditions apply.

Savings based on rrp.

G&S
Specialist

Timber
TOOLS AND MACHINERY

www.toolsandtimber.co.uk

while
stocks
last

see our website for full details

Huge Savings on Jet
Lathes

JWL-
1015VS
Save
£110

JWL-1221VS
Save £30
on this best
selling lathe

3520B HD
Save over

£200

FREE Blanks* with Hamlet and Pfeil tools

2424
Save a

Massive £800
exceptional lathe...
exceptional saving

4224B
Save £600

on this heavyweight
lathe

pfeil Turn It Up A Notch... With Flexcut®

Find out about Flexcut carving tools
www.brimarc.com/flexcut  
Find prices or your nearest stockist
www.brimarc.com/stockists 
or call 0333 240 69 67

Woodcarving tools that will 
take your woodturning 
to the next level. 

Wood sculptor Dave Johnson, from 
Gloucester, uses Flexcut tools to 
embellish turned platters and bowls with patterns, 
calligraphy and figurative relief carvings.  
         Flexcut’s flexible blades let you make cuts 
with greater control than traditional carving tools, 
so they are perfect for precision work. The blades 
are made from high-carbon steel and hold their 

edge extremely well. They are hand-sharpened to a razor finish and easily 
glide through wood with outstanding results. 

omomomomomomomomommmmomomomomomommmmomomommmmmmommmmmmmmmmmmmmmm  

lllllllll iiiiiii hhhhhhhhhh

See more of Dave Johnson’s work online at www.djsculptor.co.uk.

® benchdog.eu
Find your nearest stockist

• Eliminates the need for large bar clamps
• Clamps & surface-aligns pocket-hole joints easily
• Works with 3/8" pocket-holes on 3/4" thick  

face frames & casework
• 3" wide stock capacity
• Die-cast aluminium construction

POCK-IT  
HOLE CLAMP™

A woodworker’s best friend
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W
oodturner Greg Teter, from 
Pennsylvania, has been turning
for almost 20 years now, following 

in his father’s footsteps, who also did a little 
woodworking. 

How, when and why did you start turning?  
I started turning almost 20 years
ago, shortly aft er I saw some beautiful
turned pieces. I knew then that I wanted
to do that too!

What and who are the greatest infl uences 
in your work?
I know my father did a little woodworking 
and I have always been pretty handy with 
tools, so I guess I’m a chip off  the old block. 
Th e immense variety of trees, coupled with 
my enjoying climbing them and splitting 
fi rewood for mum in the winter, could have 

We go in the workshop with Greg Teter
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been infl uential as well. All that being
said, I like to share my God-given talents
with everyone

If you were to offer one sage piece of 
advice to someone what would it be? 
If you are interested in turning get a well-
made, variable speed lathe and fi nd an 
experienced woodturner who is enthusiastic 
about his craft 

What music and which book are you 
currently into?  
When I am not turning I enjoy reading all 
genres of literature. I recently read Don 
Quixote, Harvey Green’s book Wood – a 
fascinating subject – and Guns, Germs, and 
Steel – any of which I would recommend. Did 
you know that it took 40-60 acres of trees to 
build just one British wooden warship? To 

further tie me to the past, I usually listen to 
classical music while reading, but if I have to 
sit at the computer I frequently listen to classic 
rock circa 1965-75

What has been your greatest challenge? 
What I fi nd hardest is waiting for my shop 
to heat up. Actually, I had a blind student in 
2014, who had been turning since 1996 and 
learned to turn aft er he became blind! He 
wanted to learn how to turn a hollow form. 
I scrutinised some of his work and decided 
‘yeah, why not’. Aft er improving his outside 
skills we drilled a 45mm hole using a Forstner 
bit to the correct depth. As with his hands-on 
approach to the outside he wanted to reach 
inside to guide his hollowing tool. I explained 
the greater danger telling him I did not ‘look’ 
in I just had to know where the tool was and 
he said: “Ok, sometimes I still bend over to 

In the workshop 
with… Greg Teter
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look in one of the bowls and remember, 
that’s right, I’m blind.” We both had a laugh. 
He was an amazing guy and nearly fi nished 
the madrone hollow form in the time allotted 

Name one thing on your turning ‘to do’ list?
Maybe someday I will do some more complex 
segmented pieces as I have only done so using 
60 or less pieces to this point, but I still have 
one of the fi nest yew (Taxus baccata) stump 
collections – hundreds – and I have another 
50 or more diff erent woods at any given time 
in my shop, so I usually take one that catches 
my eye and make what I may from it

Tell us about the piece you are currently 
working on?  
I just fi nished a spalted poplar (Liriodendron 
tulipifera) piece which I inlayed with 
turquoise and turned a macassar ebony 
(Diospyros celebica) and turquoise fi nial for 
the top. Now, I am cranking out small bud 
vases for an outdoor art and garden show

What is the one piece of equipment or tool 
you would not be without and why? 
Sharp tools, sharp tools is what I preach to my 
students and nothing does a better job than 
my Tormek. Th e newest version is supposed to 
be even better. I have it on my wish list

If you could change one thing what would 
it be and why? 
Th ere are a handful of pieces I made that 
my wife told me I couldn’t sell, I wish I had 
listened to her. She has them all for a little 
while and enjoys the hollow forms as much 
as I do

If you could have one piece of equipment, 
what would it be and why? 
Th e photo of me in the shop has me holding 
my favourite tool – a Sorby 13mm spindle 
gouge. You may also notice my tools in a row 
on the wall. I just drilled various size holes in 
the piece of lumber and screwed it to the wall. 
Keeping the moisture out may also be done 
by dropping those silica packages you get in 
various things for that very same purpose.

Sassy – sassafrass (Sassafras offi cinale) with turquoise inlay at 105 x 210mm 

Spalted poplar (Liriodendron tulipifera) with turquoise inlay at 250 x 215mm

HOMEMADE JIG
One of the ways to enhance small, less fi gured 

or interesting turned pieces is to ‘burn in’ 

lines. I have done this on all kinds of pens 

and handles as well as bowls and vases. One 

concern with the use of a wire to do this is the 

inherent danger of slippage coupled with the 

possible tangling. To eliminate this I begin with 

marking lines or stripes with a minute groove 

made with a skew chisel. I follow this by using a 

sharpened ‘popsicle’ stick or other small, hard 

wood  similarly sized and shaped with a knife 

edge putting it in the pre-made groove until it 

smokes. Resharpen as needed. 
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LIKES
•  Hard woods are best, because I fi nd 

them easier to fi nish and I have turned 

some of the hardest, including; American 

osage orange (Maclura pomifera), lignum 

vitae (Guaiacum offi cinale), snakewood 

(Brosimum guianense), camelthorn 

(Vachellia erioloba), African blackwood 

(Dalbergia melanoxylon) and cebil 

(Anadenanthera colubrina) to name a few 

•  I like to fi nd woods I have not turned, to add to 

an extensive list well over 80 different woods

•  I like my woods seasoned, so I can turn 

fi nished products

DISLIKES
•  I dislike repetition, although I have made 

several tables and turned the legs. Of all 

the scores of Christmas ornaments I have 

made, no two were exactly alike

•  I am not fond of suggestions as to what 

I could do to make money turning. I like 

making unique objects

HANDY HINTS
•  I reuse all my sandpaper from a belt sander 

in small strips to do beads and coves

•  When there are hairline cracks I drip thin 

CA glue in, followed by rubbing in fi ne 

sawdust, recently collected from the piece 

I am ‘helping’ so the colour match is close

•  If I am turning a fragile piece I often 

heavily tape completely around it to 

prevent fl yaway, as I had to do with the 

sassafrass (Sassafras offi cinale) and 

turquoise piece. Patience is a good thing 

when working on delicate pieces

•  Whenever I leave a piece for any length 

of time I always check for looseness, 

however it is mounted. You can’t be too 

safe. I have been fortunate, thank God, 

that the few that have come apart were 

small. If I have any doubts about the 

structural integrity of a piece I try to stand 

off to the right helping to minimise risk

•  One of the most useful – and cheapest – 

materials I inlay with is the brass fi lings 

I gather from any store that makes keys. 

I fi lter the fi lings using an old stocking 

to get the fi ne powder, being extremely 

careful not to breathe any of the dust 

and equally careful handling it as the tiny 

pieces make painful splinters. In many of 

my turnings, cracks, gaps and other holes 

in the wood can be enhanced by packing 

in the powder and dripping thin CA glue 

on top. The reaction is instantaneous and 

with a wisp of vapour – don’t breathe that 

either – hardens to an easily sand-able 

consistency. A little bit of trial and error on 

my part getting the right method for each 

of the different inlay materials.

Email: woodenantler@gmail.com

Walnut Wonder – Walnut ( Juglans nigra) burl hollow form is 190 x 295mm with a 60mm opening at the top

Canary (Liriodendron tulipifera) wood dish at 150 x 150 x 90mm

“Sharp tools, sharp tools is what I preach to my students 
and nothing does a better job than my Tormek”
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888.PEN KITS
888.736.5487

15248 STONY CREEK WAY   |   NOBLESVILLE, IN 46060, USA   |   www.WoodTurningz.com

Your #1 
Source 

for 
Stabilized 

Blanks!

All stabilization is done in-house  

using the same high-grade resins 

that we use to manufacture our  

Inlace Acrylester blanks. This  

process improves color as well as 

turning and finishing properties!

View our STABILIZED BLANKS at:  http://wt.gs/WT16

We Ship World-Wide
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Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR 
 01235 511101  www.toolpost.co.uk

sharing expertise

The ToolPost

Prices, inc. VAT, correct at time of going to press

Dear Santa, for Christmas, I would like:-
A Oneway Wolverine grinding jig so that I can get 

my tools super sharp quickly, easily and repeatably. 
£85.67

Of course, I could make an even better job if you’d 
include an Optigrind CBN grinding wheel - fast, 

cool and in a range of sizes and grades from £111.88

Maybe a Record WG250 - an affordable wetstone 
grinder: that would get my bench tools the sharpest 

they’ve ever been. £299.95

Now, a new chuck would be useful. I know that The 
ToolPost have a huge range starting from under £100 

but I’d love a Oneway Stronghold, the ultimate chuck, 
perfect for the more ambitious turner: £282.71

If that’s bit too much for you, after you’ve fed the 
reindeer, then a Patriot chuck at 

£166.28 would be nice - and for my 
smaller lathe a Nova G3: it’s only 
£119.95 on Christmas Special Offer.

Perhaps whilst we’re sorting out 
things for my compact lathe, 

you’d better include a set of the only 
tools made for use on smaller lathes: 
Toolpost’s 6-piece Compac set. 
Manufactured by Hamlet. £120.00

Mark you, they also do that 
comprehensive set of six tools 

- the Journeyman. It’s clear why they 
called it that. Yes, please add that for 
£175.00 and I’ll be like a new man.

I saw a ‘Woodturning’ product 
review which really rated those 

M42 bowl and spindle gouges 
from Carter Toolworks: they are 
the sharpest and the edge lasts the 
longest - and they have those really 
cool aluminium handles. I definitely 
n-e-e-d one of those, please. Blade 
only from £66, complete handled tools from £114.00

There’s always carbide tooling if you really want to 
surprise me: the range from Hunter Tools is fantastic 

and they start from just £64. But how about a Hercules 
(£93.47) or a Jimmy Clewes #5 (£101.98)?

Ruby wheels are the best of the AlOx wheels so if the 
CBN is too rich for you (do you have to feed the 

reindeer?) then a “Ruby” does a great job, from £19.

You could rough me up a bit with a texturing tool from 
Crown (£56.60), or Sorby (£66.36) or that super little 

Decorating Elf from Henry Taylor (£45.05).

What about one of those superb new woodturning 
smocks designed by The ToolPost. Full of fabulous 

and unique features and yet only £36 including VAT? 

For years I was afraid what you might imagine if I asked 
you for a butt chisel set, but sometimes my cabinetry 

requires a delicate touch so at £81.30 this set of four in a 
presentation box looked like a great idea.

A Little Sister for my Big Brother would enable me to 
do great small hollow forms. By Hamlet: £57.88

With all the Santa’s Elves and Fairies around here, 
maybe I could justify a Drill Wizard by Oneway: 

perfect for drilling jobs on the lathe. £102.41

Knives. Now that’s a thought I often have on Christmas 
Day! But a set of ten whittling knives from ToolPost 

would really cut the mustard (or cranberry sauce)! £91.86

Sharpening with the Wolverine jig would be even more 
pleasurable if I could do it using the Rolls-Royce of 

grinders from Excel. Runs like a dream for £174.00.

But since you love me so much, what about that belt 
sharpening system from Sorby: the Pro-Edge - and 

spare belts from The ToolPost. Pro-Edge from £277.87

DVDs and books will keep me 
out of your hair for hours. And 

they have such a great range at The 
ToolPost. DVDs from £13.50, Books 
from £5.95. What a choice!

Now, if I had a DML320 vari-
speed mini lathe I could turn in 

the warm during these cold winter 
months. On offer: £499.99

Respiratory protection is 
something even Santa’s Elves 

need to think about. I’d really like a 
JSP PowerCap Active, please, please! 
Breathe, breathe, breathe, £240

I can’t save the planet single-
handed but with a centre saver, I 

can at least save some timber. There’s 
the Kelton system from £194 or the 
Oneway from £243. Whichever!

Finishing better and faster would 
be nice. For that, I could really 

use a Wood Buffing System from Beall Tool or Chestnut 
Products. From £54, complete.

Pens would be nice to give as presents next year. Think 
what I could make if I had a pen mandrel (from ~£15) 

- or even a Pen Wizard - Wow! £296.69

More timber might be an idea. There’s a great range to 
choose from and ToolPost even have mixed exotic 

bags of timber I’d love to try out. Mixed bags: £25

Stuart Mortimer uses those Saburr burrs to remove 
waste wood quickly on his twisted hollow forms. I’d 

like the one for slitting between the bines. SM250 £28.70 
I’ve seen Stuart at ToolPost’s Open House - he’s amazing.

I could find lots of other lovely things at The ToolPost, 
but let’s just start with these, please. Maybe talk to the 

Big Elf - or the pretty Miss Santa - at The ToolPost for 
more ideas: they really know what they’re talking about.
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Call or visit 
website for 
stockists.

+44 (0)1296 481 220
www.osmouk.com

High quality oil-wax finish - especially developed for 
professional users!

SPRAY-WAX

 > Extremely tough and hardwearing
 > Very water and dirt resistant
 > Suitable for children’s toys (EN 71.3)
 > Microporous, breathable finish, which 
does not crack, peel, flake or blister

Sanding Sealers

Oils

Lacquers

Polishes

Waxes

Polish Enhancers

Wood Treatments

Polishing Brushes

Abrasives

Stains

Thinners

Applicators

Superglues

Buffing Systems

Acrylic Blanks

...and much more
01473 206 522

  US Stockist 

 Enquiries Welcome. 

Tel/Fax 888-631-8311

PO Box 260, Stowmarket, 
IP14 9BX

890 118 

Zentangle Studio
On sale now for £5.99 from all major 
magazine retailers & supermarkets

HURRY WHILE STOCKS LAST!
To order a copy please call 01273 488005

Additional £2.95 (per copy) P&P cost will be charged.  
Subject to availability

ON 
SALE 
NOW
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Vic Wood 
comments on 
25 years of 
woodturning

Colwin Way turns fruit 
using friction chucks

Walter Hall on making
pens from scratch

Richard Findley explores 
turning thin spindles

Philip Greenwood on
turning a supported bowl
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Richard Findley
solves problems

encountered with
faceplate work
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Write for Us

Writing books about Woodworking
Have you ever thought of writing, or have you 
written, a book about your passion for woodworking?  
Do you long to fill the gaps of your existing library?

Then why not contact us with your original idea or 
fresh approach to your specialist subject? New and 
inexperienced writers will be given expert advice 
and guidance by our friendly and professional team.

Write to:  
Emma Foster, Publishing Coordinator, 
The Guild of Master Craftsman Publications Ltd, 
86 High Street, Lewes, East Sussex, UK, BN7 1XN

Telephone: +44 (0) 1273 477374 
Email: emmaf@thegmcgroup.com 
Website: www.thegmcgroup.com  @GMCbooks
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Turned bowl on a bowl
Philip Greenwood turns

two bowls to create

this balancing act

T
his design came about when I turned 
a small round bottom bowl a few years 
ago. I had a bangle lying around as 

well and just happened to sit the bowl on 
the bangle and this has developed into a 
bowl on a bowl. Th is project has two bowls 
balanced on each other, yes they could be 
fi xed together, but this way gives you an 
opportunity to change the angle of the top 
bowl and the opening in relation to the 
bottom bowl. Th is is more an artistic item 
than a practical piece, but that does not mean 
that this could not be used. Th e upper bowl is 
made from yew (Taxus baccata) and the lower 
bowl from walnut (Juglans regia).

Th e recess in the top of the lower bowl 
needs a radius similar to the radius on the 
outside of the upper bowl. A template of 
the radius of the outside of the upper bowl 
will help you with the turning of the lower 
bowl recess. Th e upper bowl is turned fi rst. 
Th is is done just like most bowl turning 
with the spigot being removed to form the 
radius allowing this to be rotated at an angle. 
Once this is turned you will need to make a 
template of the radius that you need to turn 
in the top of the lower bowl. Th e lower bowl is 
turned the opposite way to most bowls in that 
the inside is turned fi rst, then the outside. 
Th is is so you can produce a holding method 
to enable you to turn the outside. You can 
then cut the radius to match the template
you made before. Th is will match when the 
bowl is sitting upright. To fi nish, I have used 
an oil fi nish, but you may use any of your 
favourite fi nishes.
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EQUIPMENT USED
Tools
10mm and 12mm bowl gouge

25mm French curve scraper

3mm parting tool

20mm skew

10mm spindle gouge with a fi ngernail profi le

PPE:  facemask, respirator/dust mask and 

extraction

Timber 
Yew (Taxus baccata) 160 x 160 x 100mm 

Walnut (Juglans regia) 95 x 95 x 100mm

 DRAWING & INFORMATIONPLANS AND EQUIPMENT

150mm (6in)
140mm (51/2in)

75mm
(3in) 40mm

(15/8in)

55mm
(21/8in)

80mm (31/8in)

90mm (31/2in)

Philip has been turning

wood since 1980 and started 

turning professionally in 

1986. He was accepted onto 

the Register of Professional 

Turners (RPT) in 2006. He is 

also a member of the AWGB. 

He can be seen working in his workshop in 

North Yorkshire and has demonstrated at the 

woodworking show at Harrogate since 2008. 

He runs courses at his workshop.

philip@woodturningintoart.co.uk 

www.woodturningintoart.co.uk

PHILIP GREENWOOD
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RE-TURNING THE BASECHUCK SPIGOT SIZE

DRILLING ON A PILLAR DRILL

How many methods are there for re-turning 

the bases of items like bowls? There are lots 

of methods and the one you choose will 

depend on various factors. The cost could 

range from £1 for my method to over £900 for 

a vacuum chuck. As well as the purchase cost, 

time saved is an important factor, particularly 

if you are making a living from turning where 

time is money and a few extra minutes per 

item adds up over the day. And last, but most 

importantly, is safety in the workshop. If you 

ask yourself, “Is it safe to use this method?”, 

you already have your answer, which is “no, it 

is not”. I use plywood discs or a dome-shaped 

bowl covered with anti-slip matting on the 

outside to prevent marking the turned items. 

The item is trapped between the discs and the 

revolving centre in the tailstock, only a small 

pip needs to be removed by hand after the 

reshaping or removing the spigot. We all know the chuck will expand 

and contract a fair way, my chuck will 

accommodate a spigot from 43mm right up 

to 60mm. But the ideal size is 48mm, why is 

this? If you look at the chuck on the right you 

will see the jaws touch the spigot completely 

so you have maximum contact between the 

jaws and the spigot, but look at the one on 

the left and you can see large gaps all around 

the spigot and the jaws only touch on the jaw 

corners. This means that you will not have 

maximum contact on the spigot, so less grip 

on the spigot, plus you will have eight deep 

marks on the spigot where the chuck jaws 

have dug in meaning you have no choice but 

to return the spigot later.

Drilling on a pillar drill can be a quick way of mounting your work on 

the lathe. I use a sawtooth bit of 54mm, this is just a size I have that 

will drill the hole needed to fi t my chuck. Would I use this size bit in a 

hand drill? In a word, no, due to two reasons: fi rst, my drill would not 

have the torque to drill with this size bit without risking burning the 

drill motor out, second, the drill would be very hard to control due to 

the torque. If you have a small set of jaws then you can use a smaller 

bit and this could be used in a hand drill. I have a cradle to hold the 

piece of timber in, this means a piece that is round will sit in the cradle 

and you can adjust the piece in the cradle so the top face is level. I will 

then clamp the cradle to the table due to the torque forces involved. 1Use a pillar drill with a 54mm sawtooth bit to drill a recess to fi t the 

chuck jaws. This is the best way if the surface is not fl at. Hold in the 

cradle as described in the panel

2Use a bowl gouge to rough shape the outside. I use a revolving centre 

in the tailstock at the start of the roughing out to offer support and 

added safety. Start with your lathe on a slow speed, you can increase the 

speed as the blank comes into balance
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3 With the lathe switched off, mark the 

spigot diameter on the base of the bowl 

with a pencil, then spin the blank by hand to 

draw the full circle of the spigot size

4 Remove some material around the 

spigot on the base, remember that we 

need material to complete the radius base 

later.  You have to imagine the curve swiping 

into the base of the bowl while turning the 

outside. No need to sand as this will be 

completed later after the reshaping

5 Now move onto the upper section of 

the bowl, this part will be fi nished to 

completion. Try to follow the curve round 

from the base. I have just re-curved the top 

section over slightly. Sand this top section 

to completion going through to 400 grit 

abrasives. Remember that yew is likely 

to suffer from heat check if the surface 

becomes warm

6 Use the skew chisel with the long point 

towards the spigot laid fl at on the toolrest 

and held horizontally. Try to match the angle 

on the spigot with the chuck jaws to maximise 

the gripping power. Use the long point to place 

a small dimple in the centre of the spigot to aid 

recentring later

7 This photo shows the deep spigot I cut 

to give me stability while turning the inside 

of the bowl. There is a small gap between the 

spigot and the chuck jaws; this is so the jaws 

will sit on the fl at at the base of the spigot

8 Turn the inside away with the bowl gouge; 

I have removed most of the middle and 

gone to depth. You need to try to match the 

outside curve of the bowl while remembering 

that the outside around the base will change 

shape

9 Use a scraper to clean the surface, use 

this tool in a trailing mode, i.e. the handle 

needs to be higher than the tool tip to prevent 

dig ins. Once any ridges have been removed 

and the curve is smooth start to sand through 

the grades of abrasives

10 This photo shows the method I 

use for re-turning at the base of the 

bowl. The former is held in the chuck and 

the bowl is placed over this, this is held in 

place by the tailstock. Just apply light pressure 

only, too much and you could split the bowl

3 4

5
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18

15

17

14

16

11 Take cuts from the base to remove 

the spigot, but leave some material 

around the revolving centre for strength. 

Start to blend in the curve. You’re looking 

for a smooth fl owing curve running through 

into the base

12 A lot of the waste is now removed; 

take small light cuts only at this stage, 

you just need to blend the lower part to the 

top portions, you don’t want a joint line or 

a change in the curve. Once you think it’s 

completed, stop the lathe and feel the curve 

with your fi ngers to check for any small ridges, 

remove any ridges and then move on to sanding

13 Use a small saw to remove the small 

pip, then sand to a smooth fi nish. I then 

oiled this with three coats to achieve the fi nish 

I required

14 Make a template to match the curve 

on the bowl. It can be easier to make 

a template to match the bowl curve fi rst then 

make a negative copy of this so this will be the 

one I use on the recess. This template is made 

from thin card

15 This piece has had a spigot turned on 

the end; this is now held in the chuck. 

Turn the inside out with the bowl gouge; you 

can see the remains of the screw chuck hole. 

Don’t go too deep and this will be recessed on 

the top side of this later

16 Use a curved end scraper to refi ne 

the curve on the inside of this, holding 

the scraper in a trailing mode as before. It’s 

just as important to fi nish the underside of 

items. Take small light cuts, several light cuts 

will produce a good surface

17    I am making a recess to hold on the chuck 

outer jaws, slightly under cut this to give 

a better grip. Sand through from 180 grades 

through to 400, checking that all the tool marks 

have been removed from the surface before 

moving on to the next grade

18 Start shaping the outside at this point. 

The outside at the open end needs to 

be fi nished completely as you will not be able 

to turn this part once held on the chuck. This 

is just like a bowl, start at the base and work 

towards the top

11 12

13
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23

22

19 20

21

HANDY HINTS
1.   Wear a full face shield and a dust mask    

 when turning a piece of yew with bark on

2.  Yew is toxic and can lower your blood    

pressure among other health problems if 

you breathe in the dust. Most timber can 

cause health problems if you don’t take 

dust seriously in the workshop. Here is a 

link to H&S site that covers toxic timber: 

www.hse.gov.uk/pubns/wis30.pdf

3.  Keep your tools sharp all the time to 

achieve a better surface fi nish to reduce 

the need for sanding. It is surprising how 

a tool can still feel sharp but is blunt 

when cutting timber

4.  Don’t forget to dispose of oil-soaked 

cloths safely due to spontaneous 

combustion; it normally says this at the 

end of the instructions on the can, which 

is easily overlooked

5.  Try to oil your fi nished items in a dust-

free environment as the dust will settle 

on the wet surface and dry into the oil, 

which will feel rough when dry

6.  The same type of timber could be used 

on both parts of the project if preferred

7.   A compass could be used to make a   

 template for the main bowl to ensure

 an even curve both on the outside and    

 the inside

19 This is now held on the chuck jaws, 

dish fi rst with the bowl gouge and 

follow this with the scraper. Use the template 

to guide you on the curve

20 The template is offered up to the 

recess and checked for fi t. Refi ne 

as needed to match the template curve. The 

closer this is the better the bowl will sit on this

21 Now is the time to fi nish the outside 

of this small bowl. Again look for a 

fl owing curve alone the outside; you can see I 

am using the side wing just below the tip of the 

gouge to achieve a searing cut. This is almost 

at the end of the cut, I don’t want to go much 

further and catch the chuck jaws

22 Sand the surface to 400 grade abrasives 

and then add oil to the surface. Once all 

the parts are oiled, de-nib and recoat two more 

times until you are happy with the fi nish

23 Your fi nished bowls should look 

something like this •

WT_286_85_89_PROJECT_PHILIP_GREENWOODbdJRPGmbSD.indd   89WT_286_85_89_PROJECT_PHILIP_GREENWOODbdJRPGmbSD.indd   89 07/10/2015   15:5907/10/2015   15:59



TTThhheee    WWWoooooodddtttuuurrrnnniiinnnggg   PPPeeeooopppllleee

SSShhhoooppp                        WWWeeebbbsssiiittteee                      MMMaaaiii lll    OOOrrrdddeeerrr                  CCCooouuurrrssseeesss

wwwwww..ssttiilleessaannddbbaatteess..ccoo..uukk
ssaalleess@@ssttiilleessaannddbbaatteess..ccoo..uukk  

UUppppeerr  FFaarrmm,,  CChhuurrcchh  HHiillll,,  SSuuttttoonn,,  DDoovveerr,,  KKeenntt..    CCTT1155  55DDFF  
TTeell::  0011330044  336666  336600

SSStttiii llleeesss    &&&   BBBaaattteeesss

Treatex Hardwax Oil 
protects and enhances the 
appearance of all types of internal 

Treatex Hardwax Oil is manufactured 
on a base of natural sustainable 

 

 Easy to apply

 
 No sanding required between coats

 Low odour

 

 Withstands high temperatures

 Very durable

 Easy to clean and maintain

 Spot repairable  
 
 Safe for use on children’s toys

Treatex Hardwax Oil 
protects and enhances the 
appearance of all types of internal 

Oil is manufactured on a base of 
natural sustainable raw materials: 

 

 Brings out the timber grain

 Adds warmth to wood

 Easy to apply

 
 No sanding required between coats

 Low odour

 

 Withstands high temperatures

 Very durable

Easy to clean and maintain

Spot repairable

 
 Safe for use on children’s toys

tel: 01844 260416
www.treatex.co.uk

Protect and enhance the natural beauty 
of wood with Treatex Hardwax Oil
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The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. 
The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for 
details. Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 
If you would prefer to not be informed of future offers, please tick this box 
Offer expires 31/12/2015  Plus free gift with some issues; sorry not available overseas
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Subscription options (please tick the appropriate price)
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Draw It Now is a sketchbook with a diff erence. With 365 drawing prompts on 

On sale now for £5.99 from all major 

magazine retailers & supermarkets

HURRY WHILE STOCKS LAST!

To order a copy please call  01273 488005
Additional £2.95 (per copy) P&P cost will be charged. Subject to availability

ON SALE 

NOW

Jumpstart your creativity and discover a new world of relaxation!

subjects as varied as the natural world and animals to objects and people, Draw It Now takes 

the fear out of the blank page and off ers a fresh and exciting approach to doodling. 

Make the most of your downtime; you never know where it may take you…
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Universal Setting Jig 
$29.99 + S/H 

 
 
 
 
 
 
 
 
 
 
 
 

The Universal Setting jig from Ron Brown’s 
Best allows you to pick up any HSS lathe 
gouge you own and reproduce that grind 
exactly every time. It will also allow you to 
take a brand-new tool and use the 
universal setting jig to begin with the nose 
angle of your choice – such as 35°, 40°, 
45° and 50° or anything in between. 
 
Video: https://youtu.be/sJWHqsa4pZA 

More Info: http://ronbrownsbest.com  

 Quad Setting Jig 
$19.99 + S/H 

 
 
 
 
 
 
 
 
 
 
 
 
 

Having been asked many times about the 
other side of the grinder, the platform, 
people have been wanting to know if Ron 
had something which would enable the 
same kind of accuracy in sharpening the 
‘four other tools’. Consequently, Ron came 
up with a jig to correctly set the proper 
grinding angles for roughing gouges, 
parting tools, skews and bowl scrapers, 
naming it the Quad Setting jig. 
 
 
More Info: http://ronbrownsbest.com 

Amazing Flat Compass 
$19.99 + S/H 99  S/

 
 
 
 
 
 
 

The amazing flat compass is designed to 
be used in a horizontal position resting on 
the work piece during use. The multi-point 
drawing tip was designed to be used with 
pencils and ballpoint pens to the largest 
sharpie. Bowl Turner’s will find the 
amazing flat compass particularly useful as 
they lay out bowl blanks. Traditional 
pencils do not write very well, if at all, on 
wet rough surfaces. Sharpies excel in this 
application. 
 
Video: https://youtu.be/lAO0kExw4_Q 
More Info: http://ronbrownsbest.com 
 

ONLY
£15.00
plus £7 p&p for 

UK delivery

HOW TO MAKE THIS

WINDSOR SIDE CHAIR

by Peter E Judge
£15.00 plus p&p.

www.makingwindsorchairs.co.uk
Order through PayPal on the website,

or please contact Peter by calling 0121 705 2196 or 
email: peterejudge@gmail.com or write to Peter E Judge, 

21 Somerby Drive, Solihull, West Midlands B91 3YY

Delivery to Europe £15.00 plus £14.00 p&p • America £15.00 plus £22.50 p&p
 Australia £15.00 plus £24.50 p&p • Canada £15.00 plus £22.50 p&p 

The book is packed full of useful 
diagrams and colour photos on how to 
make this Windsor side chair from start 

language, and in a step by step format, 

the woodturning chapters, the 
beautifully shaped legs, stretchers 
and upper chair spindles can be 

created easily using the step by 

A step by step guide 

Critique of the book from Mr R A of Florida
“Without doubt, it is the most detailed and comprehensive Windsor 

chair construction book on the market today. Finding detailed 
instructions on this subject has been difficult. I have collected every 
book and article I could find. Your book beats them all; no contest.” 

ZEN COLOURINGWinter Wonderland
On sale now for £6.99 from all major magazine retailers & supermarkets

HURRY WHILE STOCKS LAST!
To order a copy please call  01273 488005

Additional £2.95 (per copy) P&P cost will be charged. Subject to availability

ON SALE NOW
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Kit & Tools
A mixture of press releases showing the

latest tools and products on the market
All prices are correct at time of going to press. Products from USA & overseas to UK  are subject to shipping & taxes

SABURRTOOTH BUZZOUT WHEELS

T
hese Th ick Buzzout Wheels, from Woodworks are available in fi ne, coarse and extra 
coarse grit, as well as multiple sizes. Th e Saburrtooth Buzzouts are famous for their rapid 
stock removal, they are longer lasting and non-loading, run with smooth operation and 

are easier to control, more aggressive and versatile.
Th e Buzzouts feature long-lasting, razor-sharp carbide cutting teeth, arranged into a unique 

open pattern to resist loading, while providing the Powercarver with rapid stock removal
and a smoother fi nish. Th ey have a recommended operating speed of 4,000 to
24,000rpm. Be sure to clean the Buzzouts with a HB58 Brass Brush and be
careful not to use a fi le card or steel brush to clean these burs, discs and
sleeves. Saburrtooth Buzzout Wheels are made in the USA.

Contact: Woodworks Craft Supplies

Tel: 01633 400847

Web: www.woodworkscraftsupplies.co.uk

AXMINSTER CLUBMAN SK100 WOODTURNING CHUCK & TYPE C JAWS – PACKAGE DEAL

Axminster Clubman SK100 Woodturning Chuck

B
uilding on the proven success of the ever popular K10 Clubman 
chuck, Axminster decided to improve the design by producing 
a stainless steel version. Using this material allows closer 

tolerances during the manufacturing process as the chuck body 
no longer needs electro-plating, which can vary in thickness. Th e 
threaded body is now a one piece unit, improving concentricity 
and minimising vibration during use. Th ese chucks are made 
in Axminster using the latest CNC production techniques. All 
Axminster chucks are part of an excellent woodturning chuck system, 
just add a set of jaws or accessories from their extensive range to suit 
your needs. Featuring SafetyJaw accessory mounting jaws which 
have rounded corners, it is supplied with a chuck key and available 
in a range of thread options. N.B. Th read options M33 x 3.5mm (ref 
T38) and 1.1/4” x 8tpi (T23) have an extended body with provision for 
reverse locking.

Type C 100mm Dovetail Jaws

O
ne of the most versatile and popular 100mm jaw sets suitable 
for the SK100 chucks, the C jaws expand into a 69mm recess 
and have a stepped shoulder for an internal grip onto a 56mm 

spigot diameter. Th ese given dimensions are when the jaws form a 
true circle and off er the best grip. Th e recommended range is 50-
70mm internal, and 65-85mm external. It is especially useful for 
small bowls and end grain work such as boxes and goblets. Useful 
accessories for these jaws include the screw chucks/faceplate drives, 
faceplate rings and Morse taper carriers which allow the fi tting of 
drive centres without removing the chuck from the lathe.

Contact: Axminster

Tel: 03332 406 406

Web: www.axminster.co.uk

FROM £139.96

FROM £31.25
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CRAFT SUPPLIES USA LIGHTWEIGHT 
WOODTURNERS SMOCK

CARTER AND SON TOOLWORKS
INTRODUCES 1-¼  ” ROUGHING GOUGE

I
t starts as a solid piece of 1-¼   M42 high speed 
steel and is machined to become a beast 
of a tool. Carter and Son Toolworks 1-¼  ” 

roughing gouge is an impressive tool. Th e 
sheer mass and solidity cuts down chatter and 
gives you easy cuts, and the long strands of 
chips that will make any turner smile.

Carter and Son’s design and 
manufacturing department has been 
working hard on this new tool. Paul Carter, 
engineering team member and turner, notes 
that, “You can tell that a tool is made right 

when a single chip just keeps going. Th at 
is the kind of chips you get from this tool.” 
David Carter believes, “our roughing gouge 
design is stronger and safer than any other.” 
Every curvature and angle has been carefully 
thought-through and tested.

As with every Carter and Son tool, the 
new roughing gouge is machined from 
M42 high speed steel, a premium grade of 
steel that contains 10% cobalt for a strong, 
long-lasting and razor-sharp edge. All 
Carter and Son’s products are machined 

completely in the Seattle factory. Th e tools 
are manufactured from solid material, and 
are never formed into shape. Th e roughing 
gouge is machined from solid 1-¼   material, 
has a ¾  ” tang, and is sold backed by 
Carter and Son’s 16” aluminium handle or 
unhandled. Every Carter and Son tool is 
hand-polished and inspected and comes 
sharp and ready to use. As engineers and 
turners at Carter and Son proudly say: “our 
products represent American quality and 
workmanship.”

$44.95 PLUS P+P

Contact: Craft Supplies USA

Tel:  (001) 800 551 8876

Web: www.woodturnerscatalog.com

C
raft  Supplies USA Lightweight Woodturner’s Smock is claimed 
to keep you cool and comfortable thanks to its breathable, 
stretchy, modern sports fabric. Designed in-house by Craft  

Supplies’ team of professionals, every detail of this new lightweight 
smock has been carefully tested and scrutinised so you can enjoy the 
very best in comfort and function.

Th e smock is 100% polyester, long-lasting with mid-length sleeves 
to provide a full range of movement and handy side pleats make it 
easy to reach trouser pockets. To personalise your smock, custom 
embroidery is available.

    Woodturning 286

£38.00

T
yphoons have unique structurally 
aligned tungsten carbide points that 
last a long time and do not load quickly. 

Th ey use the fi ne grit for general shaping and 
sanding and the coarse grit for rapid and 
aggressive shaping and roughing out work. 
Typhoons are ideal for use on hard and soft  
woods, acrylic, die stone, plaster, hard rubber 
and fi breglass. Th ey are available in a fl at face 
or round face style and in either coarse or 
fi ne grit.

Contact: Craft Supplies USA

Tel:  (001) 800 551 8876

Web: www.woodturnerscatalog.com

TYPHOON DISCS FOR THE ANGLE GRINDER

UK contact: The Toolpost

Web: www.toolpost.co.uk

Rest of world contact: Carter & Sons

Web: carterandsontoolworks.com

FROM £116.40
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BOOK REVIEW: 
THE WOODLAND HOUSE

T
he Woodland House by Ben Law is 
a second edition of the book, with 
a seven-year update and the house 

featured in the book – voted Best Ever Build 
in Channel 4’s Grand Designs – was built by 
Ben for under £28,000 using materials from 
his own woodland. Th is book, therefore, is 
an interesting insight into Ben Law’s work, 
work ethos and his designs. Th ere is also a 
bonus of a foreword by Grand Designs’ Kevin 
McCloud on the house.
   Ben has designed Th e Woodland House as 
a dual purpose book, the fi rst as a volume 
for the ‘armchair enthusiast’ and the second 
as inspiration for those wishing to build a 
similar structure with a similar process. It is 
a step-by-step guide that looks at the basics 
of self-building and gives full details of Ben’s 
evolving design process. Ben identifi es the 
materials used, the cost and goes into detail 
of the project management and the building 
stages – from foundations and frames, to 
interior features. 

Th e book contains eight chapters, which 
are broken up further – making the text-
based book an easy read! Th ese chapters are; 
why build?; the design process; building regs; 
preparation; building at last; plastering and 
services; refl ections; and further building. 
Th e chapter progresses through each step of 
the building process, illustrated with over 
100 colour photographs. Th e photographs are 
of a nice quality and are clearly captioned, 
with illustrations too. Th e fi nal section of 
the book is the appendices, which includes 
roundwood engineering calculations. Th e 
Woodland House is at 104 pages. 

ISBN: 9781856230445 

Price: £14.99 (plus P&P)

Web: www.permanentpublications.co.uk

I
mprove the performance and function of 
your lathe and other workshop equipment 
with Boeshield T-9 Rust & Corrosion 

Protection waterproof lubrication, available 
from Craft  Supplies USA. Simply spray T-9 
on the bedways of your lathe and wipe off  
for a thin-fi lm lubrication, which isn’t oily or 
greasy. Developed by Boeing Aerospace, the 
product dries to a clean waxy fi lm that won’t 
collect wood dust and debris. Th e product 
lubricates lathe bedways for a smooth gliding 
tailstock and contains a deep penetrating 
paraffi  n wax, which is waterproof and not 
easily removed without solvents. T-9 is easy 
to apply: just spray on the lathe bedways and 
wipe off . Designed for penetration, moisture 
displacement, lubrication and protection and 
attacks existing rust and corrosion. Safe for 
use on paint, plastic and vinyl.

Contact: Craft Supplies USA

Tel:  (001) 800 551 8876

Web: www.woodturnerscatalog.com

BOESHIELD T-9 RUST & CORROSION 
PROTECTION WATERPROOF LUBRICATION

FROM £6.41

CREDIT CARD DOUBLE-SIDED DIAMOND STONE 

D
esigned for the woodturning industry, Trend introduce a 
precision double-sided credit card diamond stone. Th e stone
is a coarse 300 grit – 50 micron – and ex-coarse 180 grit – 70 

micron and is ideal for roughing gouges, HSS hollowing inserts,
HSS coring inserts, 
scrapers and repairing 
damaged edges. Trend 
promise their diamond 
stone will create durable 
edges on roughing 
gouges in seconds and 
will give a tough lasting 
burr on a scraper. Re-
shoulder and sharpen 
pocket knives and 
fl attens chisel backs with 
the stone, with thick 
body thickness 1.6mm, 
for extra stability. Th e 
double-sided diamond 
stone comes complete with a storage wallet and is guaranteed for fi ve 
years. Grit sizes are clearly marked on each surface.

Contact: Trend

Tel: 01923 249911

Web: www.trend-uk.com

£24.70
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Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 
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Address

Title Initial Surname

Postcode Country

Telephone Email

Payment methods (please tick and fill in chosen option)

  I enclose a cheque made payable to GMC Publications Ltd, or    Please debit my credit/debit card

Signature

Card No.

Start date Expires Security code

Date

Please affix a stamp if sending from outside the UK.

POST: FREEPOST RTHA -TGLU -CTSK, GMC Publications Ltd, 166 High Street, Lewes, BN7 1XU

TEL: +44 (0)1273 488005    FAX: +44 (0)1273 402866    

WEB: www.thegmcgroup.com

PERFECT FOR PERFECT FOR 
CHRISTMASCHRISTMAS

The magazine 

for today’s woodworkers

Devoted to the

scroll saw

✁

    Woodworking Crafts for £35.70 was £51.00
£44.63 (Europe), £49.98 (Overseas)

    Woodcarving for £16.59 was £23.70
   £20.74 (Europe), £23.22 (Overseas)

    Furniture & Cabinetmaking for £35.70 was £51.00
   £44.63 (Europe), £49.98 (Overseas)

    Scroll Saw* for £17.95 £22.50 (Europe), £33.00 (Overseas)
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...or treat yourself!...or treat yourself!

Guidance and

inspiration for

ambitious carvers

Design and

inspiration for

furniture makers

SAVEUP TO30%
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Learn to turn in Somerset
with George Foweraker RPT

Telephone 01278 782074
www.artistry-in-wood.co.uk

One to one tuition with 
a Registered Professional Turner

Maximum of two students

01635 45930
info@stevegileswoodturning.co.uk
www.stevegileswoodturning.co.uk

Woodturning Courses 
in West Berkshire

Steve Giles
one to one tuition - beginners to advanced 
2 students by arrangement
Gift vouchers available

Woodturning  
Commissions  •  Tuition 
Architectural & Bespoke projects

Woodworking Materials
Large selection of products

Clocks & Accessories (Quartz & Mechanical), Barometers,  
Thermometers, Cabinet furniture, Screw, Plans, Kits,  

Polishes, Adhesives, Abrasives etc.
For free catalogue please contact,

Chris Milner, Woodworking Supplies 
(Dept WT), Beresford Lane, Woolley Moor, 

Nr Alfreton, Derbyshire DE55 6FH 
Tel/Fax: 01246 590 062

Email: milnerwoodwork@aol.com

since 1986

Contact us for details or come and see us (please ring first)
We'll ensure a helpful personal service.

Turning and carving blanks, full machining service.

Wells Road, Emborough, Near Bath BA3 4SP

SURREY TIMBERS Ltd
Your One-Stop Wood Shop

Hardwood Timber Merchant
stocking local & Imported Timber

Please come & select from our range:

OAK, YEW, WALNUT, SAPELE, APPLE, MAPLE
SYCAMORE & More!

07795 663792

www.surreytimbers.co.uk

Ple

01483 457826

To advertise contact Russell on 01273 402841
or russellh@thegmcgroup.com

Woodturning
magazine is the
best platform for
reaching your target market

WTUR_286.indd   98WTUR_286.indd   98 10/14/15   10:34 AM10/14/15   10:34 AM



TIMBER, TOOLS & ACCESSORIES CLASSIFIED

99    Woodturning 286TO ADVERTISE PLEASE CALL RUSSELL: 01273 402841

New easy arm hollowing jig from Hopewoodturning
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Takes all the stress away from hollowing!
- All joints have twin bearings - Main stem has Phrosthus bronze bearing - Fits lathe from 5”  

centre height to 24” - Main handle takes 19mm with a 16mm reducer included. Full details and 
video clip available from my website. Laser and camera systems are also available for this jig.

Prices from: £198.00

Call Simon on 01206 230694
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Mastering Woodturning  
with Glenn Lucas 

Just got a whole lot easier!!

Now you can bring Glenn Lucas into 
YOUR workshop. Download Glenn’s 
videos to your smartphone or tablet, 
and watch as you work at the lathe! 

Simply go to 
www.glennlucaswoodturning.com  
to download the videos and/or buy 
the DVDs.

Mastering Woodturning DVD series

 WWW.OLIVEWOODTURNING.CO.UK 
TEL: 07714 204060 
EMAIL: JAMES@OLIVEWOODTURNING.CO.UK 
Unit 10 Lidun Park, Boundary Road, Lytham, Lancs FY8 5HU

SPINDLE BLANKS

BOWL BLANKS

PEN BLANKS

OLIVE WOOD PLANKS

OLIVE WOOD BURR

MULTI BUYS

Uk Suppliers of Olive Wood 
Blanks for Turners
At Olive Wood Turning my intention is to supply 
part seasoned olive wood turning blanks in 
useable sizes at reasonable prices. We supply to 
both professional and hobby turners as well as 
turning supply shops

All blanks have been dressed and wax sealed to 
help prevent splitting.

Multi-buys available to save on postage costs

If you have a project but aren't sure if Olive is for 
you, call to chat it over, I'm not a salesman, I'm a 
wood turner that sells some nice wood.

Courier service to mainland UK, Highlands & 
Islands, Northern and Southern Ireland and 
Europe

If you have no internet please phone or write 
to the address below to receive a product 
list and order form in the post

When you need a 
reliable tradesman for 
work on your home…

The only place to list members of The Guild of Master Craftsmen exclusively

…choose a member of The Guild of Master Craftsmen. 
For a tradesman you can trust – and a job done well.
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LINCOLNSHIRE WOODCRAFT SUPPLIES
Easy to find - Only 2 mins from A1 - Easy to Park

Specialist in High Quality Turning Blanks in Both Homegrown and
Exotic Timbers. Over 60 timbers in stock.

OPEN 9.00AM - 4.30PM MON - FRI
9.00AM - 1.00PM SAT

Send six First Class stamps for our 
NEW MAIL ORDER CATALOGUE

FOR EXPERT ADVICE CONTACT: ROBIN STOREY
THE OLD SAW MILL, BURGHLEY PARK,

LONDON ROAD, STAMFORD, LINCS PE9 3JS
TEL: 01780 757825

NEW WEBSITE: WWW.LINCOLNSHIREWOODCRAFT.CO.UK

Allan Calder’s Ltd Sandpaper Supplies
Unit 2B Churnet Works, James Brindley Road, Leek, Staffordshire ST13 8YH

We are supplying top 
quality brands of 

sanding abrasives for all 
types of wood turners.

Email: sandpapersupplies@yahoo.co.uk
Tel: 01538 387738

Web: www.sandpapersupplies.co.uk

Exotic Hardwoods UK Ltd
We specialise in supplying 
quality exotic hardwoods for:

Contact us today on 01298 815338
www.exotichardwoodsukltd.com

         · wood turners
       · snooker & pool cue makers
     · longbow makers
   · guitar & musical instrument makers
 · antique furniture restorers

Unit 3 Bowden Hey Road,
Chapel en le Frith, High Peak, SK23 0QZ

www.trucutbandsaws.co.uk

Off A272 Midhurst to Petworth road opp The Halfway Bridge Inn 

 Hardwoods  

 Wood finishes 

 Australian Burrs  

 Exotic Timbers
 

 Woodturning Blanks
 

 Woodturning Courses (see website for dates)
 

 
 Woodworking Tools 
 Fencing, Gate & Decking Products 
 Bespoke Garden Furniture 
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E-MAIL: CHARLIEJUSTWOOD@SKY.COM   WWW.JUSTWOODONLINE.CO.UK 

NAREX - FLEXCUT - CHESTNUT PRODUCTS - LIBERON

D.J. EVANS (BURY) Ltd
Engineers and Builders Merchant

St. Botolph’s Lane, 
Bury St. Edmunds, 
Suffolk IP33 2AU

Tel: (01284) 754132 

E-mail: sales@djevans.co.uk
Fax: (01284) 767737
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Beacon Kilns, High Street Village, St Austell, PL26 7SR
www.machinery4wood.co.uk      sales@machinery4wood.co.uk

  Telephone 01726 828388

JET
JWBS-20Q Bandsaw  £1699
JWL-1015VS Lathe            £449
JWL-1221VS Midi Lathe                From £699
JWP-12 Bench Top Thicknesser  £299
JDP-17F Floor Standing Drill                   Ex display  £449
NOVA
NEW NOVA Comet II Midi Lathe                           From £474.95
Nova DVR XP Lathe                            Coming Soon
RECORD
DML36SH-Cam Lathe Inc. stand               1 only   £299 
DML305 Midi Lathe                           £299
NEW DML320 Cast Midi Lathe 1HP                  £499
CL3 Lathe                                                 £499
CL4 Lathe                                                  £899
Maxi 1 Lathe                                                               £1899
BBS1 Bobbin Sander                                             £279
BS250 10” Bandsaw                                £239
DX1000 45 Litre Extractor                                  £119.99
Large range of machines, tools and accessories.
ROBERT SORBY
6 Piece Chisel Set 67HS                                        £121
ProEdge               £265
ProEdge Deluxe            Ltd stock at this price £320
Free delivery UK Mainland on these Sorby products  
TORMEK
T4 £324.95
T7 £439.95
T7 + HTK 706 Handtool Kit                                   £464.96 
More package deals available

Barkers Lane, Snainton, Nr. Scarborough, 
North Yorkshire YO13 9BG   
TEL: 01723 859545   WOODWORKING SUPPLIES

www.snaintonwoodworking.com

XMAS GIFT IDEAS
Gift Vouchers Available
Books, DVD's Buffing System, Chisel Sets,  
Pen Turning Kits and much more.
Make your own Xmas decorations from our  
kits and polyester rounds.
CHARNWOOD
W815 Mini Lathe                                          £189
W821 Vari Speed Lathe   £295
W813 Lathe      £380
W813 Lathe and Chuck Package    £460
W870 Lathe           £550
NEW W629 Table Saw     £665    
CHUCKS AND ACCESSORIES
Charnwood W810 3 Jaw Chuck   £49
Charnwood Viper 2 Chuck   £89
Charnwood Viper 3 Chuck  £99
Record RP2000 Scroll Chuck Package   From £69.99
Record SC3 Geared Scroll Chuck Package         £99.99
Record SC4 Geared Scroll Chuck Package   £129.99
Nova G3 Scroll Chuck                 from £79.95
Supernova 2 Chuck                               from £94.99
Lower prices on Nova and Record jaws.                                                                                                    
Sorby Patriot Chuck Inc. Steb Chuck 7/8”           £159
Full range of jaws for above chucks in stock 
SHEPPACH
Bts800 Belt/Disc Sander   £139
DS405 Scroll Saw   £299
SD1600F Scroll Saw   £139
MT60 Portable Workbench   £75

Open Mon-Sat 9.00 - 5.00. 
Sun + bank hols CLOSED.

   

Visit our woodstore to see our large  
stock of British/Exotic timbers. 

Join our wood discount club for only £15 
per year and receive 25% off all British 

Turning/Carving blanks when spending £20

Buy a wood lathe from us and receive  
free tuition on Wednesday evenings

woodworkersinstitute.com
The UK’s No. 1 source of information from the world of woodworking 

Europe’s largest woodworking website offering expertise and a vibrant community
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Suppliers of quality blanks,
spindles and boards in 
native hardwoods and 

exotics. Also abrasives and 
finishes. We will cut to 

customers requirements.
Visits to clubs welcome.

Mail order available.

Tredegar House
Newport NP10 8TW
Tel: 01633 810148

Mob: 07854 349045
www.iscawoodcrafts.co.uk

iscawoodcrafts@yahoo.co.uk

BWS
Barmossie 

Woodturning Supplies
Moss of Barmuckity, Elgin,  

IV30 8QW

01343 842747
07966 298026

Open every Saturday
8am - 5pm

BWS
Barmossie 

Woodturning Supplies
Unit 25, Twitch Hill, Horbury, 

01924 271868
07966 298026

Open every Saturday
8am - 5pm

15 Graham Gardens, 
Lisburn BT28 1XE
Tel: 028 9266 4169

Are you looking for a quality 
hardware store in Lisburn? 
We are a well established and highly 
efficient store, offering an extensive 

range of products and a service which 
is tailored around the clientʼs own 

personal set of requirements.

www.kenshardwarelisburn.co.uk

Sensational Hardware Store for You...
Kenʼs Hardware

DIY PRODUCTS, EQUIPMENT 
& POWER TOOLS

● Jet

● Sheppach

● Rojek

● Triton

● Charnwood

● SIP

● Fox

● Startrite

● Ryobi

THE WOOD SHED
11 Lowtown Road
Temple Patrick
Co. Antrim BT39 0HD
02894 433833 
   
www.wood-shed.com

native and exotic woods
woodturning tools

accessories • finishes
woodturning courses for all abilities

Timberman
Gwili Garage, Bronwdd,
Carmarthen SA33 6BE
Email: mike.jones@freeuk.com
Tel: 01267 232621
Fax: 01267 222616
Open: Mon-Fri 9am - 5pm
Saturday 9am - 12 noon

Robert Sorby, Crown Tools,
Liberon, Fiddes Finishes,

Jet Lathes, SIP

Hardwoods, Turning Blanks,
Woodworking Machinery

& Power Tools

A B C CV D FHMP S TW

Large Supplier of Woodturning Tools and Woodwork 
Machinery All On Display

W.H. Raitt & Son Ltd
Main Street, Stranorlar
Co.Donegal, Ireland

(00353 749131028)  whraitt@eircom.net
www.raitts.ie

Hexhamshire Hardwoods
Hagwood,

Whitley Chaple,
Hexham,

Northumberland
NE47 0HB

01434 673528
 

Wide range of  British & Exotic 
hardwood in prepared bowl blanks 

at competitive prices

Tools & Accessories

Winter Opening times
Monday - Friday 10:00 - 16:00
Saturdays - By Appointment

S. Haydock 
Tel/Fax: (01254) 201888
www.haydockconverters.co.uk
Email: converters@shaydock.fsnet.co.uk          

Speed Genie
“Variable Speed Kits  
for Woodturning”

£425.00
Delivered!

Features:
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Eldon DeHaan – 
‘Together Again’

Eldon DeHaan explains how he turned this piece using the ‘lost wood’ process

‘Together Again’: 
soft maple (Acer 

saccharum), birch 
(Betula pendula), 

dye, oxidising paint 
and lacquer fi nish, 

330 x 280 x 230mm

I
n my piece, ‘Together Again’, I wanted to 
experiment in turning a bowl using the 
‘lost wood’ process. Th is is when three 

sections of wood are glued together using 
newspaper strips between the joints, making 
the separation of the glued sections easier. 

Once I had completed turning, I discarded the 
middle section, which became the ‘lost wood’. 
During this stage I started to consider how I 
might join the two sections. Normally I would 
just glue them together to form an oval bowl; 
although an oval bowl is unusual, I wanted to 
make something a little more interesting.

I have always felt compelled to do diff erent 
things or add diff erent elements to my 
turnings, which are always dependent on 
my impressions at that moment. I had the 
idea that if I could join the two sections 
together with dowels, it would give the 
bowl a unifying look without actually being 
connected. Before I could separate the 
sections I had a few more steps to complete. 

I set about texturing the bowl by carving 
the rim using a hand-held rotary tool with 
diff erent carving tips. A sunburst design 
was used for this texture. Next came the 
drilling of holes that would hold the dowels. 
While the piece was still intact, I drilled 
several holes through the sections at diff erent 
angles and entry points. I then added a small 
amount of texturing around the holes. At 
this point I was fi nished with working on the 
wood and I set out to determine what colour I 
could add to the plain maple (Acer spp.). I had 
in mind the form or look that I wanted, but 
aft er several months I was in limbo as to what 
fi nish or colour to use. 

Th e inspiration on what to use didn’t come 
until I attended Mark Baker’s demonstration 
at the Utah Woodturning Symposium. In 
his demonstration Mark used a fi nish that I 
hadn’t seen before, it was a paint that oxidised 
when a patina solution was applied. It looked 
fantastic! Th is was the process I decided to use.  

Th e product I used comes from Modern 
Masters. Th e process that I used incorporates 
a three-step application by fi rst using a 
primer, then an oxidising paint and fi nally a 
patina ageing solution. For a more complete 
description on the use of the product and 
process go to: www.modernmasters.com.

Aft er applying the oxidising fi nish to the 
bowl I was ready to connect the sections 
with birch (Betula pendula) dowels. I cut the 
dowels to various lengths, sharpened the ends 
and coloured them black. I then inserted 
them into the holes; however, found the form 
wasn’t what I’d envisioned. I experimented 
with the shape and found a form I liked. 
Th e last step was to glue the dowels. A little 
spray lacquer and my piece was complete. 
Th is piece reminded me of a couple I knew 
who divorced but later, aft er many struggles, 
remarried … thus the title.  •

Email: eldondehaan@gmail.com

Eldon DeHaan explains how he turned this piece using the ‘lost wood’ process

‘T‘T‘T‘TT‘TTTTTTogogogogogogggetetetetetteettethehheheheheeheeeeeh r rrr rrr r AgAgAgAgAgAgAggAgAAgAA aiaiiaiaiaiaiaaa n’n’nn’n’n’n’n’n : :::: : 
sosososososoosoososoftftftftftftftfftf mmmmmmmmapapapapapaapaplelelelleleelel ((((((((((AcAcAcAcAcAcAcAcAcAcererererererererr   ((((((((

sasasasasasacccccccccccccchahahahhhahahah rururrrururummmmmmm),),),))))) bbbbbiririrrchchchchchchhchchch mmmmmm
((((((BeBeBeBeBeBeBBetututututututuulalalalalalalala pppppppppenenneneendududududududd lalallalallal ),),)),),),),,  aaaa

WT_286_104_FEATURED_ARTISTbdJRmbSD.indd   104WT_286_104_FEATURED_ARTISTbdJRmbSD.indd   104 07/10/2015   16:0707/10/2015   16:07



To fi nd out more visit axminster.co.uk
Call FREE on 0800 371822 or mobile friendly 03332 406406

Prices include VAT, delivery and are valid until 31st December 2015

Axminster Skill Centre 
tutor and professional 
woodturner Colwin Way 
is turning a piece of green 
sycamore 200x300mm 
which will eventually 
become a vase. 
With the lathe, he is using an 
Axminster Evolution SK114 Chuck 
and Type G Dovetail Gripper Jaws.  
He starts to turn at a speed of 
500rpm as initially the log is quite 
unbalanced and then increases the 
speed as it becomes more even.

There is no need for Colwin to wear 
a face mask as the timber is wet 
and comes off in ribbons instead 
of creating dust. Use of a coarse 
abrasive at a later stage will help 
the log dry out.

Axminster Trade Series
AT1628VS Woodturning Lathe
£1,459.96 Inc.vat   502703

Bed Extension Kit £179.95  502704      
Leg Stand £359.95  502705       
Evolution Chuck T38 M33 £179.95  502668      
Type G Gripper Jaws £32.95  410168      

So impressive is the performance of 
this lathe that we use it on courses in 
the Axminster Skill Centre
This bench top model with an optional leg stand is made of heavy cast iron to minimise vibration. 
Its many excellent features include 406mm swing over the bed and 710mm between centres, 
1.5kW motor with electronic speed control and two speed ranges, and a digital read-out in rpm 
with forward and reverse facility. A swivelling headstock allows the turning of larger diameter 
bowls and platters off the end of the bed and increases the capacity considerably. If the 
lathe is fi tted to the cast iron leg stand, it can be attached in a lower position offering an 
impressive 875mm swing over the bed. This lathe comes with a 150mm (6”) faceplate, 
knockout bar, an Axminster manufactured four prong drive centre and revolving tailstock 
centre. A 460mm bed extension kit is available as an optional extra.

Why not come on an Axminster Skill Centre Woodturning Course? 
Visit axminsterskillcentre.co.uk or call 0800 9751905

Axminster Basingstoke Cardiff High Wycombe North Shields Nuneaton Sittingbourne Warrington

New store in Cardiff opening Wednesday 18th November 
Valegate Retail Park, Copthorne Way, Cardiff CF5 6EH
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Compliments the majority of lathes

Smooth jaw movement 

Huge range of jaws and accessories

Includes 50mm jaws and screw 
chuck as standard

Peace of mind with the Robert 
Sorby lifetime guarantee

There’s only one lathe chuck that ticks all the boxes

 The Steb Chuck provides a quick 
and simple solution when switching 

from bowl to spindle turning

FREE 7/8” Steb Chuck

Offer only available in the UK. From participating stores while stocks last

Proudly Made in Sheffi eld, England

Athol Road, Sheffi eld, England, S8 0PA England.
T: +44 (0)114 225 0700  F: +44 (0)114 225 0710   E: sales@robert-sorby.co.uk  W: www.robert-sorby.co.ukProudly Made in 

Sheffield, England
Proudly Made in 

Sheffield, England

Patriot Chuck with 

FREE 7/8” Steb Chuck

Special Offer

Worth £218.40 inc VAT

NOW £164.40 
inc VAT 

SAVE £54 
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